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Italian And 
Greek Sculptures 
Proved Spurious 





Examples of Hellenistic and Re- 
naissance Art in American Mu- 
seums and Private Collections 
Are Works of Roman Sculptor 





An international traffic in 
sculpture has recently been made public, 
chiefly through the action of Miss Helen 
Frick, of New York. Miss Frick be- 
came convinced that certain sculptures, 
supposedly by Donatello, Vecchietta and 
Simone Martini which she had purchased 


spurious 


or been offered as genuine were actually 
the work of a Roman sculptor, Alceo 
Dossena, whose workshop has now been 
disclosed as the origin of a number of 
so-called Greek and Renaissance works. 
Miss Frick is said to have brought suit 
to recover the money paid for her sculp- 
tures. 

The fact that many modern pieces had 
been sold as the work of famous Italian 
masters to museums in 
and Europe has been known 
quite generally in the art world for at 


and collectors 


America 


Several of the museums 
and dealers who had been the victims of 
fraud have been able to return the 
sculptures for the purchase price or in 
exchange for genuine work. It is sad 
that the sale of these modern forgeries 
had effectively and that 
none have been sold, in America at least, 
during the past two years. 


least two years. 


the 


been stopped 


Nearly twenty sculptures by Dossena 
are known to have been offered to Amer- 
icans during the years between 1920 and 
1927 and the total cost to museums, col- 
lectors and dealers here is said to exceed 
one million dollars. It is possible that 
several others, which have not yet been 
traced, are also in this country. 

The forgery of ancient sculpture is no 
new thing and the works by Dossena, 
which the sculptor claims were made by 
him in good faith, do not include all of 
the spurious pieces, even of recent origin, 
which have been sold. It is said that sev- 
eral works by the famous Bastianini are 
still attributed to the Renaissance masters 
and that in Venice and Naples there are 
sculptors who are the authors of sup- 
posedly early Renaissance and classic 
sculpture. 

Apart from the Frick scultpures the 
only ones in America which have been 
publicly attacked so far are two pieces 
formerly in the Cleveland Museum and 
one in Boston. Photographs of all of 
these pieces, taken in the sculptor’s stu- 
dio, have recently come to light and have 
already been published. We reproduce 
here two other photographs of works by 
Dossena, taken in his studio. Both of 
these pieces, attributed to Renaissance 
masters, are said to be in American col- 
lections. They were lent to THe Art 
News by Captain Piero Tozzi who has 
been engaged for several years in a study 
of art forgeries. E 

Captain Tozzi, who is himself a painter 
and was formerly a member of the Italian 
Legation at Washington, was the first 
man to find Dossena and connect him with 
the series of forgeries which came on the 
market a few years ago. The late John 
Marshall, of the Metropolitan Museum, 
had been offered the Greek Athena which 
was subsequently purchased by the Cleve- 
land Museum. He was suspicious of it 
and asked Captain Tozzi if he could 
identify it. Although both men were 
certain that the sculpture was modern 
neither could identify it as the work of 
any of the men with whom they were 
familiar. As a result of Captain Tozzi’s 
efforts Alceo Dossena was found and was 


(Continued on page 2) 








“ST. GEORGE” 


XVITITH CENTURY 
AT SELIGMANN’S 





A loan exhibition of eighteen pictures 
by English and French painters of the 
XVIIIth century was opened in the 


Jacques Seligmann Galleries on Novem- 
ber 27th, The exhibition, which will con- 
tinue until December 15th, has been ar- 
ranged for the benefit of the Employ- 
ment Center for the Handicapped. An 
admission fee of two dollars is charged. 

An interesting contrast is presented be- 
tween the work of the French and the 
English portrait painters and although 
the former are represented by minor 
works or minor masters whereas the 
English have put their best foot forward 
the French group displays the greater 
charm. Reynolds and Gainsborough are 
each represented by very important paint- 
ings, perhaps as fine as any of theirs in 
America. Gainsborough’s “Duchess of 
Devonshire,” the famous “stolen duchess” 
is one of his most skilfully painted pic- 
tures, displaying the great facility and 
amazing virtuosity of the artist. It has 
been lent to the exhibition by Mrs. Her- 
bert L. Satterlee. The two Reynolds, 
“Richard Barwell and his Son” and 


(Continued on page 6) 
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FRENCH GOTHIC, XVTH CENTURY 


This polychromed stone group, fifty-two inches high, has been lent to the Gothic Exhibition 


at Detroit by Wildenstein & Company 


National Academy 
Opens Annual 


Winter Show 





A large number of persons found ref- 
uge from the chilly blasts of a Novem- 
ber morning in the classic galleries of 
215 West 57th Street when the Academy 
opened its doors. Among them were 
gentlemen of the press, going their pain- 
staking rounds, painters who were eager 
to give one last paternal glance to these 
their children and others, painters and 
friends of painters, whose chief desire 
was to gather in angry swarms and curse 
Walter Pach. Ananias seems to have 
been read rather widely. 

Theoretically, the Academy represents 
the best contemporary art in America. 
That is the major premise in the argu- 
ment for the preservation of the institu- 
tion and if it were not true it would be 
difficult indeed to find a reason for the 
assemblage of so many pictures. 

The Academy, we are told, upholds 
the great traditions of sound painting; its 
exhibitions must, therefore, be compar- 
able to the painting which established 


(Continued on page 6) 


PRICES 


of Messrs, 
with art dealers and lovers of art of 
many nations when the Nemes collection 
was sold on November 14th, reports The 











QUOTED 
ON NEMES SALE 


AMSTERDAM.—The large sale hall 
Frederick Muller was filled 


Times of London. Nearly all the paint- 


ings were by Italian masters, and buyers 
came from all over the world. Only a 


few pictures were held over until Nov. 
15th, when the tapestries, silverware and 
miniatures were offered. As is often the 
case, all the old Dutch paintings were 
bought for Dutch purchasers. Very few 
works were acquired by English buyers. 

El Greco’s “The Immaculate Concep- 
tion” was bought by Goudstikker for 
£14,580; a “Still Life,” by Vermeer of 
Delft, sold for £1,750. Other prices ex- 
ceeding £1,000 were: 

“The Crucifixion,” attributed to Spi- 
nello Aretino, £1,250; another work of 
the Florentine school, “The Youth of 
Hercules,” £1,500; “Madonna with Child 
and Angel,” by the “Master of the Nim- 
ble Child,” £6,000; “Madonna and Child,” 
by Girolamo di Giovanni da Camerino, 
£2,083; “Madonna with two Angels ador- 

(Continued on page 2) 


Dealers Lend 
Fine Works to 
Detroit Show 


Many New York Galleries Have 
Sent Early French Paintings, 
Sculptures, Tapestries, Ivories 
and Furniture 





In last week’s issue of THe Art News, 
we published an article by Miss Ruth 
Kahn of the Detroit Museum upon the 
contributions of private collectors and 
museums to the magnificent loan exhi- 
bition of French Gothic art now on view 
in Detroit. The examples loaned to the 
Detroit Museum by the leading New 
York dealers, which form a very im- 
portant part of the exhibition, include 
specimens in all categories of the exhibi- 
tion—paintings, sculpture, illuminations, 
enamels, ivory work tapestries and fur- 
niture. 

The contributions of dealers to the 
painting section, although necessarily less 
numerous than in the sculpture group, 
include many of the outstanding works 
in the exhibition. Wildenstein has lent 
a triptych, School of Provence, about 
1470; the Van Diemen Galleries, the 
“Portrait of a Gentleman,” by a Flemish 
French master, about 1470; the F. Klein- 


berger Galleries, a “Madonna and Child,” 


by Simon Marmién and a “Portrait of 
Denise Fournier,” by the Maitre de Mou- 
lins, while the Reinhardt Galleries are 
represented by a diptych of Madonna, 
Child, St. Bernard and Donors, by Jean 
Bellegambe. 

We print below the catalogue descrip- 
tions of the paintings lent by dealers to 
the Detroit exhibition: 

3—TrivtycH: IN THE CENTER THE 
CRUCIFIXION, ON THE WINGS, SAINTS 
AND Donors; ScHooL oF PROVENCE, 
Azsout 1470, |! 

On panel: Height, 55% inches; width 
(each panel), 14% inches. Lent by 
Wildenstein and Company, New York. 

5—Portralt oF A GENTLEMAN; FLEM- 

ISH-FRENCH MAsTER, ABOUT 1470. 

On panel, rounded at the top: Height, 
6% inches; width, 4% inches. On the 
frame the following device: ENTRE LE 
VERT ET LE SECQ. 

A cap of similar shape is to be found 
in several paintings by Dirk Bouts, exe- 
cuted about 1460-70. Lent by Van Die- 
men and Company, New York. 


8—Simon MARMION: MADONNA AND 
Cump; Asout 1425. 

On panel: Height, 141%4 inches; width, 
10% inches. 

The identification of Simon Marmion 
with the excellent artist who executed 
the panels representing the legend of 
Saint Bertin for the Abbey at Saint 
Omer (Berlin Museum and National 
Gallery, London) is, according to Count 
Durrieu, not certain. This artist may 
possibly be Jean Hennecart, painter of 
the Duke of Burgundy. The present 
painting is a characteristic work by the 
master of the panels from Saint Omer, 
to whom a number of other paintings 
(collections of John G. Johnson, Phila- 
delphia; Col. Michael Friedsam, New 
York, etc:) can be attributed with cer- 
tainty. 

Exhibited at the Royal Academy, Lon- 
don, 1927, and in the Loan Exhibition 
of French Primitives, Kleinberger Gal- 
leries, 1927, No. 18. Lent by the F. 
Kleinberger Galleries, New York. 
11—Marrre ve Mou.ins: Portrait oF 

Denise Fournier, Wire or NICOLAS 
pu Pre, MAstTerR oF ACCOUNTS OF 
THE KING OF FRANCE. ° 

On panel: Height, 18% inches; width, 
13% inches. Lent by the F. Kleinberger 
Galleries. 
12—Jean BetitecAmsBe: DiptycH ReEprRe- 





(Continued on page 8) 
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MARBLE RELIEF AND SINGLE FIGURE ATTRIBUTED TO ITALIAN RENAIS- 
SANCE MASTERS AND SAID TO BE IN AMERICAN COLLECTIONS. THE PHO- 
TOGRAPHS FROM WHICH THESE ILLUSTRATIONS ARE REPRODUCED WERE 
TAKEN IN THE STUDIO OF ALCEO DOSSENA AND DOSSENA HAS STAMPED 


BURCHARD TO OPEN | 


| ~ 
a collection of early Chinese works of 


art. Dr. Burchard is now in China 
GALLERY HERE | gathering pieces for the New York 
studio, although his Berlin gallery is 





= ae ee famous for fine examples of early paint- 
: r. Bure hard, an aut lority on early ings and ceramics. 
Chinese art is opening a gallery 
March Ist at 13 East 57th Street. Ex- 
tensive alterations and decorations are 


now moving forward to accommodate 


on ; “ar = 
Miss Agnes S. Kinney, who for ten 


years has been associated with Mr. A. | 
W. Bahr, will manage the New York 
studio for Dr. Burchard. 
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Greek and Italian 
Sculptures Proved 
Spurious 


(Continued from page 1) 
discovered to be the author of numerous 
supposedly Greek and Renaissance sculp- 
Most 


traced and it has been found that almost 
all of them were first sold by one or other 
of two Italian dealers, one in Venice and 
one in Rome. A partial list of his works, 
offered as part of the evidence in Dos- 
sena’s suit against two Italian art dealers, 

Fasoli and Romano Palesi, has been pub- 

lished and includes the following pieces: 

Small temple containing a Madonna, In- 
fant and saints in the style of Dona- 
tello; said to have been sold to the 
Venetian dealer Balboni and later re- 
turned to Balboni. 

Four marble statues in the archaic Greek 
style of 600 B. C., nearly all of which 
are said to have been offered for sale 
in America. One of these, described 
as “Athene,” one meter high, with arms 
and legs broken, was returned to a 
Swiss antiquary after rejection by the 
Cleveland Museum; present location 
unknown. 

Gilded wood statue in the style of the 
school of Pisano, said to have been con- 
sidered and rejected by the Cleveland 
Museum; present location unknown. 

Gilded wood statue, higher than natural 
size, in the style of Vecchietta, said to 
have been purchased by Mr. Holmes, 
director of the Boston Museum but 
never placed on exhibition. 

Three marble angel statuettes, each about 
one meter high, in the Tuscan style, 
said to have been sent to the United 


tures. of these have now been 








States by Balboni in the Winter of | quis of Saint Andreas,” by the same art- 
| 1926-27; condemned here and returned. | ist, £3,000; “Salomé bearing the Head of 
|Madonna and Child, polychromed wood | John the Baptist,” by a French master of 
| statue, higher than natural size, said to| about 1440, £1,416; “Portrait of a Young 





have been received on approval by the| Girl,” by Francois Boucher, £2,583; “Por- 
3erlin Museum, but later returned to|trait of the Landgraf Carl von Hessen,” 











Italy. iby Jean-Baptiste Perronneau, £1,250; 
St. Catherine and St. Agnes, two marble|“Nimes and its Monuments,” by Hubert 
statues, each about six feet high, de-| Robert, £1,333; “Portrait of a Young 
scribed as companion pieces to the Frick} Man,” by a Frankish master (1492), 
sculptures, and said to have been offered} £4,000: “Portrait of a Gentleman and 
to Miss Helen Frick on approval and|his Wife,” by Bartholomeus Bruyn, 
later returned. | £2,083; “Judgment of Paris,” by Lucas 
| Two angels holding candelabras, in the| Cranach the elder, £4,333; “The Holy 


style of Mino da Fiesole, described as Family,” by Hans Diirer, £4,666; “Por- 
| belonging to the tomb in the Boston|trait of a Man,” by Bernhard Strigel, 
Museum and said to be now in Flor-| 2,500; “The Virgin between two Saints,” 
ence, presumably in the hands of Pro-|of the Van Eyck school, £2,083; “Three 


| fessor Volpi. | Saints and Christ on the Cross,” by 
| Holy oil bracket, in the style of the} Adrian Isenbrandt, £1,250: “Cardinal 

Sienese painter, Simone Martini, said| Ferdinand, Infant of Spain,” by Peter 
| to be at Balboni’s in Venice. Paul Rubens, £1,666; “Riverside with 


Six high reliefs in marble of saints and 
angels. Several of these are said to 
have been offered to various American 





Ruins,” by Jan van Goyen, £1,666; “Land- 
| cape with three Oaks,” by Jacob Ruys 

dael, £1,708; “Passage of the River,” by 
collectors, but all rejected and returned| Solomon Ruysdael, £2,083; a picture by 
to Balboni. Jan Steen, £1,750; and “Portrait of 
Two bas reliefs, each representing the! Mme. Jordan,” by Hoppner, £1,416. 


“Annunciation,” in the style of the Tus- ¥ 
‘RECENT BLAKE FIND 


iS 








| work to Fasoli and Palesi without knowl 
jedge of their subsequent efforts to pass 

has been paid. He first learned that his | set of Blake drawings recently brought to 
|} sculpture had been sold as anything but [light in Auckland, New Zealand, have 


can school. 
|them as antiquities, insists that only a} - 
his own when, recently, some one showed | now been authenticated by Dr. Laurence 


Dossena, who claims that he sold his 
|small part of the money promised him| LONDON.—A propos of “finds,” the 
him a photograph of a “newly discovered] Rinyon of the British Museum and by 








| Donatello” which he recognized as_his. Dr. Geoffrey Keynes, the authority on 
| It is probable that during the trial of his| Blake’s works. A few drawings are 
| suit, which will begin on December 12th,|} thought to have been finished off by 
|a complete list of his work will be forth- other hands. : 

| coming. L. G. S. 
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Harman & Lambert 


Established in Coventry Street 
During Three Centuries 





ON NEMES SALE 


(Continued from page 1) 
ing the Child Jesus,” by the “Master of 
the Madonna of the Nativity of Castello,” 
£1,666; “Adoration of the Magi,” attrib- | 
uted to Jacopo del Sellaio,’ £4,583; a pic-| 
ture by Francesco di Tobie, | 
£1,583; “A Humanist with four Angels,” 
by Melozzo da Forli, £1,500; “Saint Mi- 
chael,” by Lazzaro Bastiani, £1,666; “Por- | 
trait of a Young Man,” by Agostino da 
Lodi, £2,083; “The Holy Family,” by 
| Francesco Melzi, £2,708; “Pastorale,” by | 
| Palma il Vecchio, £1,291; “Susan at the} 
Bath,” by Tintoretto, £5,583; “Virgin and | 


| - 
| PRICES QUOTED 


| 
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BY APPOINTMENT 
Dealers in 
ANTIQUE SILVER 
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Child with two Saints,” also by Tinto-| ETC. 

retto, £1,333; “Golgotha,” by Gian 3at- | 

tista Tiepolo, £2,000; “The Bridge of wit 

Rialto,” by Francisco Guardi, £2,666; | 177, NEW BOND STREET, 


“Portrait of Don Francisco de Saavedra,” 
by Goya, £6,250; “Portrait of the Mar- | 
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STONER and EVANS 


OF LONDON 


OLD ENGLISH PORCELAIN 
GROUPS AND FIGURES 
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“ANDREW JACKSON” 


Purchased from the sale of the Bloomingdale collection at the American 








By SAMUEL WALDO 


Art Association by 


Howard Young for $29,000, a record price at auction for an American picture 
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JONAS TO SHOW 
CHOULTSE’S WORK 





An exhibition in New York at the 
Edouard Jonas Art Galleries, 9 East 56th 
Street, from December Ist to 24th, of 
the paintings of Iwan Choultse, has been 
tor 





in preparation two years, during 
| which period the painter is said to have 
all being re- 
Many of his 


be exhibited from December 


| disposed of no paintings 
| served for this showing 


| paintings to 











i i i 


Newcomb-Macklin Co. 


PICTURE FRAME MAKERS 
233 FIFTH AVE., NEW YORK 
(ESTABLISHED OVER 50 YEARS) 





STOCK FRAMES 


On hand in regular sizes 
for immediate delivery - 











Mail Orders 


receive prompt attention 





Catalogues sent upon request 
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Grorce A. McCoy, Manager 


Art Gallery and Work Shop 
400-408 North State St., Cheago, Ill. 
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Ist to 24th were done before the advent 
of the revolution in Russia when Choul- 
tse was forced to flee with others of the 
old regime. 

Iwan F. Choultse was born on October 
21st, 1874, at St. Petersburg, now Lenin- 
grad, Russia. His first exhibition was 
twenty-five years ago, and following a 
successful reception he continued steadily 
to paint, in time to achieve the post of 
Court Painter to the Russian Court. 
Choultse traveled extensively for materi- 
al in Europe, Asia, Egypt and the Arctic 
regions. 

He has given many years to the direct 
study and observation of nature, his 


|great object being the faithful rendering 
lof light. 


At a distance when his paint- 





ings are properly illuminated they look 
as though they were painted on glass and 
lit from the back by a strong light. A 
closer inspection would show that the 
effect of transparent brilliancy is 
achieved by the use of solid oil paints. 
His paintings present a zealously faith- 
ful depiction of detail. The titles of his 
paintings may give an inkling of the 
poetry he has felt while painting par- 
ticular scenes.. Some of these titles are: 
Haze and Hoarfrost, Rose-tinted Rays, 
The Mistrial, Romantic landscape, Win- 
ter Symphony, Moonlight Effect on the 
Mediterranean, Corisca Motif Pale Sun, 
Andante, Last Rays on the Snow, Even- 
ing Stillness, Nocturne, Lovely Winter 
Day, etc., etc. 
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PHILADELPHIA.—For the first time 
in its history the Pennsylvania Museum, 
through the gift of Judge Alex Simpson, 
Jr., is able to exhibit a representative 
collection of its own paintings by many 
who from 1870 onward blazed new trails 
in American art but who have not until 
lately been sufficiently honored, it was 
announced by Fiske Kimball, Director. 











“These men found American painting 
hardly more than a provincial depart- 
ment of the English school with no na- 
tional purpose,” said Mr. Kimball. “They 
left it with a new technique or approach 
obtained in the French and Munich 
academies, and a virility they found in 
their own ational consciousness and en- 
vironment, 

“In face of public apathy even public 
hostility, these pioneers demonstrated 
that Europe was not alone the home of 
good art. It was as daring a venture 
and as much an experiment as Wright's 
airplane or Ford’s automobile. 


Simpson Collection of American Art 
Given to Philadelphia Museum 








“ey 


Until the receipt of Judge Simpson’s 
collection of eleven paintings the visitors 
to Memorial Hall could find pictures by 
Stewart and Sully other early 
American painters of the English tradi- 
tion but would be disappointed if they 
looked for a 
True, Whistler, Sargent and Mary Cas 


and 


representative collection. 


satt were represented but important as 
they were, they worked abroad and were 
claimed by English and French schools 
as much as by our own. 

“The Simpson Collection, added to the 
American pictures of the Elkins Collec- 
tion which under the 
roof, completes a list of nearly all the 
big men who led this movement—Inness, 
Winslow Homer, Wyant, Eakins, Chase, 


are housed same 


Alexander, Whistler, Sargent, Cassatt, 
Weir, Thayer and Dougherty. Only five 
outstanding names are still missing— 


John Lafarge, William Morris Hunt, Al- 
bert P. Ryder, Homer D. Martin and 
Frank Duveneck—the last represented by 














“Picnic” by Jerry Farnsworth 
Winner of the “Golden State” 


An Unusual 
PRIZE EXHIBITION OF AMERICAN ART 


including representative works of more than two hundred American painters 

and sculptors, will remain on view during the early part of December. 

nine fine works (paintings and sculpture) which won $5500 in prizes in this 
unique competition, are attracting unusual attention. 


GRAND CENTRAL ART GALLERIES 


GRAND CENTRAL TERMINAL, TAXICAB ENTRANCE 


15 VANDERBILT AVENUE, NEW YORK 
Open Daily (except Sunday) from 9:00 to 6:00 


ADMISSION FREE 


Prize (Donor Anonymous) 


The 
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VALENTINE GALLERY 


43 EAST 57TH STREET 
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MODERN ART 


MAILLOL 
MATISSE 
MIRO 
PASCIN 
PICASSO 
SEGONZAC 





“TWO MEN IN A BOAT” 


two portraits loaned to the Museum in 
the Clarke Collection.” 

Dr. Bye, Curator of Painting at the 
Museum, in describing the pictures said, 
“Of the eleven American paintings given 
by Judge Simpson, it is difficult to select 
the best. Probably the earliest is the 
“Portrait of a Lady” by Eastman John- 
son, who was born in 1824. Such a 
portrait as this shows the soundest tech- 
nical skill, perfect draftsmanship and 
knowledge of for:a. Like the work of 
Whistler and the early works of Chase, 








By THOMAS EAKINS 


Included in the Simpson gift to the Pennsylvania Museum of Art 


it is very low in key, with delicate sub- 
dued tones, almost a monochrome of 
brown and grey. When we contrast such 
a portrait with one of the early English 
school, what a difference. The decora- 
tive purpose is forgotten; there is no at- 
tempt to pose; the artist’s aim was to 
present the sitter in the most natural and 
simplest manner possible in an atmosphere 
of quiet color. 

“Alexander H. Wyant was of the same 
age as Johnson, but although he also 
studied abroad, was far more American 
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in feeling, influenced chiefly by Inness, 
and in landscape painting preferred his 
own country for inspiration. The picture 
in the Simpson Collection, painstakingly 
careful as it is in execution, indicates an 
art when he 
painting more like the members of the 
Hudson River school. 


early phase of his was 
It is not realistic, 
nor essentially decorative, but it is ex- 
pressive of a mood, poetic in quality, and 
in this respect characteristic of Wyant’s 
work. 

“Of that generation, the man who ex- 
erted the greatest influence upon Ameri- 
can painting was William M. Chase. He 
was one of the most versatile, as well as 
one of the most progressive painters we 
By 
1911, when he executed the “Portrait of 
Anna Trequar Lang’ he 


had, loving experiment and variety. 


was working 
with a most brilliant palette. Here is a 
study in black and green, relieved by a 
touch of 


red—a color as 


much as of form and composition. 


problem of 


“Johnson and Chase show the result 
of Dusseldorf and Munich training. J. 
Alden Weir, Thomas Eakins and Abbott 
H. Thayer all together under 
Gerome in Paris, but they each respon- 


studied 


ded to their influences with American in- 
dependence of spirit. J. Alden Weir was 
interested in problems of light, as shown 
in the Simpson portrait “Lady With a 
Palm Leaf Fan,” which is distinctly a 
study of the play of light and shade on 
blue and yellow. But too, it is more than 
that; for Weir felt strongly about what 
he did. There is always a seriousness in 
his pictures. They are carefully studied, 
the result of a deep emotion, sincere. 

“Along with Frank Duveneck, Eakins 
was our pioneer realist, a Philadelphian 
whom, fortunately, we honor. In Judge 
Simpson's picture, “Two Men in a Boat,” 
we see Eakins in a mood more relaxed 
than usual, yet quite himself. It is a 
sketch — undoubtedly hastily — certainly 
spontaneously done. There is not much 
care for color; there seldom is in his 
pictures. It is a study in grey, with the 
sky and distance of one tone—a bluish- 
grey applied on a brown ground, which 
shows up for the boat and shadows, the 
only bright notes being the white of the 
sail and the sleeve of one of the men. 
Here is directness and simplicity of ex- 
ecution. There is a sense of remoteness 
in the picture, the loneliness of the land- 
scape contrasted with the happy com- 
panionship of the two men. 

“Abbott H. Thayer is represented by 
the little picture, “My Daughter Mary,” 
which, although not characteristic of his 
larger style, is a good example of his 
work, seriously and finely studied. 

“John W. Alexander was par excel- 
lence a mural decorator. “The Gossip” 
is essenitally a study in color, and be- 
trays that breadth of execution needed 
for large design. It does not mean to 
say much beyond dazzling opalescent 
color and free and spontaneous brush 
work. 

“Ralph Blakelock and Paul Dougherty 
were both pioneers in their fields; the 
former for night effects or sunsets, the 
latter for marines. Blakelock’s pictures 
have been greatly admired and imitated. 
“The Indian Encampment,” in the Simp- 
son collection, is an excellent example. 
There is something unquestionably in- 
teresting in his treatment of night with 
the mysterious file of Indians in the 
shadows. 

“Tn design and decoration, in forceful 
handling of his subject, such a picture as 
Doughterty’s “The Cove” makes a great 
appeal. Here we have rushing water 
close up—very different from any marine 
painting of a previous epoch. There are 
no boats—no figures. Dougherty was 
impressed by the great force of waves on 
rocks, and that is what he pictures. 

“Like Whistler and many other Ameri- 
can painters of that day, Mary Cassatt 
lived entirely abroad. Completely iden- 
tified with impressionism, she belonged 
to France rather than to America, but 
she never lost contact with us. In Judge 
see how marvelously the baby is painted. 
Simpson’s “Femme et Fillette Nue,” we 

“With the picture by Charles Rosen 
the collection comes up almost to our 
own day. Rosen, himself, would now 
claim his picture to be “of the old 
school,” for he has verged toward ex- 
pressionism, or to a more symbolic in- 
terpretation of nature. This landscape 
of his, “The Delaware in Winter,” is a 
record of a real place and time of year. 
Anyone knowing this part of Pennsyl- 
vania would recognize it, but it must also 
be considered as a decoration freely and 
forcefully executed. 

“Five of the pictures have just been 
placed on exhibition at Fairmount in the 
gallery devoted to XIXth century Ameri- 
ca; the others will be shown as soon as 








space can be found.” 
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REMARKABLE GROWTH 
OF CHICAGO MUSEUM 
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CHICAGO.—Chicago has many agen- 
cies working quietly and unostentatiously 
for the good of the city. So unobtru- 
sively do they operate that they seldom 
make the first pages of our newspapers 
as do the forces that operate to the de- 
triment of our city. Among the agencies 
leavening Chicago with its wholesome 
activities is the large group of citizens 
who are members of the Art Institute. 
So rapidly has been the growth of this 
membership that it may be compared to 
the astonishing growth of Chicago itself. 
A prominent poster now appearing in 
public places in our city, states that 
Chicago in one hundred years has grown 
more than Paris has in two thousand 
years. Following this method of com- 
parison, even though comparisons are 
more or less taboo, the Art Institute 
membership has grown more in the past 
ten years than any other museum in the 
past one hundred years. It now has the 
largest membership of any museum in 
the world, with 17,325 members, as of 
December 31st, 1927. The nearest ap- 
proach to this is that of the Metropolitan 
Museum of Art, of New York, with 
13,690 members, as of December 3lst, 
1927. Since the 3lst of last December, 
however, a net gain of 675 members has 
been made, making the total Art Insti- 
tute membership now 18,000. When it 
is considered that in 1918 only 6,945 
persons had joined the Chicago Museum, 
its growth can be better realized. 

While many citizens become members 
because of a desire to assist in the 
growth of the cultural and aesthetic side 
of their city, the museum itself gives 
ample return for their membership fee. 
Its great treasures, valuable beyond 
measurement in dollars and cents, are 
open to them, their families and visiting 
friends, every day in the year. Special 
lectures on art, musical entertainments, 
gallery tours, previews of all exhibitions, 
where refreshments are served by ladies 
of Chicago’s social organizations, are 
provided for their pleasure. Liberal dis- 
counts are given them at the Goodman 
Theatre, where they may enjoy the best 
of the non-commercial plays, put on the 
stage wholly for the intrinsic merit of 
the production. 

In the collections are the best examples 
of the French Barbizon School of paint- 
ing; the finest collection of impressionist 
paintings; a rare collection of eld Dutch 
masters; examples of the greatest artists 
of all time such as El Greco, Rembrandt, 
Rubens, Van Dyck, Velasquez, Titian, 
Veronese, Tintoretto, Whistler, Sargent ; 
the best collections of Inness landscapes ; 
the finest collection in America of mo- 
dern art; and a great collection of 
American paintings. The ancient art of 
Egypt, Assyria, Persia, Cambodia, India, 
Greece, and Rome, and of early North 
and South America, is well represented. 
Special galleries fitted up as_ period 
rooms—Friesian, Jacobin, Early English, 
French Regence, Portuguese, Gothic, 
Early American, and Japanese and Chi- 
nese print rooms, fill only a section of 
Hutchinson Wing. Embroidery, lace, 
prints, needle-work, beadwork, rare fur- 
niture and household garnishments are 
found in abundance in the Allerton and 
Antiquarian Galleries. Ryerson Art and 
Burnham Architectural Libraries, with 
their 26,000 volumes offer the members a 
liberal education on these subjects. 

As may be supposed, the support of all 
these members yields the Art Institute 
a considerable revenue. Only recently 
the life membership fund passed the mil- 
lion dollarmark and now stands at 
$1,015,810.00. This money is all invested 
and the income only used for operating 
and other expenses. It is almost the only 
fund without restrictions as to its use, 
for while the institute has endowment 
funds of over five million dollars, most 
of them are unavailable for general use 
or for the purchase of desirable works 
of art in the open market. There are 
seven other museums in the United 
States with greater unrestricted funds, 
although the Art Institute ranks second 
in importance. 

In summing up we find there are 9,637 
annual members, 8052 life members, 248 
governing and governing life members 
and 5 honorary members. 

In regard to the means by which these 
members were secured, Guy U. Young, 
who has been head of the membership 
department during these years of re- 
markable growth, when asked what par- 
ticular argument was most effective in 
securing new members replied: “Between 
eighty and ninety per cent join the Art 
Institute because of the advantages it 
offers. There was a time, years ago, 
when the majority became members be- 
cause of civic pride and a desire to have 
a great museum in their city, but now the 
rare and diverse collections and the 
splendid programs offered by the insti- 
tute are alone sufficient to enroll them as 
members.” 
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$150,000 WILLED 
TO BOSTON MUSEUM 
BOSTON.—The Boston Museum of 
Fine Arts, under the will of George 
Nixon Black, who lived at 57 Beacon 
Street, is given $150,000 and the residue 
of the estate, which is estimated at 
$5,000,000, after the following public and 
private bequests; Massachusetts General 
Hospital, St. Luke’s Home for Con- 
|valescents and the Perkins Institution 
| for the Blind, $10,000 each; Society for 
| Prevention of Cruelty to Children, So- 
lciety for Prevention of Cruelty to Ani- 
| mals and the Society for the Employ- 
ment of Bible Readers, $5,000 each. 





ART ASSOCIATION 
TO HOLD EXHIBIT 


SPRINGFIELD, ILL.—The 
members of the Springfield Art Associa- 
tion, Springfield, Illinois, will hold their 
second annual exhibition from February 
Ist to 28th. The membership includes 
artists from every section of the country, 


artist 


working in practically every medium. 

The exhibitors this year will be limited 
to one exhibit of any size up to 30 by 40 
inches including frames. In the case of 
sculpture, exhibits should be small in 
size and suitable for the home. 

Application for will be 
sent on request and all exhibiting mem- 
bers must have their applications re- 
ceived at the association by January Ist. 
Exhibits will be received up to and in- 
cluding January 15th, 1929. 

This annual exhibition of the work of 
American artists is, in fact, (although 
not so called) an independent show, as 
there is no jury and all works will be 
hung. The association will purchase the 
exhibit considered the most popular one 
in the entire exhibition by the Spring- 
field public. All visitors to the galleries 
during the time that the exhibit is on 
public view will be asked to cast their 
vote for the one exhibit that they think 
is outstanding. 

Springfield, being the home and rest- 
ing place of Abraham Lincoln, is fa- 
vored by thousands of visitors each year, 
and many of these visitors include the 
two museums in their pilgrimages in and 
about the city. 

To be included in this exhibition art- 
ists are requested to make early applica- 
tion to the Director of the Springfield 
Art Association, 801 North Fifth Street, 
Springfield, Il. 


membership 


ART MUSEUM 
FOR BERKELEY 


SAN FRANCISCO.—An art museum 
will be opened in the heart of the busi- 
ness section of Berkeley, according to 
olans laid at a recent meeting of public 
spirited citizens, reports the San Fran- 
tisco Chronicle. At this meeting the 
Berkeley Art Asociation was organized 
ind steps taken for converting the build- 
ing at 2270 Shattuck avenue, next to the 
City Library, into the Berkeley Art Mu- 
eum to be formally opened December 
Ist. 

The Berkeley Art Museum is spon- 
sored by the business men of Berkeley 
who intend it to become an integral part 
of the civic culture of their city. It is 
lesigned to cooperate with the public li- 
brary and with the public schools to meet 
the needs of the general public. 

There will be changing exhibitions of 
outstanding examples of contemporary 
and past art and certain rooms will be 
set aside for the exhibition of creditable 
work done by students in the Berkeley 
public The museum will be 
open from 2 to 10 p. m. each day and 
in the evenings there will be scheduled 
different series of lectures of interest to 
the public at large. 

Samuel J. Hume was made director of 
the museum and Mrs. Mildred McLouth 
was appointed curator. The institution 
will be under the direct supervision of 
the newly organized Berkeley Art As- 
sociation of which Monroe Deutsch, 
dean of the University of California, is 
president. The other officers, elected at 
the organization meeting last week, are: 
Lester W. Hink, vice-president, and 
Frank H. Thatcher, treasurer. The po- 
licies of the organization will be in the 
hands of the board consisting of the 
above-named officers and Perry Tomp- 
kins, Robert A. Sproul, Charles L. Mc- 
Farland, Ward Sorrick, Herbert Jones, 
C. B. Radston, Charles E. Dunscomb, 
Herbert S. Howard, Benjamin Glover 
and Hollis Thompson. 

An advisory board of artists and edu- 
cators has been appointed to help direct 
the activities of the new museum, This 
board consists of Worth Ryder of the 
art department of the University of Cali- 
fornia; Hope Gladding of the household 
art department of the University of Cali- 
fornia, Perham Nahl, Zinie Kidder, 
superintendent of the Berkeley schools, 
and Mrs. Susan Smith, librarian of the 
Berkeley Public Library. 


schools. 
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EXHIBITIONS IN THE NEW YORK 





XVIIITH CE NTU RY ART 


“Lady Betty Delme” 
magnificent in their proportions 
and both bear out the claim often made 
that Reynolds was the finest painter of 
the English school. 
trait is lent by Jacques Seligmann and 
Company, the Lady Betty by Mrs. 


traits, 


Jacques Seligmann 





(Continued from page 1) 


are life size 


terlee. 


John S. Phipps. 
ful, 


Admiral 
Marshall Field; 
collection of Mrs. 


Another Gainsborough, 
the Duke of Clarence, is lent by Mrs. 
It is brilliant and color- 
Lawrence, 
Romney and Raeburn are also represen- 
ted by characteristic 
Romney, “Portrait of a Lady in White,” 
is more simple and 
usual pictures and is a pleasant contrast 
to them even though 
ficulties which t in 
drawing. Raeburn’s dashing portrait of 
by Mrs. 
the Romney is from the 
Phipps; 


a portrait 


a truly royal portrait. 
portraits. 
than 


severe 


it acts the 
felt 


he sometimes 
MacDonald is lent 


Henry C. 


por- 


The Barwell por- 
Sat- 


of | puquantly alive. 


The} W. R. 


his 


dif- 


in 


Lawrence's ome of Sir John Hunter 
is lent by Mrs. Harold I. Pratt. 

The French painters whose work is 
included are Pater, Boilly, Boucher, 
Drouais, Greuze, Vigee Lebrun, Huet, 
Fragonard and Tocque. It is not that 
their pictures have qualities of greatness 
which the English do now possess but 
rather that they have expressed them- 
selves more gracefully and with clearer, 
fresher color than their northern neigh- 
bors. The two portraits by Vigee Le- 
brun, “Marie Antoinette,” lent by E. J. 
Berwind and a self portrait lent by Mrs. 
W. R. Timken are luminous in color and 
It is they which give 
greatest animation to the French group. 
Others have been lent by Mrs. Charles 
B. Alexander, ane George F. Baker, 
Jr., Samuel R. Berton, Ernst Rosenfeld, 
Mrs. Henry Walters and Mr. and Mrs. 
Coe. 


NATIONAL ACADEMY 
OF DESIGN 
(Continued from page 1) _ 
those traditions. Let us choose, with all 
the care which such high claims deserve, 
a few pictures of an earlier day so that, 








T he ART News 


GALLERI ES 





by comparison, we may fully appreciate 
academic worth and, in imagination, 
hang them in the Vanderbilt Gallery. 
Four, representative of different schools, 
should be enough. Perhaps, since nudes 
and semi-nudes are favorites here, we 
might have Rembrandt’s “Hendrickje 
Stoffels Wading,’ from the National 
Gallery, London. Portraits also are 
popular with academicians and so Ra- 
phael’s “Jane of Aragon” in the Louvre 
might enable us to see more clearly how 
well the traditions have been maintained. 
This year as always there are group 
pictures and so we might borrow Gre- 
co’s “Burial of Count Orgaz.” Breughel’s 
“Autumn” at the Metropolitan or a fine 
Hobbema might be hung with the con- 
temporary landscapes. It is possible that 
the prize winning pictures in the present 
exhibition might appear something less 
than marvelous. It may ‘be that the 
comparison will be thought unfair and 
there can be no question that it would be 
cruel. Neither should it be necessary to 
use cannon for hunting squirrels. But it 
is nevertheless true that there are con- 
temporary pictures which could be hung 
with our four and not appear silly. 
Naturally it is not within the province 














of the Academy to borrow old masters 
for its exhibitions. We have a shrewd 
suspicion, too, that if the pictures we 
have mentioned by Rembrandt, Raphael, 
Greco and Breughel had been painted by 
living men they might have been refused 
and certainly would not have been given 
prizes, 

Any body of men in solemn conclave 
who, after careful consideration could 
award the present first Altman prize to 
“South Dakota Evening” would be cer- 
tain to exclude Rembrandt from their 
exhibitions, for this painting, like the 
majority of those in the show, has much 
less connection with Kembrandt or any 
other old master than it has with Ma- 
tisse. Matisse, however far removed he 
may be as an artist, is a contemporary. 
There is, we hasten to add, no other 
common ground. 

There are many unfamiliar names in 
the catalogue of this year’s exhibition, 
but the infusion of fresh blood has added 
no new vigor. Rather they weaken an 


much we join in the sigh for the good 
old days. 

A list of the prize winning pictures has 
already been printed and need not be 
repeated. Whatever distinction is given 
by the awards these 
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ARTISTIC GIFTS 


INELY carved Jades, Carnelian, Lapis Lazuli, Coral, Ame- 

thyst, Rose Quartz, Rock Crystal and other semi-precious 
stones of exquisite hues, transformed into Lamps with shades 
of rich fabrics and bases of originally designed and artistically 
carved gilded wood in a perfect harmony of design and colour. 


Edmard J. Harmer 


English Period Furniture 


already thin stream for many of the 
older men were good craftsmen, skilful | 
in the use of brush and paint. For so 


canvases have. It 
{ 
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would be useless, also, to give space to a 
list of the unusually bad or silly pictures, 
the candy-box nudes, spineless portraits 
and thin landscapes which fill so many 
gold frames. Scattered through the ex- 
hibition are a few pictures which, by 
contrast, have some of the qualities 
which the words “art exhibition” would 
lead one to expect. For various reasons, 
craftsmanship, color or freshness of de- 
sign, the still lifes by Marian Harris, 
Guy Wiggins’ “Cornish Village,” Saul 
Berman’s “Tearing Down,” Jules Half- 
ant’s “Back Yard,” Guilio Acampora’s 
“My Father,” Hawthorne’s “Three Wo- 
men of Provincetown,” a still life by 
Ernest Thurn and Carl Wordell’s “The 
Garden Hat” recalled earlier and happier 
academy exhibitions. 


WILLIAM YARROW 
BESSIE LASKY 
REVA JACKMAN 


Anderson Galleries 








| The top floor of the Anderson Gal- 
lleries is full to overflowing with pic- 
tures. The three exhibitions now cur- 


jrent spread into the most remote corners 


lof the hall and galleries and present a 
|varied assortment of pictorial attempts. 
| In the hall are paintings in many 
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(Continued on page 7) 
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WILLIAM YARROW 
BESSIE LASKY 
REVA JACKMAN 





(Continued from page 6) 
moods by Reva Jackman, a somewhat 
larger but hardly more interesting group 
than that shown some time ago. Most 
of these paintings were included in her 
exhibition at the Paramount Hotel. 

Bessie Lasky has a smaller exhibition 
but one which displays considerable com- 
petence. She shows, this year, a num- 
ber of American interiors, several flower 
pieces, eucalyptus trees arranged a la 
Monet and desert landscapes. Through- 
out her exhibition the color is uniformly 
light and pleasant. 

The largest of the three shows is that 
of paintings and drawings by William 
Yarrow. Mr. Yarrow has, we are told, 
been working in Italy during the past 
five years and has evidently been in- 
spired by many of the qualities in the 
great Italians which made such a strong 
appeal to Thomas Benton. The bold 
compositions and grandiose forms of the 
late Renaissance find an appreciative 
echo in Yarrow’s design. His color is 
more sombre and his themes are often 
tinged with melancholy as though he 
were a little sad from contact with the 
shades. His large canvases are serious 
and dignified and a little ponderous. 
Some of the drawings are excellent 
studies of heads and figures. 





YASUO KUNIYOSHI 


Daniel Gallery 





Among young modern artists, Kuniyoshi 
is one of those who may most easily 
escape any accusations of the derivative. 





French art, he has seen with Japanese 
Though he depict a French police- 
man skurrying along on a bicycle, or the 
dramatic moment in a bull fight, the 
swelling rhythms, the unerring sense of 
design, hark back in faint, delicious 
reminiscences to the bold exaggerations 


of Japanese actor prints. And although, 
in the present exhibition, Kuniyoshi has 
limited himself sternly to black and 
white, he has realized to the utmost all 
possible gradations of tones. His blacks, 
especially in the still lifes, have a de- 
liciously velvety quality. Often with a 
certain objective cruelty in his chronicles 
of humanity, Kuniyoshi becomes tender, 
almost lyrical, in his landscapes. There 
are several in the current exhibition in 
which nuances of tone are remarkably 
felt in the black and white. 


eyes. 





RUSSELL CHENEY 
Montross Gallery 
Until December 8 





A faint, yet unmistakable New Eng- 
land flavor emanates from the paintings 
by Mr. Russell Cheney. The artist’s de- 
sign and draughtsmanship are skilful, 
but his color, though often high in key, 
tends towards the anemic. The most in- 
teresting work in the exhibition is the 
“Portrait of Phelps Putnam,” in which 
the head, especially, is full of character 
and finely modeled. Still lifes, street 
scenes, landscapes and a number of por- 
traits are all included in the show. 

New pottery by Varnum Poore is al- 
ways an event and the group of recent 
arrivals at the Montross Galleries has 
the individuality and fine modeling of 





tion ranges from the primitive vigor of 
a vase with a bold zigzag pattern in 
green and black, to little cups reminis- 
cent of the Chinese, many of them glazed 
7 flambe with the inside of turquoise 
rlue. 





GEORGE AULT 


Downtown Gallery 





Mr. Ault, always an_ excellent 
draughtsman, somewhat inclined towards 
the immaculate school, shows consider- 
able development in his present exhibi- 
tion. His work has gained in plasticity and 
warmth, has less.of theory and more of 
imagination. “Sullivan Street,” the most 
interesting painting in the show, is labelled 
an abstraction in the catalogue, but is in 
reality a skilful simplification of masses. 
“The Model” and “Girl on the Couch” 
show that Mr. Ault is no longer choosing 
with three-dimensional 
The group of watercolors in- 
cludes some good work, while the draw- 
ings further emphasize the artist’s sensi- 
tive feeling for line. 


to dispense 
values. 





ALLEN TUCKER 


Rehn Galleries 


Allen Tucker at the Rehn Galleries is 
dedicating himself to the glorification of 
wire and steel. Many of the paintings 
reflect in drabness of their 
theme. Others, such as “Day Shift,” 
select a moment when industrialism is 
briefly romanticized. The slim verticals 
of telegraph poles and the more lowering 
uprights of factory chimneys dominate 


color the 





ELIE CRISTO-LOVENAU 
Gainsborough Galleries 





Mr. Richard Vitolo of the Gainsbor- 
ough Galleries who is now showing the 
paintings of Elie Cristo-Lovenau, the 
well known Roumanian painter, opened 
the exhibition on the evening of Novem- 
ber 21st, with a reception which was at- 
tended by many prominent in the social 
and artistic world. Among those present 
were His Excellency George Cretziano, 
Mr. William Nelson Cromwell, Major 
General William N. Haskell, Mr. Harry 
B. Hess, Vicomtesse Duranceau de la 
Jarrie, Mr. Walter Littlefield, Mr. S. L. 
(Roxy) Rothafel, Mr. C. B. Lihme, 
Prince Edward Lobkowicz, Hon. Rich- 
ard E. Enright and Mrs. Enright, Col- 
onel Walter Scott and Mr. and Mrs. 
Everett Little, and Mrs. Bandler, 

The large group of paintings on view 
include landscapes, portrayals of Rou- 
manian types and a series of portraits. 
Among the latter are likenesses of Mr. 
Cretziano, the Roumanian minister, Mr. 
George Nelson Cromwell, Major General 
William N. Haskell, Mr. Harry B. Hess, 
Vicomtesse Duranceau de la Jarrie, Miss 
R. W. Fox, Miss Mary Haskell, Mr. 
Walter Littlefield and “Roxy.” 





ERNEST L. IPSEN, N.A. 
Macbeth Galleries 
To December 10th 





Ernest L. Ipsen who has had a long 
and successful career as a_ portrait 
painter, is showing seventeen works in 
oil and pastel at the Macbeth Gallery. 
Portraits of many prominent people are 
included in the exhibition, among them, 
Rev. Henry Van Dyke, Arthur H. Scrib- 
ner, Esq., George A. Plimpton, President 
of Barnard College, and Harry Watrous, 
the artist. Mr. Ipsen is at his best in the 
delineation of age, and the portrait of 
Miss Irene H. Sutliffe, lent by the Nurses 
Alumnae Association of New York Hos- 





KNOEDLER EXHIBITION 
IN CHICAGO 





At the O’Brien Galleries in Chi- 
cago, Knoedler and Company have 
established a permanent gallery 
under the direction of Mr. Thomas 
Gerrity and now have on exhibi- 
tion important paintings by Rey- 
nolds, Hobbema, Van Dyck, Rom- 
ney, Gainsborough, Boucher, Cor- 
ot, Carriere, Renoir and Mortand. 














COMING EXHIBITION 
OF INDEPENDENT ART 


CHJCAGO.—The Independent Artists 
of Chicago have some novel innovations 
for their exhibition to be held January 
Ist to 28th somewhere on the near north 
side, south of Oak street and east of 
State street. Not only will they show 
paintings and sculpture but “what crea- 
tion have you.” Writers dnd musicians 
can read or play their works on Satur- 
day nights. 

_Entry fees will be $2 and an admis- 
sion of fifteen cents will be charged the 
public. 

_“The purpose of the Independent Art- 
tists is to provide an outlet for artists 
without submitting their creations to a 
jury for artistic merit or for any other 
reason. Artists may change their work 
during the show if they desire. Each 
artist will hang or place his own work. 
Those exhibiting in two dimensions may 
show two small or one large object, space 
not to exceed thirty square feet (ap- 
proximately) and those exhibiting in 
three dimensions may show four small 














Although he has gazed upon modern|their predecessors. The present collec-| the compositions. pital is the most interesting 1 objects or two large ones.” 
——- i a ne ee a ne, 
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RAINS 


GALLERIES : Inc. 


Auctioneers and Appraisers 


3 East 53d Street, N. Y. 





Nowhere is there so great a mar- 
ket for Old Manuscripts, Fine 
Paintings, Rare Books, Objects 
of Art and other Antiquities as 
in America today. 


Collectors of these rarities, as 
well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre- 
quent. visitors to our galleries, 
situated one door from the 
world-famous Fifth Avenue, 
and equipped for the dispersal 
at auction of such articles. We 
are now arranging sales for next 
year. . 


We make a specialty of Estate 
Sales and make liberal cash ad- 
vances on the property of Pri- 
vate Individuals. All commun- 
ications held in strict confidence. 














For References Apply: 
Harriman National Bank, 
Fifth Ave. & 44th Street, 

New York, N. TY. 
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“CRUCIFIXION” 


TRIPTYCH BY AVIGNON MASTER 


Lent to the Exhibition of French Gothic Art at the Detroit Museum by 


Wildenstein and Company 


“MADONNA AND CHILD” By SIMON MARMION 


Lent to the Exhibition of French Gothic Art at the Detroit Museum 
by the Kleinberger Galleries 





Dealers Lend 
Fine Works to 


(Continued from page 1) 


SENTING THE MADONNA AND CHILD, | 


St. BERNARD, AND Donors. 
On panel: Height, 26% inches; width, 

|19%4 inches. 

| ‘Tr . 

| The abbot St. 

| 


|represented in a similar fashion in an- 


Cistercian 


lother painting by Bellegambe, the Altar- | 


piece of Cellier in the Friedsam Collec- 


tic yn, New York. 


in prayer, with her staff in her hand on 


The abbess is kneeling 


the reverse of the panel which shows St. 


Bernard on the obverse. Through her 


coat of arms she can be identified as 
Jeanne Boubais, whose family came from 
Cambrai. Jeanne Boubais was the abbess 
of the Cistercian abbey of Flines from 
1507, and is known to have given com- 
missions to Bellegambe from time to 
time. Lent by the Reinhardt Galleries, 
New Y ork. 

Two excellent examples of X Vth cen- 
tury illuminations are lent to the exhibi- 


Demotte. The first of the Durlacher 
contributions is a page of a manuscript 
on parchment, with a depiction of Adam 
and Eve, of the early XVth century. 
The other, a page from an antiphonal, 
is the depiction of a Franco-Flemish 
artist of the late XVth century of the 
Miracle of the Arrow. The contribu- 
tion of Mr. G. J. Demotte is a late X Vth 
century French manuscript, speculum 
Humanae Salvationis, translated from 
a Latin poem of the XIVth century, 
written for the family of the Dio Palatin, 
who owned the Barony of Flecheres. 

In the section of sculpture, the Detroit 
Museum is more heavily indebted to the 
contributions of dealers than to loans 
from museums and private collectors. 
Dikran Kelekian has contributed ten ex- 
amples, ranging from a XIIIth century 





Hispano-French “Head of a Bishop,” to 








THE GALLERY OF 


P. JACKSON HIGGS 


Paintings” 


4 


Objects of Art 


ELEVEN EAST FIFTY-FOURTH STREET 





Detroit Show 


Bernard is| 


tion by Durlacher Brothers, and one by | 


a XVth century Madonna and Child, a 
work of the Ile de France. The XIIIth 
century is represented by a Hispano- 
French “Christ Blessing,” lent by Arnold 
Seligmann and Company, by an Angel, 





| School of Reims, and a Gargoyle, coming 
|from the Ile de France, lent by Joseph 
Brummer. Durlacher “Christ 
|Enthroned,” of the early XIVth century 
‘and an “Enthroned Madonna and Child,” 
of the same period, while another XI Vth 
jcentury work, a “Madonna and Child,” 
| coming from the Ile de France is lent 
| by Arnold Company. 
Three examples of X Vth century French 
Wildenstein—a St. 
work, a_ St. 
George Killing the Dragon and a Ma 
}donna and Child. Other XVth century 
a “Madonna Enthroned,” 
| lent by Mr. A. Silberman, a “Young 
| Cleric,” lent by P. W. French & Co., 
two figures from a crucifixion, lent by 
| Wildenstein and Company and a St. 
}Anne, the Virgin and Christ Child, an 


lends a 


Seligmann and 


sculpture are from 


Laurence, 3urgundian 


|sculptures are 





j}example of the Northern French School. | 


lent by Jacques Seligmann. We print 
below the complete catalogue list of 
dealer contributions, as listed in the cata- 
logue of the Detroit Museum: 


SCULPTURES 


23—HeEap oF Bisuor, 
XIIIth century. 
Stone: Height, 171% inches. 
Lent by Mr. Dikran G. Kelekian, New 
Y ork. 
24—Curist BLESSING, 
XIIIth century. 
Polychromed wood: Height, 51 inches. 
Lent by Arnold Seligmann and Com- 
pany, New York. 
25—St. JoHN THE EVANGELIST, 
of Reims, XIIIth century. 
Stone: Height, 70 inches. 
From the Hospice de Salin, Jura. 
Lent by Mr. Dikran G. Kelekian, New 
York. 
26—ANGEL, School of Reims, XIIIth cen- 
tury. 
Wood. 
Lent by Mr. 
York. 


Hispano-French, 


Hispano-l*rench, 


School 


Joseph Brummer, New 
(Continued on page 10) 




















18th Century 8-day strik- 
ing mahogany case Bracket 
Clock by John Scott. 


| THE WETHERFIELD 
COLLECTION OF CLOCKS 


The Wetherfield Collection of Clocks, which 
includes lantern, long case, bracket and 
balloon clocks, by all the famous Eng- 
lish makers of the Seventeenth and 
Eighteenth Centuries, is now 
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A) 
f FORMED TO PROMOTE CORDIAL AND SINCERE RELATION- 
y SHIP BETWEEN BUYERS AND SELLERS OF WORKS OF ART 
Sy 
¥ The Merchants who form the League are experts in their several fields. Their businesses 
A are conducted according to the highest ethical standards and are governed by a code of 
7 ethics formulated by the League. Only those men or business firms whose records are in 
a\ keeping with the spirit of the code and who pledge themselves to its complete observance 
' can be admitted to membership in the League. Portions of the code which apply particu- 
: larly to the relations between members and the public are printed below: 
q 
'y All invoices or memoranda of sales by members of the League shall 
: contain a correct description of the article sold. 
' The purchase price of any incorrectly described article sold by a member 
+ A of the League will be refunded to the buyer by the member. Members 
) of the League, although experts in their fields, are guided in making 
y attributions by the highest authorities. They recognize the fact, how- 

ever, that even the most competent opinion is liable to error and there- 
nq fore make this pledge as a guarantee of good faith. 
/ 
x 
f The Members of the League, dealers in paintings, antique furniture, rugs, tapestries, silver, 
n porcelains, etchings, bronzes and textiles, makers of fine modern furniture, put their knowl- 
¥/ edge frankly at the service of their clients. In their stocks are to be found many of the 


great art treasures of the world, as well as beautiful objets d’art. All of these—the art and 
decoration of the centuries—are offered to collectors as the selections of connoisseurs, guar- 
anteed by experts. 


LOOK FOR THE MEMBERSHIP CERTIFICATE. 
IT Is YOUR GUARANTEE OF GOOD FAITH AND FAIR DEALING. 





please address communications to the Executive Offices 








THE ANTIQUE & DECORATIVE ARTS LEAGUE, Inc. 
BANKERS TRUST COMPANY BUILDING 


598 Madison Avenue New York City 


‘ 
'y 
y 
A 
y 
A For information regarding the League 
y 
A 
y 
e) 
Sy 
yb 
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(Continued from page 8) 
27—Garcoyie, French (Ile de France), 
XIIIth century. 





Stone: 

Said to have come from Notre Dame, 
Paris. 

Lent by Mr. Joseph Brummer, New 
York. 


28—Heap or Gop tHe Fatuer, French, 
XIlIth century. 
Stone: Height, 13% inches. 
Lent by Mr. Dikran G. Kelekian, New 
York, 
29—Heap or AN ApostLe, French, 
XIIIth century. 
Stone: Height, 10% inches. 
From the Church of St. Jacques, Paris. 
Lent by Mr. Dikran G. Kelekian, New 
York. 
30—Curist Enturonep, French (Ile de 
France), Early XIVth century. 
Stone relief: Height, 26 inches. 
From the Fairfax Murray Collection. 
Lent by Durlacher Brothers, New 
York. 
31—A Martyr, French, XI Vth century. 
Stone: Height, 19 inches. 
Lent by Mr. Dikran G. Kelekian, New 














York. 
32—HeEAp or A Saint, French, XI Vth 
century. 


Polychromed stone: Height, 7 inches. 
Lent by Mr. Dikran G. Kelekian, New 
York. 
34—Heap or Curist, French, XIVth 
century. 
Stone: Height, 12% inches. 
From the Church of St. Jacques, Paris. 
Lent by Mr. Dikran G. Kelekian, New 


SS AE eR: > RT ara 


York. 
35—HEApD oF AN ANGEL, French, XI Vth 
century. 


Stone: Height, 7 inches. 
From Reims. 
Lent by Mr. Dikran G. Kelekian, New 











York, ’ : = ; ‘ 
36—Sr. Joun THE Evancenist, French “MADONNA AND CHILD” AND “DONOR AND SAINT BERNARD” DIPTYCH BY BELLEGAMBE 
(Ile de France), XI Vth century. Lent by the Reinhardt Galleries to the Exhibition of French Gothic Art 
Polychromed stone: Height, 36% | at the Detroit Institute of Arts 
inches. a _-—— - — ~ _— 
Lent by Mr. Dikran G. Kelekian, New ; : 3 l 
York. — eo sae Madonna in the Louvre, from the Fitz- X1Vth century. 39—MaApoNNA AND CHILD, French (Ile Lent by Arnold Seligmannw’ and Com 
37—ENTHRONED MADONNA AND CHILD, Henry collection. . Si Polychromed wood: Height, 29 oe _ de France), XIV th century. pany, New York. 
French, XIVth century. Lent by Durlacher Brothers, New ‘ he ' "| Stone: Height, 53% inches. (Continued on page 11) 
Wood: Height, 36 inches. York. Lent by Mr. Dikran G, Kelekian, New |= ef |e iin Ani 











Probably by the Master of the Bossy|38—MaponNA aANpd_ Cuitp, French, | York. 


a | PL A 7 ART ROOMS, Inc. 
4 AN ER | Phones: Regent 8174-7754 


9-11-13 EAST 59th STREET - NEW YORK 
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= On Exhibition 
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e he Of the European Stock of 
; OIL || CARVALHO BROS. 





PAINTINGS 


of the Spanish 
School 


"The House of Old Fabrics” 


OFFERED IN THIS SALE ARE: 


a: Se. OLD FABRICS OF EVERY DESCRIPTION 
s ee | AND ONE OF THE FINEST COLLECTIONS 
2 Don Eugenio L. DeBayo OF RARE SPANISH NEEDLE RUGS EVER 





BROUGHT TO THIS COUNTRY 


SN 
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—S 


Illustrated Catalog 
Will Be Sent on 


Receipt of 50 cents. 


SALE DAYS: THURS., FRI. & SAT. 
December 13th, 14th & 15th at 2 P. M. Each Day 


LA IOPY OLD 





Gs 
ia Unrestricted Sale a SPECIAL EXHIBITION SUNDAY b 
iS December 12 i Dec. 9 from 2 to 5 P. M. 
hy Sz 
ys —— MON., TUES. AND WED., DEC. 10th, 11th & 12th 
b Sales Conducted by Messrs. ie From 9 A. M. To 6 P. M. 
BerneT, PARKE & RUSSELL C4 


“MADONNA AND CHILD” 
EARLY RHENISH-WESTPHALIAN ARTIST 
Courtesy of the Van Diemen Gallery | 
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IMPORTANT XVTH CENTURY GOTHIC TAPESTRY, WOVEN ABOUT 1495, DEPICTING EPISODES IN THE STORY OF THE TROJAN WAR 
This tapestry represents, among other events, Sagittarius battling with numerous knights, and the celebrated interview between Achilles and Hector, with King Agememnon standing behind 
them. Woven inscriptions in medieval French at the top and bottom relate the theme of the tapestry. 
Lent to the Exhibition 


Durlacher Brothers, New| Lent by P. W. French and Company, Curist Cuitp, Northern French, 


Dealers Lend Fine Examples of led ay prey ae pew M4 


Wood: Height, 53% inches. 
Lent by Jacques Seligmann and Com- 
pany, New York. 


—MADONNA AND CHILD, French (Ile ép..Sitciataten 


French Gothic Art to Detroit Show 7” de France), XVth century. 


Polychromed stone: Height, 


Vircin, French, Late 
‘4 25 XVth century (Two figures from a 
en Polychromed stone: Height, 5114 | inches. crucifixion. ) 
‘ontinued from page 10) inche ent by », Dikr . Keleki ew Wood: Height, 56 inche: , : 4: 
(( ontinued j on pe ge inches. ys : Dag ry Mr. I ikran Gr, Ke lekian, Nex rig leig it, » incnes, In the group of ivories, Jacques Selig- 
41—Sr. Laurence, Burgundian, Early Lent by Wildenstein and Company, hn 3 pom . a i 49 Sr. Joun. eh mann and Company, Arnold Séligtann, 
XVth century. a ork. . . . - sore NA ENTHRONED, Burgundian, Wood: Height, 574 inches. Rey and Company, Mr. G. J. Demotte 
y Y 4 y S Me a “rv > > > ‘ 7 . . . 
Marble: Height, 2214 inches. —s preg) Ane wate, surguNndian, ag hen rer ol is I rom _ the Convent of Gomer-Fon- and Bohler and Steinmeyer make im- 
5% ' Early XVth century. Stone: Height, 33 inches. taine’s, France. portant contributions, as follows: 
Lent by Wildenstein and Company,| Stone: Height, 43 inches. Lent by Mr, A. Silberman, New York. Both 48 and 49. 5S—Diptycu: THe Lire oF THE VIRGIN 
Vew York. From Rouves, near Dijon; supposed to|}47—Younc Creric, French XVth cen- Lent by Wéildenstein and Company,|— French. XIVth century 
42—Sr. Grorce KILLING THE Dracon,|have come from the castle of the dukes tury. Vew York. rench, ° th century. 
French, Early X Vth century. of Burgundy, now destroyed. Height, 33% inches. 50—St. ANNE, THE VIRGIN AND THE! (Continued 
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CARVED IVORY 


DIPTYCH, 


(PARIS) 


FRENCH, 


EARLY XVTH CENTURY 


Each leaf is composed of two sections with four arcatures, representing : 
“The Coronation of the Virgin,” “The Crucifixion,” “The Death of: the 
Virgin” and “The. Adoration” 


Lent by Jacques Seligmann and Company to the Detroit Exhibition 








Dealers Lend Fine Examples of 


French Gothic Art to Detroit Show 





(Continued from page 11) 

Scenes depicting the Death of the 
Virgin, the Adoration of: the Magi, the 
Coronation of the Virgin and the Cruci- 
fixion, Apparently the same model used 
for the Christ in the Coronation and the 
Magus with lifted -hand. 

Lent by Jacques Seligmann and Com- 
pany, New York. 


56—Dietycu: “History of, THE VIRGIN 
AND oF Curist, French, XI Vth cen- 
tury. 


Two of the scenes represented here, 











namely, the Wedding at Cana and Christ 
among the Doctors, are rarely found in 
Gothic ivories. 

Formerly in the Sulzbach collection. 

Lent by Arnold Seligmann, Rey and 
Company, New York. 
57—Dirtycu: History oF THE VIRGIN 

AND OF Curist, French, XI Vth cen- 
tury. 

Dedicated to St. John and St. Michael, 
whose figures may be seen at the bot- 
tom of the right hand panel. Separated 
from the two saints by a colonnette is a 


The Art News 


representation of the murder of St. 
Thomas a Becket, a subject seldom treat- 
ed in ivory. 

Lent by Mr. G. J. Demotte, New York. 

TABERNACLE, French, X! Vth century. 
3y the Master of the Tabernacle. The 
Virgin stands in the central niche hold- 
ing the Christ Child. 

Lent by Arnold Seligmann, Rey and 
Company, New York. 
69—STATUETTE OF SEATED 

French, About 1350. 

Believed to be the Virgin offered to 

Jean de Dormans at the time he was 


60 


VIRGIN, 





made Bishop of Lisieux in 1359. Muti- 
jlated at time of the Revolution, very 
| little remaining of the figure of the 
| Christ Child. 


| 

| Lent by Mr. G. J. Demotte, New York. | 
|70—Grour: Vircin aANp Cuitp, French, 
Late X1Vth century. 

| The way in which the Virgin holds the 
| Child directly in front of her is unusual 
|in Gothic carving. 





Lent by Bohler and Steinmeyer, New 
York. 

| Delicate examples of the goldsmith’s | 
art, at its most splendid development in| 
| this era, are contributed by Mr. G. J.| 
| Demotte, Jacques Seligmann and Com- | 
| pany, Boehler & Steinmeyer, Arnold Sel- | 
|igmann, Rey & Company, Mr. A. Silber- | 
}mann, and the Goldschmidt Galleries. 
| Their listing in the Detroit catalogue is 
las follows: 

GOLDSMITHS’ ART (Orfevrerie) 
73a—CrOZIER WITH “THE CORONATION OF 

THE VIRGIN,” French, Early XIIIth 
century. 

Gilt copper-bronze, champlevé enamel: 
Height, 1 foot 2% inches. 

Supposed to have been the crosier of 
Bernardus 1|., Abbot of Fresnet, near 
Angouléme. 

Lent by Mr. G. J. Demotte, New York. 
74—Crown, French-Burgundian, XIVth| 

century. 

Silver gilt, with pearls and semi-pre 
cious stones. | 

Height, 7% inches; diameter, 16 inches. | 

This crown ornamented the head of | 
the XIIth century statue of the Virgin | 
in the cathedral of Louvain, known as | 
Notre Dame de la Sagesse, where it was | 
replaced by a modern copy. 

Lent by Mr. G. J. Demotte, New York. | 








(Continued on page 18) 
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Lent to the Detroit Exhibition of French Gothic 
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20 West 47th Street, New York 
Est. since 1901 Tel. Bryant 3456 

















ARTHUR GOETZ 


Old Paintings 
| Works of Art 


| Interiors 
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DOSSENA AND THE CRITICS 


The recent public disclosures in the 
field of antique sculpture reveal a de- 
plorable condition. It is unfortunate 
that there should be fakes. It is still 
more unfortunate that they should find 
their ways into public and private col- 
lections. 

The New York Times has made edi- 
torial comment on the need for greater 
scholarship in the museums and is hor- 
rified to discover that it is possible for 
men in high positions to make mistakes. 
Every museum director worthy of his 
office seeks continuously for men whose 
knowledge and understanding are of the 
highest order and the scholarly research- 
es of many of the men in the Boston and 
Cleveland Museums, the two institutions 
which have so far suffered from the 
recent exposures, have been of the great- 
est value in many fields, But there prob- 
ably is no man, either in Europe or 
America, who has been active in col- 
lecting for himself or for an institution 
who has never made a mistake. There is 
no great museum, no matter how care- 
fully guarded, which has not had its 
share of spurious works, There are few, 
if any, which do not still include them 
in their catalogues. The faker is always 
with us and his agents cover the earth. 
They are plausible gentry who speak 
with an air of authority which carries 
conviction. It would be strange indeed 
if they were not sometimes successful. 

Archaic Greece, the Golden Age, even 
the Renaissance are periods so remote 
that exact knowledge of all things created 
then is impossible. Even in the work of 
one man there are certain to be great 
variations, contradictions, even as there 
are in the work of living men. We can- 
not say with any degtee of certainty that 
Donatello always created his sculptures 
in the same style or in closely related 
styles. Who is there who would recog- 
nize as by the same man a Matisse “Oda- 
lisque” of 1927 and his first still lifes? 
If in almost every artist there is a simi- 
lar variation it is not strange if a work 
labeled Donatello and presented convinc- 
ingly should be accepted, even though it 


differs from previously known works 
man can say with absolute certainty that 


in undocumented piece of sculpture of 


Probability may be high but certainty is 
impossible. 

3ut there is, in the former sentence, 
one suggested factor of first importance, 
high quality. Given that it is, except for | 
the historian, a lesser matter whether the | 


No matter how great his scholarship no| 


fine quality is or is not by a given man. 
’ 








piece be by Donatello, Vecchietta or a 
follower of either. 

The 
thing more than the fact that scholar- | 
stumbled. They | 


i 
| 


. 
recent disclosures reveal some 


ship has sometimes 


show, primarily, that laymen and experts 





alike suffer too much from the tendenc: 


give a 


to give weight to attributions and neg | 
appraisal. 


lect qualitative To 
thing a name is apparently more than} 
half the battle toward establishing it as | 
an authentic work. If it is 
boldly enough that Mino is the author of 


} 
asserted 
| 





a marble tomb or Vecchietta of a pair| 


of reliefs, scholar and layman exert 


ithemselves to prove the rightness of the | 
ascription. Evidently in matters of art 
the object before the bar should be con 
sidered guilty until its innocence can be 


proved, 
During the next few weeks we shall 
hear many protests against the Cleveland 


and Boston pieces, or others which may 
come to public notice, from persons who | 
had the disclosures | 
were made. After a work is proven false 
the task of heaping upon it is 


been silent before 


shame 


eagerly taken up by a host of men whu, 
would otherwise have written in its | 
praise. It is easy, now, to point to the 


the Mino sarcophagus, 
since we know that the work was done 
in the XXth century. But these 


anachronisms were accepted by many as 


anachronisms in 
same 


proof of the object’s genuineness before 
the debacle. Many persons, eminent in 
their profession, have declared that too 
tine condition, too exact a following of 
traditional motifs, warrants suspicion, 
for, it is argued, the faker is often a 
skilled archaeologist and might well be 
than an the 


A great deal of the wis- 


more accurate artist of 
period itself. 
dom, therefore, which is sure to be 
poured out will be little more than evi- 
dence of anxiety. 

Emphasis has been placed, too, upon 
the insatiable desire on the part of mu- 


‘supreme mas- 
Donatellos, 


seums and collectors for 
terpieces.” We must 
Vecchiettas, Simone Martinis, Desiderios 


have 


School pieces, however 
fine, will not do. We are eager to per- 
suade ourselves that the name given to a 
work is evidence of greatness and to find 
or invent plausible arguments to support 
The search for names is 


and the Pisani. 


our optimism. 
much more avid than is that for quality 
and the faker is quick to take advantage 
of our aberration. 

If the revelations of the past week can 
teach us to be less hasty, less anxious to 
fill our galleries with great names they 
will have been immeasurably profitable. 
And for a while, at least, any sculpture 
which is offered for sale will be closely 
scrutinized, 





SHOWS OF YESTER YEAR 
The American Academy is evidently 
trying all available panaceas for the ills 
that beset it. Two ago a group 
of modernists were jazz up 
the 
year 


years 
invited to 
reasons 
was This 
the first evening varnishing reception in 
thirty years was held in the attempt to 
recapture the long vanished prestige of 
those days when the elite of the social 
and artistic world came in their victorias 
and broughams to the little marble build- 
ing on Twenty-third Street to admire 
the works of Alden Weir, Chase and 
Winslow Homer. 


the show, but for various 


scheme not a success. 


One of our leading society editors in- 
forms us that “every effort is being made 
to recapture some of the brilliance which 
of line, color and form. 
formerly characterized these functions, 





when they held the same relative position 











FIGURE OF ST. JOHN FROM HOSPICE OF SALIN., JURA 


By AN ARTIST 


Lent to the Exhibition of French Gothic 


by Dikran 


FROM RHIEMS 


Art at the 


Kelekian 


Detroit Museum 








in New York the 


Academy opening holds in London.” But 


society that Royal 
the good old days are not returned to so 
easily. The broughams and the victorias 
have disappeared, the white marble build- 
ing on Twenty-third Street is demol- 
and Alden 
Weir, Chase and Winslow Homer 


ished, such technicians as 
are 
for the most part no longer within the 
ranks of the Academy. Even society is 
not what it With the ex- 
change of broughams and victorias for 


used to be. 


high powered motor cars, many members 
of respectable society have conceived a 
strange passion for modern art, which 
in the palmy days of the Academy, was 
merely a shabby suspect, securely con- 
fined to France. Yet in the old days the 
broughams and the and the 
richly upholstered ladies turned out for 
There was a feeling 


victorias 


something genuine. 
for quality in those days when ten eggs 
went into a cake and sheets were made 
of linen. Art, at least, had to be all wool 
and a yard wide. The brilliance of the 
old academy openings was based upon a 
genuine admiration for fine craftsman- 
ship, for artists with a sound knowledge 


The most disheartening feature of the 





current Academy show and its recent 
predecessors has been this very lack of 
fine craftsmanship. The touch falters: 
the accent is weak. 
eral 


And although sev- 


very stylish dinner parties were 
given prior to the evening varnishing 
reception, and a large red awning, sacred 
to high functions, was set up in front of 
the Academy on Monday night, we fear 
that the days when the National Aca- 
demy opening “added real distinction to 
the winter’s social program” are among 
those sad, glad things that are not easily 
recaptured, 





MADRID LETTER 





Saragossa’s Tapestry Exhibition 
Modern Spanish Show at the Herald 
More Excavations Undertaken 
Nancy Galleries Hang Botey’s Work 
Roman Ruins at Cadiz 
Prado Buys Two Primitives 
Carlos Vasquez at Modern Museum 


Adolfo Pelayo One-Man Show 


By E. Terror 
Saragossa boasts at present an exhi- 
bition of Gothic tapestries that has never 
been equaled for the extraordinary num- 


ber and variety of priceless panels 
shown. Seventy-four in all are con- 
tributed by Saragossa Cathedral (owner 
of the finest tapestries in any cathedral 
in Spain), the Chapter of St. Paul 
(owners of the famous Raphael tapes- 
tries), the University, and the executors 
of that great collector, the late Pantaleon 
Monserrat. There are a few XI Vth and 
XVIth century panels, but the majority 
date from the XVth century, and their 
condition is so perfect, and their color- 
ing so well preserved, that the majority 
look as if they had been made yesterday. 
The extraordinary richness of the cathed- 
ral tapestries is explained by the fact 
that tapestries were practically the only 
decoration of the mansions of kings and 
nobles in medieval Spain, and that their 
Owners invariably bequeathed to the 
cathedrals their cherished “arras cloths,” 


as they were called. One of the finest 
of the collection is the famous panel, 
measuring 11 ft. high by 27 ft. wide, 


historical legends of 
“Brutus’ Expedition to Aquitania” and 
“The Founding of Great Britain.” This 
is one of the panels that adorned the 
walls of Charles the Bold’s palace when 
he celebrated his wedding to an English 
Princess in 1468. Very similar in qual- 
jity, and of no less importance, are two 
Gothic panels representing “The Cruci- 
fixion” and “The Passion,” each with 
dozens of figures and of wonderful 
quality and coloring. According to the 
French historian, M. Emile Berteaux, 
these three panels are the most valuable 
in the world. Next-in importance come 
two panels representing the “History of 
Mankind” and the “Fall of Man,” with 
a wealth of detail, perfection of drawing, 
brilliancy of coloring and technical per- 
fection beyond words. The prime min- 
ister and the Duke of Alba have been 
so impressed with this show, that they 
are considering the possibility of turning 
it into a permanent exhibition. 
* + * 

The Madrid Herald has lent its rooms 
for an exhibition that can well be con- 
sidered a synopsis of modern Spanish 
painting. It consists of the self portraits 
of thirty of the best known living Span- 
ish painters, all specially painted for 
this show. It includes such names as 
Manuel Benedito, Eugenio Hermoso, 
Gutierrez Solana, Gregorio Prieto, Dan- 
iel Vasquez Diaz, Ortiz Echague, and 
many others, each of whom represents a 
distinct and personal tendency, embrac- 
ing all the various shades of esthetic 
sensibility, ranging from orthodox clas- 
sicism to the most independent modernity. 
Such a comprehensive muster of the art 
of one country has seldom been offered, 
hence the success of this show, which 
is being visited by thousands of people 
every day. 


representing the 





* + * 

The Official Gazette publishes a royal 
decree instructing the Provincial Monu- 
ments Commission of Alicante to carry 
out excavations in the following sites : 
The Castle of Santa Barbara (Alicante) 
standing on the emplacement of the 
acropolis of Acra Leuca; Tosal de 
Manises, lying northeast of Albufereta 
beach, on the ruins of the Roman city 
of Lucentum; and in a field lying half 


way between San Fulgencio and La 
Marina, where antique pottery and 
bronzes have from time to time been 


found, The objects recovered as a re- 

sult of these excavations will form the 

nucleus of the new Provincial Museum. 
* * * 

Esteve Botey ranks amongst the most 
productive of Spanish artists. As di- 
rector of the special school of painting, 
sculpture and engraving, he is responsible 
for the foundations upon which will rest 
the work of those who will receive, main- 


tain, and pass on the inheritance of 
Spanish art. Besides these duties, he 
is a respected critic, a scholar with 


numerous books on art to his credit, and 
an excellent painter. The Nancy Gal- 
leries are now holding a show of his 
latest works. They include thirty-three 
oil paintings and eight drawings in water- 
color, painted during his stay with the 
pupils of the school in the art colonies 
of El Paular, Majorca, Asturias, and 
several excursions abroad. The excel- 
lence of the work of the master explains 
the very high standard of that of the 
pupils. Esteve Botey’s pictures are un- 
equaled for the accuracy and sensibility 
with which the spirit of the moment is 
rendered and the versatility of the tech- 
nique, always easily adaptable to the 
requirements of the subject. 
* * * 

The soil of Cadiz seems to be an in- 
exhaustible source of archaeological 
troves. Recent extensions of the city 
drainage led to the discovery of sub- 
terranean galleries of the Roman period. 
Several amphorae and pieces of pottery 
were also found. Careful exploration by 
the Provincial Monuments Commission 
identified the find as the distributing gal- 
leries of a magnificent aqueduct built by 
the Romans under Cornelius Balbo. The 

(Continued on page 15) 






































Saturday, December 1, 1928 


The Art News 


15 








2 


d 


ea 


t 





EEE SE 


BY APPOINTMENT TO 
H.M. THE QUEEN 


36 


. 
«“ 


> 


a < 





BBD DDS D2DSDBPDECCCCSeCCeeeeED = 3B? 


Se a 


OLD ENGLISH FURNITURE AND PANELLED ROOMS 


RALPH WOOD POTTERY AND CHINESE PORCELAINS 


STUART 


LONDON 


26 King Street, St. James, S. W. 1 








MADRID LETTER 


(Continued from page 14) 
from the 
of Tempul, which are sixty-five kilo- 
meters distant from Cadiz. The Roman 
gallevies are built with huge blocks of 
granite without 


waters were brought sources 


any cement or mortar. 
In places, they are excavated out of the 
solid rock. 


ered of 


This discovery is consid- 


great interest for the light it 


throws on Roman architecture. 


* * * 


It was reported recently that the Prado, 
with the help of a grant from the Madrid 
Municipality, was negotiating the pur- 
chases of two primitive pictures belong- 
ing to the parish church of San Lazaro, 
in Palencia. The purchase has now been 
completed, and the pictures placed on 
view in the Prado. 
Visitation” 


One represents “The 
with a donor and angels. 
It is the work of Juan de Flandes, who 
was court painter to Queen Isabella after 
1493, and the author of the famous altar 
in Palencia Cathedral. The second panel 
represents the Virgin and Child and is 
of scanty merit, but on the back there is 
another painting of extraordinary in- 
“Christ Shown to the Mob,” 
Italian School, second half of the XVth 
century. It is of 
strongly 


terest: a 


finest quality, and 
reminiscent of Jacopo Bellini. 
It is in unfinished condition, the archi- 


tecture drawn in only, the draperies half 
ifilled in, so that this picture, not only 
supplies a note that was missing in the 
Prado, but is admirable and 
perennial lesson in technique. 

.. «x s 


also an 


The Modern Museum has lent its gal- 
exhibition of the latest 
works of Carlos Vasquez. This artist’s 
paintings are distinguished by their great 
spiritual meaning. Simple and unaffect- 
ed, with great paucity of detail, they con- 
vey a deep esthetic emotion. 


leries for an 


His views 
of the flat, unpicturesque land of La 


Mancha, his native province, with just 


the smoothly undulating plains and the 
tragic and threatening sky, thrill with 
their intense poetical feeling. He is no 
less at home in portraiture; his present- 
|ment of Raquel Meller, a symphony in 
|luminous grays, is perhaps the most 
impressive portrait of that much painted 
artist. 
* * * 

The young painter, Adolfo Pelayo, 
who has already distinguished himself 
in general exhibitions, is holding his first 
one-man show in the Colon Galleries. 
The fifteen oils and sixteen colored 
drawings on view are a sufficient proof 
of the artist’s merits. His fanciful in- 
spiration runs riot in his oriental themes, 
aided by a technique that might also be 
termed oriental. He excels in minute 
detail, brilliant coloring and highest dec- 
orative feeling. He shows a marked 
|preference for the nude, in which he dis- 
|plays his depth of feeling, warmth and 
enthusiasm. 
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“Max” Show at Leicester Galleries 
Ossip Zadine Exhibit 
Medieval Fakers Also Active 
British Museum Gets Persian Mss. 
Notes on the Galleries 





By Lovutse Gorpon-StTaB_es 
London always thrills at the news of 
an impending visit from the immortal 
“Max.” The very fact that there is but 
“Max” and that all 


surname is thus superfluous, speaks for 
itself. Max is to hold an exhibition 
within a week or so at the Leicester Gal- 
leries, already connected on several occa- 
sions with his entertaining shows. This 
one is to have the suggestive title of 
“Ghosts,” and as the name implies, will 
consist of caricatures of notabilities of 
the Victorian (late) and Edwardian eras. 
If we were allowed to voice ever so 
small a grouch against the artist, it 
would be that he makes such a slight 
attempt to mirror the present age. There 
must be a whole generation now grown 
up to whom the personalities that he 
treats are as ancient history. Though 
hardly any of the drawings that we are 
to see shortly have been previously ex- 


one mention of a 


hibited, they were for the most part 
made in the 90’s. It has recently been 
revealed that his remarkable likenesses 


and their attendant distortions were se- 
cured with the use of distorting mirrors, 
a plan which is so obvious, that one 
wonders it has not been more widely 
exploited. 
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The critic of sculpture has his work 
cut out nowadays in adjusting his ideas 
to the rapidly changing aspect of modern 
work. Already in the presence of the 
newcomers, Epstein begins to appear dis- 
tinctly vieux jeu. The latest revolution- 
ary is the Russian sculptor, Ossip Zad- 
kine who is now exhibiting at the Tooth 
Galleries. His works compel one to do 
some hard thinking, but even after that 
it is difficult to arrive at any conclusion, 
He has thrown over the old conven- 
tions in favor of new ones which chal- 
lenge one to discover their significance. 
The use of concave forms in place of 
convex and the use of drawing to indi- 
cate certain features while others are 
duly completed—in one head a single eye 
is indicated in paint while the other is 
sculpted—are among the devices which, 
though they may be interesting and even 
suggestive, call for elucidation. But 
what does convey a real aesthetic pleas- 
ure is the admirable balance which his 
figures, especially the groups, manage to 
secure. He has a fine feeling for line 
as well as for media. One of the most 
successful of his works is a “Mother 
and Child” in wood, lacquered after the 
Chinese manner, and so highly polished 
that it has the effect of black basalt. No 
doubt because M. Zadkine js essentially 
a carver, this group in wood proves 
singularly expressive. 

There is no end to the variety of 
materials in which this sculptor works. 
The combination of copper with crystal 
and of bronze with brass fully justifies 
itself. Many of the heads revert to the 
negroid type of carving and have the 
same expressive simplicity. 











It is pleasant to reflect that art forgery 


is not peculiar to the present age. The 
sritish Museum experts have lately been 
interviewed on the subject and thrown 
some interesting light on medieval forg- 
eries, especially in regard to the title 
deeds of monasteries and churches, as 
well as in connection with charters. So 
far we have heard little of faked books 
but it appears that it is not uncommon 
to find volumes in which missing pages 
have in other centuries been replaced by 
faked leaves reproduced on old vellum 
or paper. The Star has been investigat- 
ing this and kindred fakes in connection 
with the recent forgeries of the Hardy 
letters. The authorities at the museum 
are wisely exhibiting certain fakes for 
the instruction of the public. 
* * 


There is no question of any such trou- 
ble, however, in regard to the magnifi- 
cent and anonymous gift just made to 
the museum of nearly fifty Persian man- 
uscripts, including a X VIth century copy 
of the Divan of Hafiz, with the Rubaiyat 
of Omar Khayyam written in the mar- 
gins. Some important manuscripts of 
the XVth century are included in the 
collection, notably a richly illuminated 
copy of the Divan of Jami. 

* * * 
The Leicester Galleries, Leicester Square, 
7 ee 

Toulouse Lautrec, Paul Nash and 
Beatrice Bland here combined to form a 
treble and interesting partnership. The 
Lautrec lithographs have a rare distinc- 
tion; much water has flowed beneath the 
bridges since the majority of them were 
(Continued on page 31) 
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HRISTIE, MAN, 


BEG RESPECTFULLY TO ANNOUNCE T! 


IMPORTANT PICTURE 
FROM VARIOUS PRI\ 


on 


Friday, Decemb 





at the 


GREAT RC 
8 KING ST! 
ST. JAMESS 
LONDON, < 


Cables: CHRISTIART, P! 
Telephone: GERR/A 





Mrs. Ann Warren by George Romney 


Illustrated Catalogues may be ebtai 
or may be consulted at the offces . 
57th Street, New York, andat thei 

delphia, etc. (For addre: 











Queen Charlotte 
by Sir William Beechey, R.A. 

















Mrs. Liddell by Sir Henry Raeburn, R.A. 
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NSON & WOOD 


NCE THAT THEY WILL SELL BY AUCTION 


URES BY OLD MASTERS 
PRIVATE COLLECTIONS 


on 


cember 14, 1928 


at their 


LAT ROOMS, 
NG STREET, 
MESS SQUARE, 
IDON, S.W. 1. 


ISTIART, PICCY, LONDON. 
ne: GERRARD 5056. 





Portrait of a Lady by Rev. W. Peters, R.A. 





may be ¢btained from the Auctioneers, 

t the offces of The Art News, 20 East 

, andat their Agents in Boston, Phila- 
(For addresses see page .. ) 








Ann, Viscountess Townshend 


by Sir Joshua Reynolds, P.R.A. 





A River Scene by Jan Van Goyen 








One of four views of Venice by A. Canaletto 
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Dealers Lend Fine Examples mF ; 
French Gothic Art to Detroit 








(Continued from page 12) 


Champlevé enamel: Height, 1% inches; 


= : S . ; Gi, inche 
75—-NecKLace, French - Burgundian, width, 5% inches. ae. 
Lent by Arnold Seligmann, Rey and 
Gold and enamel, pearls and semi-pre- ympany, New York, 


C« 
85—A SAINT 
TRILOBED 
century. 
Champlevé enamel: Height, 434 inches; 

inches. 


BENEATH A 
Limoges, 


STANDING 
ARCH, 


cious stones. 

Length, 28 inches. 

Traditionally offered to the Virgin in 
the cathedral of Louvain by Marguerite! | , 
ce Brabant, daughter of John III, the | Width, 2% 


XIVth century. | 
| 
| 


Triumphant. Side plaque of a reliquary. 
Nescribed in La Perle, September 10th, | _Lent by Arnold Seligmann, Rey and 
1928. |Company, New York. 


Lent by Mr. G. J. Demotte, New York, |80—T ree Ances, Limoges, XIIIth cen 
76—Retiguary, French, XI Vth tentury. tury. aa 

Gilt copper and rock crystal. | Champlevé enamel: Height, 17 inches; 

leight, 16th inches; width, 914 inches, | width 67% inches. 


The craftsman of the XI Vth century | Lent by Mr. A. Silbermann, New 
often preferred to the simple casket-re- ork. 


liquary a more elaborate solution, the |87—!Ncense Box, Limoges, XIIIth cen- 
casket supported by angels. a ae 

Lent by Jacques Seligmann and Com-| f hampleveé enamel : Height, 4 inches ; 
pany, New York. | diameter, 254 inches. 


79—MADONNA AND CHILD, French, XVth | Lent by Mr. A. Silbermann, New 
century. ori 

Copper gilt: Height, .. inches. Prob-|88—Two P tates with Prorane Repre- | 

ably a fragment from a shrine, now| SENTATIONS, Limoges, Early X1Vth 


century. 
Champlevé enamel. 
Lent by the Goldschmidt Galleries, 
New York. 
89—Tue Kiss or Jupas, Limoges, Early 
XVIth century. 
Painted by Jean Pénicaud the elder. 


mounted on a stone pedestal. 
Lent by Boehler and Steinmeyer, New | 
York, 
83—SratuettTe or Saint Fracre, French 
(or Burgundian?), XVth century. 
Gilt copper: Height, 8% inches. 
Probably fragment from a shrine. 


Lent by Arnold Seligmann, Rey and\| Lent by the Goldschmidt Galleries, 
Company, New York, ; New York, 
84—Four Busts or Ancers Unper|93—Tree or Jesse, Limoges, 
Rounp Arcues, Limoges, XIIIth| XVIth century. 


century. | Height, 5 inches; width, 4% inches. 
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SILVER 


| The slightly arched ornamental copper 
is painted in the restrained but 
Nardon Pénicaud 
about 1539) ; the jewels on 
the crowns and haloes are rendered espe- 
Early | cially luminous by underlaying the color 


plaque 
lrich color scheme of 
(about 1470 


with silver or gold tinsel. 


The Virgin closely related to 


is 





GILT CROWN, XIVTH CENTURY, FROM HEAD OF “NOTRE 


¢ 
9 





J 


plaque in the Spitzer Collection. 
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DAME 
THE CATHEDRAL OF LOUVAIN 


Lent by Demotte to the Exhibition of French Gothic Art at Detroit 


about 1553). 
Lent by Arnold Seligmann, Rey and 


‘ompany. acteristic of this master. 


DE LA SAGESSE” IN 





The luminous, translucent 
colors and the correct drawing are c 


har- 


and 


4—Tue Crucirixion, Limoges, Early Lent by Arnold Seligmann, Rey 
XVIth century. Company. 

Height, 614 inches; width, 6% inches. 

Closely related to signed works by} The number of fine Gothic tapestries 





ean Pénicaud the elder, (about 1485— (Continued on page 20) 
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HOWARD YOUNG GALLERIES 


IMPORTANT PAINTINGS 
OLD AND MODERN 


NEW YORK 


634 FIFTH AVENUE 


LONDON 


35 OLD BOND STREET 
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View of Main Entrance to our'Galleriestin Berlin 
at Victoriastrasse 3-4 





WORKS of ART 


PAINTINGS BY OLD MASTERS 


NEW YORK : 730 Fifth Avenue 


FRANKFURT : Kaiserstrasse 15 PARIS: 11 Bis Rue Boissy d’Anglas 


BERLIN : Victoriastrasse 3-4 








Sw 0 yiFD> vv qq AA, ...QAMLMAA LJ 09 











MLL SIOOOOGGQGQOQCOCOOWWW] 7 hblee'”-Bwn gy Wy 7, ee TE "@"= 











KENNEDY & COMPANY 


Announce their 
REMOVAL 
to 


785 FIFTH AVENUE 
NEW YORK 


Betweeu 59th and 60th Street 


One Door North of the Sherry 
Netherland Hotel 

















ARTHUR U. 
NEWTON 


(Late of 175 Piccadilly, London) 
OLD AND MODERN 
MASTERS 


[Chiefly 18th century English portraits] 


suitable for 
MUSEUMS, COLLECTORS, 


DECORATORS 
665 Fifth Avenue 
New York 


(Plaza 0505) 

















P. W. FRENCH 
G& COMPANY 
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WORKS of ART 


ANTIQUE TAPESTRIES 
EMBROIDERIES 
FURNITURE 
VELVETS 
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6 EAST 56th STREET 
NEW YORK 
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DIKRAN G. KELEKIAN 


PECIALIST IN EGYPTIAN, PERSIAN AND 
GREEK ANTIQUITIES 











ALABASTER BUST OF PSAMTIK I [EGYPTIAN] 











Bankers Trust Company Building 
598 MADISON AVENUE - - - NEW YORK CITY 


Northwest Corner of Fifty-seventh Street 


CAIRO: Opposite American Mission 2 Place Vendome: PARIS 
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Dealers Lend 
| Fine Works to 
Detroit Show 


(Continued from page 18) 














in the possession of dealers is attested 
by their considerable contributions to this 
section of the Detroit show. Remarkable 
examples in the possession of Duveen, 
Seidlitz and Van Baarn, Mr. Edouard | 
Jonas, and P. W. French and Co. make 
up practically the entire tapestry exhibit, | 
since two only weaves in this group 
come from private collections. Detailed 
descriptions of the tapestry contribu-| 
tions by dealers follow: 


TAPESTRIES 





| 





| 
| 


95—FRAGMENT FROM THE ANGERS Apo- | 
CALYPSE Tapestry, French, XIVth| 
century. ; 
Height, 30 inches; width, 32 inches. 


OAK CHOIR STALLS, FRENCH, C. 1500 
Lent by Arnold Scligmann, Rey & Company te the Detroit Exhibition 
o;} Gothic Art 





The Angers Apocalypse i§?the oldest seuerecn-sene SOT : =. 
French tapestry preserved, of its orig-| (c) Height, 7 feet 8 inches; width, |97—Two FRAGMENTS FROM A TRANSFIG- 
inal ninety panels, sixty-nine and a num- 4 feet 5 inches. URATION, ProBABLY TOURNEY, ABOUT 
ber of fragments are still in the cathedral} (d) Height, 7 feet 8 inches; width, 1440. 
at Angers. It was woven by Nicolas|5 feet & inches. (a) Moses. 
sataille for Louis of Anjou, brother of | Woven for Guillaume Rogier de Beau-| (b) Elias. 

|}Charles V, between 1376 and 1381, from |fort (died 1396), Vicomte de Turenne,}| These two panels once formed part of 


designs by Jean de Bandol called Henne- | Seigneur d’Alais, husband of Eleonore|a large tapestry showing the Transfigura- 
quin de Bruges, court painter of the king. | de Comminges, at the time he was made |tion, after a cartoon by Piat van Room. 

The fragment is from the lower|duke. The heraldic animals of Beaufort, | Another weaving of the cartoon, the 
border, called the Earth, showing plants | Turenne and Comminges are caparisoned | prophets with Christ, is in the ¢ happey 


and birds; a similar border with. clouds | with the quartered coat of arms; angels | collection in Paris, and a fragment show- 












































and angels, the Heavens, finished the | hold the ducal coronet over them. | ing part of the three apostles in the Si- 
tapestry above. | There is a similar tapestry in the | mon collection in Berlin. “ 
wid tu Gebditte , aur + 9»,| Netherlandish Museum at Amsterdam,| Described by Dr. Phyllis Ackerman. 
a by Seidlits and Van Baarn, New land a fragment in the Boston Museum Lent by Seidlitz and Van Baarn, New 
; - . lof Art. | York. 
96—Four Heratpic ParestRies, Paris! “Described by H. Goebel, Wandteppiche |98—SceNES FROM THE Troyan Wan, 
(or Arras), About 1375-1395. | II, p. 24; I, pl. 65. ProBABLY TouRNAY, Apout 1470. 
_ (a) Height, 7 feet 7 inches; width, | From the collection of Hector de Height, 13 feet 3 inches; width, 14 feet 
HEAD OF CHRIST. POLYCHROMED STONE, FROM CHURCH 5 feet 2% inches, | Economos, Paris. 6 inches, - 
OF ST. JACQUES, PARIS (b) Height, 7 feet 8 inches; width, Lent by Mr. Edouard Jonas, New Part of the large series, based on Be- 
Lent by Dikran Kelekian to the Detroit Exhibition 3 feet 8 inches. | vork. | (Continued on page 22) 
cotmieemins emai wotanes: Ana Set oo ct aac: delet abate Ny te ne ee 
REPRODUCTIONS ART OBJECTS 
MADE TO ANY SIZE © DECORATIVE MIRRORS 
AT REASONABLE PRICES TAPESTRY MOULDINGS 


PRESENTS THE LARGEST COLLECTION OF 


GENUINE ANTIQUE FRR AMES oF art Periops 


234 East 59TH STREET cet ee ee ee New Yor«K City 
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eee PORTRAIT 
VAN DIEMEN PAINTERS | 
GALLERIES GALLERY 


Exhibiting the works of lead- 
ing American Portrait Paint- 
| ers. | 





Sitting arranged with leading 
artists best qualified to por- 
tray your special characteris- 
tics and personality... | 


570 FIFTH AVENUE | 




















TON- YING 
me A). 


CHINESE COBBLER’S SHOP by GARI MELCHERS 
ANTIQUES | ie 
‘Aiheis Midst Willie: Denater Dealers in American Paintings—Sculpture 


and Stone Sculpture and 


“Porteait of s Woman” by Nicolas Maes Jade Carvings Etchings — Drawings — Frames — As Gifts 
AT THEIR NEW 


PAINTINGS by OLD MASTERS GALLERIES For Special Exhibitions now current 
see “Exhibition Calendar” 
21 East 57th Street, New York City 5 East Py, th Street 


Amsterdam Berlin NEW YORK CITY 108 WEST 57TH STREET New York CITY 
Rokin 9 Unter den Linden 17 Paris London Shanghai 
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XVTH CENTURY POLYCHROMED STONE, ST. GEORGE AND THE DRAGON 


cegers «= DEMOTTE «= Hrruts 


78T STREET BERRI (VIII®) 
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(b) Height, 4 feet 7% inches; width, 
2 feet 7 inches. 

A wild man and woman support a coat 
f arms with large helmet. Since the 
lady's diamond shaped escutcheon also ap 
pears, surrounded by a trellis of rose 
boughs, this is obviously a marriage tap- 
‘stry. The initials N M fastened by love 
knots 2ppear repeatedly on the millefleur 
ground. 

A similar tapestry, ascribed to Tournay, 
s desc ibed by H. Goebel, Wandteppiche 
I, p. 95, pl. 197. 

From the collection of Charles D. 
Barney. 

Lent by P. W. French and Company, 
New York. 
101—Svr. GENEVIEVE, TOURAINE OR Paris, 

Arout 1500. 

Height, 9 feet 3 inches; width, 8 feet 
11 inches 

Jehan de Torellez and his sister Cathe- 
ine are kneeling on either side of a 
tatuc of St. Genevieve, the patron saint 

f Paris, who is holding a taper in her 
eft hand. <A flying demon, ‘surrounded 
yy flames, tries to extinguish it with a 

llows, but an angel in armour (St. 

Michae!?) is relighting it each time. 

The floral treatment of the meadow, the 
brocade of the background and the jewel- 
ed border are characteristic for Touraine. 

Mentioned by H. Goebel, Wandteppiche 
li, p. 319, pl. 341. 

Lent by P. W. French and Company, 
Vew York. 

10:—A Lorp AND Lapy witH SHEPHERDS, 
FRENCH (OR FLEMISH) Late XVtTH 
CENTURY. 

Height, 8 feet; width, 11 feet 2 inches 

Lent by Duveen Brothers, New York. 
Ot} MILLEFLEURS WITH HERALDIC AN 

IMALS, TOURAINE, ABout 1500. 

Lie wht, 6 feet 11 inches; width, 8 feet 
5 inches. 

Lent by P. W. French and Company, | 
Vew } ork, 
106--lwo Scenes: Noble Life in the | 

Country. THe Lorp oF THE MANOR 
RECEIVING VENISON, TouRNAY, LATE 

‘ XVtuH CENTURY. 

pala , , Height, 11 feet 2 inches; width, 12 

STONE RELIEF, XIVTH CENTURY, FROM ANCIENT CHATEAU 107. a agg vel pe a * 

OF MONTIEUX | 107—" HE ol SEPARTY, TourNAY, LATE 
: XVtH CENTURY. 








Lent by Durlacher Brothers to the Exhibition of French Gothic Art | Height, 11 feet 6 inches; width, 13 feet 
at Detroit |/ inches. “MADONNA AND CHILD” 
| Lent by Duveen Brothers, New York. BURGUNDIAN, XVTH CENTURY, STONE 
- | The pieces of furniture shown in the Lent by E. A. Silber to the Detroit Gothic Exhibitio 
Dealers Lend Fine Examples of } Detroit exhibition were chiefly for , Le re Comm Semeeion 
| 


. e«, |}church use, although there are several ' — ‘ 
French Gothic Art to Detroit veces which undoubtedly served in some M4 | conducted by Me. Henri Baudoin recent! 
; a aS ar ) m mastery. ; The section is thus a LOUIS AxV CHEST i : aE : 
(Continued from page 20) | Lent by Duveen Brothers, New York,| *™4!! one, in which there are contribu BY HENRY SOLD 


ins f.om two dealers, Mr. Joseph 


it the Hotel Drouot, and a cabinet in 





| . 
| black and gold lacquer on a gilt wood 


. as ’ Tons | 100 Two FRAGMENTS OF AN ARM( 

» Sainte-Maure’s R » Troie s AN J RIAL | } ha ph 
noit de Sainte-Maure’s Koman de Trot jo Tapestry, TOURAINE (OR tenor >» srummer, who loans a French XVth cen- PARIS_A chest of d : i console reached 16,260 francs. lwo 
; 7 ic ar ; ic “ie ‘ | SIRT, ‘ od . . —_ » va . ° d a “nes Pe TS . - ° ‘ 
pieces of which are in the Victoria and Late XVru Century (or Apour| tury oak coffer, and Arnold Seligmann, 1 ; | enest oF Crawers i CO'-| flower pictures attributed to Monnoyer, 
Albert Museum, the court house at Is- 15002). pee and ig pene whose exhibit of oak | OFC® Woos cttnin oom the end or Louis | went for 5,800 frances and a picture at 
soire, the Cathedral of Zamora, the col- (a) Height, 3 feet: width, 4 feet 6\ io" m S, French, about 1500, is No. X\ s reign, signed “Henry, maitre ébé-| tributed to Rembrandt. “Bethsabée.” for 
lections of the Duke of Alba, Clarence} jnches. < of the catalogue. niste,” brought 10,500 francs, at the sale} 6,200 francs. 


Mackay, Otto Kahn and Edson Bradley. | —_—— - . ms bE ee, EE ee Saas baci a 2 eee 

Possibly from the workshop of Pasquier | aN ; : - 

Grenier. Eight original drawings (car- | 

toons) are preserved in the Louvre. 
Described by H. Goebel, Wandteppiche 


et 2S He Moon, An WILDENSTEIN PAUL ROSENBERG 


From the collection of R. Heilbronner, 


‘Lent by P. W. French and Company, eS * OM P ANY AND COMP A NY 
INC. 




















99—Utysses AND Diomepes Berore KING INCORPORATED 


Priam, Tournay, Axrout 1470. 

Height, 13 feet 5 inches; width, 6 feet 
5 inches. 

Part of a group of tapestries illustrat 
ing scenes from the Roman de Troie by aoe : 
Benoit de Sainte Maure. Distinguished oe 

Four tapestries belonging to this set G TAY 
are in the Cathedral of Zamora, Spain. 

Formerly at Chateau d’Aulhac, France ; OLD PAINTINGS 


in the collection of Count Schouvaloff, 
St. Petersburg; in the collection of 
Countess Benckendorff, Berlin. \X JTORKS OF ART 

== FRENCH MASTERS 


FOR SALE: 
Very Fine Early American Interior. 


Suitable for Museum. TAPESTRIES 
Pre-Revolutionary, Authentic. XIXth AND XXth 
Address Box W., THe Art News FRENCH FURNITURE 
CENTURY 
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of the 18th Century 


~e- QA 


HOTEL DES ARTISTES 
1 W. 67TH STREET 
Duplex studio rtments, 3 to 5 

rooms, $150 to $300 per month. 
Kitchenette and electric refrigera- 

tion; free cooking service. Swimming 


pool, gymnasium, handball court; 
restaurant. Susquehanna 8440. 

















647 FIFTH AVENUE NEW YORK NEW YORK PARIS 


57 Rue La Béetie, Paris 647 Fifth Avenue 21 Rue la Boetie 






EARLY CHINESE ART 


41 East 49TH Sr., New York 
wantin en 
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MORE AMERICAN ART COLNAGHI SENDS METROPOLITAN TO 


FOR NEWARK MUSEUM $500,000 REMBRANDT SELL PAINTINGS 
TO NEW YORK cle 











The Newark Museum's collection of The Metropolitan Museum of Art will 


. 
| 
| 
) 
: 
) 








modern American art was augmented on LONDON, — The Rembrandt ot oe inal Pee een * 2 
November 27th when paintings by Bay- self portrait, sold this week for anf " auction: Sent ee ee 
linson and Weber and a sculpture by Bu- $500,000 by the Duke of Buccleuch paintings. These canvases are for the 
tensky, presented to the museum by Mr. to Messrs. Colnaghi, is being sent most part the work of artists of the 
and Mrs. Felix Fuld of South Orange, to New York where it will be XIXth century, but a few date from the 
New Jersey, were put on view in the offered for sale. It will be dis- preceding century. The auction will 
gallery of American painting. The paint- patched aboard a liner to day. take place at the galleries of the Ameri- 
gs ae ainmian” by Max Weber andl] "The Colnaghis have stipulated, |]cam Art Association, 

is represented by a bronze statue entitled however, that it shall be returned Some of the paintings are being sold 
“Refugee.” ’ to England in January, even if it because the museum has more examples 
_ Butensky, examples of whose work are should be sold in the meantime, in than it needs of the work of certain 
Ad ee ee —_ we the order that it may form a part of artists. Some of the camvases are large 
n 6 fomueleh Axatoune pt Fate ee the Rembrandt exhibition to be and would oc cupy too much space on the 
in Vienna and from Mercié and Alfred shown in London. museum walls. The artistic merits of 
Boucher in Paris. He is the designer of others are questionable. 





the Ames Prize Medal for the Harvard - 

Law School. Whe E ts Riis: A aie 
A. S. Baylinson, secretary of the So-| doubt, that the conservative Corcoran|ing is as intelligently and warmly ap- 

ciety of Independent Artists, was a pupil| Gallery should have awarded a first prize | preciated as modern decorative art be- 

of Robert Henri. Max Weber studied|to the American modern, Bernard Kar-| gins to be in the large metropolitan cen- 








under Matisse. Both Baylinson and|fiol, one of whose pictures has recently | ters, we hope to have a notable collection 
Weber have been identified with the| been purchased by the Newark Museum.|of American moderns in the Newark 
modern movement for many years.| “By the time modern American paint-} Museum.” 





Weber is said to have been the first 
American to adopt the ideas of cubism. 
His work, according to the current num- 
ber of The Arts, shows “the ripeness and 
maturity of style of a painter who was 
modern when modernism was not as 
fashionable as it is now.” —. 
These recent gifts make the Newark J LE TER & SON 
Museum’s collection of paintings and e 
sculpture still more representative of the 
modern movement in American art, the EsTaBLisHep 1892 
director said yesterday. “In presenting 
modern decorative art of European or- 
igin to Americans twelve years ago the 
Newark Museum was a pioneer. Modern ae oy ae - fad 
design of the kind the Fea exhibited Telegram & Cable: Telephone: 
for the first time in 1916 has finally been LEGERIAN, PICCY, LONDON GERRARD 7621 
so cordially accepted by the public that 
the most conservative museums of the 
country are now showing examples of it 
and fostering its application in industry. 
Modern painting and sculpture, not yet 
so hospitably received by the older mu- 
seums as modern applied art has begun 
to be, is rapidly winning favor with the 


public. In Europe, of course, the mar- 

ket for work of the impressionistic asters 
schools is growing very dull and the de- 

mand for the first-rate moderns grows 
livelier every season. 

“It is interesting to note that three of 
the most important American exhibitions 
of the year have awarded prizes to mo- 
dern painters,” Mr. Dana said. “I refer 
to the Carnegie Institute, the Chicago 


Art Institute and the Corcoran Gallery LONDON: BRUSSELS: 


exhibitions. The Pittsburgh and Chicago 























exhibitions have been hospitable for some 13 DUKE STREET, 178 RUE ROYALE 
ims to modern Genene, SS is ee. St, JAMns, On) (Opposite Astoria Hotel) 
thing of a surprise to academicians, no 








VIRGIN AND CHILD, BURGUN- 
DIAN, XVTH CENTURY 
Lent by Durlacher Brothers to the 


Detroit Exhibition THE 

















OIL PAINTINGS PURCHASED 








ARTHUR A. BAILEY INDEPENDENT GALLERY 


Publisher of 
Original etchings, aquatints, etc., by 
W. S. Bagdatopoulos, E. J. Detmold, H. P. 
Evans, Roland Green, F. H. Haagensen, | 
Margaret Hamilton, S. M. Litten, R. G. 
Mathews, Barry Pittar, etc. 


188, Brompton Road, London, S.W. 3. We 















































| Important Exhibition of 
a : || ARTHUR GREATOREX, Ltd. ||| ARMS and ARMOUR 


14, GRAFTON STREET, BOND STREET INCLUDING Five Pieces or GoTHic 
THE WINTER NUMBER OF 


Lonpon, W.1. from the celebrated collection of 
ARTWOR N q ° GRAF DR. VON TRAPP 
| TICLES .Y SOHN COPLEY. | PAINTINGS and DRAWINGS Sole Publishers of the Etchings of CYRIL ANDRADE, Led. 
JACK LINDSAY, JAMES WINIFRED AUSTEN, R.E. 24 Hanover Square, London, W. 1 
LAVER, R. H. WILENSKI, CHARLES W. CAIN 
ANTHONY BERTRAM, P:G: BY A. M. ELLIOTT 
CONODY AND H: S: EDE H. J. HARVEY 
AND IS FULLY ILLUSTRA- H. GORDON WARLOW, A.R.E. 
TED WITH THE WORK OF Woodcuts by 


JUAN GRIS, BERNARD RICE, OLD and MODERN MASTERS A. RIGDEN READ 


LOUISE PICKARD, WINI- 























CHARLES YOUNG > 
ANTIQUES 
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FRED NICHOLSON, EGGER- “Asthurian’” Piecy., London | Works of Art 
| riihe nt Fey . Catalogues on Application | 107 Wigmore St., London, W.1. 
| CEZANNE, STCHTERA: TH EE 
THREE 
DOLLARS PER ANHOM. FINE EXAMPLES OF EARLIER PERIODS ~ : (inate) Gal 
, AND THE AD. AX asa Rossa (Private 
DRESS OF THE PUBLISH- M ROTHSCHILD (Louis Gautier) a 
uns 15 ELEVEN BEDFORD Old Masters 79 & 80, Glebe Place, Chelsea, 
, N, WEST THE SACKVILLE GALLERY London, S.W. 
CENTRAL TWO. | XO) 28 Sackville Street, London, W.1 PAINTINGS, TAPESTRIES, 
wed ied Cables: OBJEDAR, LONDON. POTTERY 
: [ie Roun ——_ i a MO GOO GHQVQMQNoan MQ QQQQuy 
jms | The 
Williams € Sutch 7a. Grafton Street, Bond Street | ABBEY GALLERY | WAL LIS & sO N 
* WR DEIGHTON & SONS, LTD Y Pictures by Britis 
Old and Modern Wasters London, W. 1 MODERN ETCHINGS 7 and Foreign Artists 
The United Arts Gallery | & WATER-COLOURS 7 THE FRENCH GALLERY 
23a Old Bond St., London, W.1 | 2-VictoriaStrect-London-S14 }||7 120 Pall Mall London, S. W. 1 
$$$ no = SSS ees, AWWW NOONAN WAAAY, 
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BONINGTON SHOW AT 
NEW YORK LIBRARY 





This year is one of centenaries in art: 
Diirer, Goya, Stuart, Houdon—and Bon- 
ington, a lesser light, but with his own 
niche of importance and interest in the 
field of prints. The New York Public 
Library’s Print Room has had its Diirer 
exhibition; it has at present on view a 
collection of engravings after portraits 
by Stuart; and it has now added, in 
Room 316, an exhibition of the litho- 
graphs of Bonington, to remain open to 
the end of the year and into the new one. 

Richard Parkes Bonington’s life was 
short; born October 25, 1801, he died 
September 23, 1828. Under the litho- 
graphic portrait (1829) of him, drawn 
by his friend Alexandre Marie Colin, 
was placed the appropriate quotation 
from Shakespeare: “Too like the light- 
ning, which doth cease to be, ere one can | 
say—It lightens.” Yet, in the few years 
allowed him, he attained a very enviable 
distinction as a water-colorist (Delacroix | 
said to him: “You are king in your do- | 
main,” ) and as an artist in the then new 
process of lithography. 

The late S. P. Avery, whose remark- | 
able collection of XIXth century prints 
was the corner-stone in the foundation 
of the library’s Print Room, accumulated 
the works of more than one artist not | 
particularly cultivated at the time. More- | 
over, he was very much interested in or- 
iginal lithography. As a result there is 
here a fine and representative collection | 
of Bonington’s drawings on stone. 
sides original lithographs by Bonington, | 
there are a number after designs by other 
artists. Even on these latter he usually | 
set the stamp of his personal touch, the | 
impress of what one has called his “dis- | 
tinguished and precious nature.” Much | 
of his work consists of views of archi- 
tectural monuments, which, says Beraldi, 
are marked by “such picturesque qualities 
and so personal a color that they acquire | 
the importance and interest of veritable | 
original compositions.” It is noteworthy, 
too, that in this period of lackadaisical 
“books of beauty” and “annuals” (at 
which Bulwer in “The Caxtons” and 
George Eliot in “Middlemarch” have their 
sly flings), redolent of weak and mushy 
sentimentality, there was produced work 
“exquisite, delicate without any softness,” 
to cite Beraldi once more. 

A number of Bonington’s drawings ap- 
peared in the Baron Taylor’s monu- | 
mental “Voyages pittoresques et roman- 
tiques dans l’ancienne France,” one of 
them, Rue du Gros Horloge, being gen- 
erally considered his masterpiece. In 
this last, the buildings are drawn with a 
sure yet delicate touch which seems to 
indicate a rich detail of architectural 
decoration. But on closer inspection all 
this fades away into the indefiniteness of 
aerial perspective. In the annals of 
architectural rendering this plate holds a 
place quite its own. Bonington’s eye for 
atmospheric effect is shown also in his 





se- | 


treatment of skies. The clouds in Tour 
du Gros Horloge have been specially 
singled out for commendation. And La 


Vue d’Abbeville prise de la Route de 
Calais was noted by Bouvenne, who 
called it “the pearl of Bonington,” for its 
“great sky, delicately gradated, a mar- 
vel of lightness and skill, one of the most 
astonishing examples of the resources of 
the lithographic process.” 

The last sentence emphasizes the fact 
that this exhibition is not only a tribute 
to Bonington. It is a tribute also to the 
endless variety of resources in the litho- 
graphic stone, its rich possibilities for the 
artist. That is a matter that cannot be 
stressed too often, nor too much. F. W. 


BROOKLYN MUSEUM 
TO SHOW ETCHINGS 


The 13th Annual Exhibition of the 
Brooklyn Society of Etchers at the 
Brooklyn Museum will be a comprehen- 
sive affair as it will include 270 prints. 
Although there are 77 active members | 
there will be 144 exhibiting artists. In| 
these figures is the evidence of the so- 
ciety’s national scope. Although it bears 
the name of the Brooklyn Society of 
Etchers in deference to its inception by 
the Brooklyn Museum, its exhibitions in- 
clude the work of artists from all over 
the country. 

The three usual prizes will be awarded 
by the jury, namely: the Mrs. Henry F. 
Noyes Prize for the best print in the ex- 
hibition; the Kate W. Arms Memorial 
Prize for the best print by a member of 
the society and the Nathan I. Bijur 
Prize for the best print by any exhibitor 
not a member of the society. 

The officers elected for the society’s 
current year are John Taylor Arms, 








Demotte to the French Gothic 


TOLEDO MUSE 
BUYS REAL ESTATE 


TOLEDO.—The Toledo of 


Art now holds a tract of land which is 
one of the largest museum-owned pro- 
perties in the world. The purchase of 
eight pieces of real estate, recently an- 
nounced by Blake-More Godwin, Di- 
rector, is a step in the materialization of 
the expansion plan provided for by the 
bequest of Edward Drummond Libbey. 
It is understood that the purchases, 
which give the Museum a tract of ten 
acres of land in the heart of the city and 
a frontage of twelve hundred feet, rep- | 





Museum 





excess of $250,000. Besides the recent 
acquisitions, which are to the east and| 
rear of the present building, the Museum | 
has owned for several years, properties | 
to the west which were the gift of | 
President Libbey. 

“With these purchases,” said Director 
Godwin, “we have completed a tract that 
will be adequate for the expansion and 
landscaping which will round out the 
contemplated new buildings.” 

Plans for the additional wings are be- 


|resent an investment by the Museum in| 








ing Secretary and Treasurer; Morris 
Greenberg, Recording Secretary. 

The exhibition opens on December 3rd 
with a private view and on December 





President; Anne Goldthwait, Vice-Presi- 
dent; Frederick Reynolds, Correspond- 


4th to the public and will continue until 
the first of the year. 





ENAMELED CROSIER, E. 


The Coronation of the Virgin is represented in this rare example, lent by 
Exhibition 
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in the Detroit Museum 





ing rapidly developed. 


the other a Music Hall. 
ing grounds will be landscaped 
beautiful park, 
for one of the 
in this country. 

Negotiations 


as 


dent of the Toledo Real Estate Board. 


One of the wings 
will house the Museum School of Design, 
The surround- 
a 
making a fitting setting 
finest Museum buildings 


for the properties were 
completed by Director Godwin with the 
assistance of Mr. C. Victor Beck, Presi- 


ANTIQUE FRESCOES 
FOUND IN MILAN 


MILAN.—The parish of Sant ’Eustor- 
gio in Milan, in celebration of the tenth 
anniversary of victory, decided to honor 
the memory of their fallen heroes of the 
war by dedicating to them the chapel of 
the Holy Angels. This chapel opens 
over the false crypt formed by Richini 
in the XVIth century in order to bring 
forward the altar and to elevate the 
chorr. 

It was intended in the original plan 
to place this tablet on the right side of 
the entrance to the chapel, but it was 
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discovered that the plaster on the wall 
at this point hid some fine cinquecento 
frescoes, in good condition. These fres- 
coes were discovered to run all around 
the crypt, and are being uncovered as 
rapidly and carefully as possible. Al- 
ready on two sides, some figures of 
martyrs and warrior saints, such as San- 
ta Barbara, San Sebastian and San De- 
fendente have come to light. This has 
led to the belief that the chapel, by a 
singular coincidence, must have been in- 
tended to record some episode of war. 
When the restoration is finished more 
light will be thrown on this theory and 
also on the authorship of the frescoes. 
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Aretino’s “Mary 
Magdalen” 
Is X-Rayed 


By ALAN BurRROUGHS 
In the Bulletin of the 
Metropolitan Museum of Art 





The article published fourteen years ago 
by Frank Jewett Mather, Jr., on the ac- 
the 
Spinello Aretino 


quisition by Museum of a painted 
takes 


consideration all the important facts about 


banner by 


this interesting picture except, naturally, 
that part of it made invisible by the can- 
vas backing which had been glued over 
its reverse with the purpose of strength- 
ening and preserving the face of the ban- 
ner, which shows the Magdalen enthroned. 


When first seen by Crowe and Caval- 
caselle both sides were visible. In the 
first edition of the New History the 


authors note it in these words: “A banner 
painted on both sides for the Brotherhood 
of S. Sepoleoro at Gubbio, now in the 
the Marchese Ranghiacsi (at 
has all the the 
master and is one of the best examples 
in private hands. On the 
On the other, the Magda- 


hands of 


Gubbio ), character of 


one face is 
Flagellation. 
len, enthroned amidst a glory of eight 
playing angels, holds in her right hand 
the ointment, and in her left, the Crucifix. 
Four brothers of the Fraternity kneel in 
pairs below. Professor Mather’s 
article deals with the Magdalen; the pres- 
the 
x-ray 


ent notice concerns the vestiges of 
Christ the 
has disclosed on the other side, now Cov- 


Flagellation of which 
ered by the relining. 
Identification of the hidden subject has 
not been easy, as a glance at one of the 
films On the 
of the angel playing a viol, in the group 


x-ray will show. reverse 


to the left of the Magdalen, the x-ray 


shows a few, largely painted, decisive 
strokes which, though they seems unillu- 
other 


hand 


match 
the 
grasping a lash—which appear above the 


minating by themselves, 


strokes—especially those of 
strokes already mentioned and, bit by bit, 
On the the 
angel to the right of the Magdalen, which 


form a figure. reverse of 
balances the figure of the angel playing 
the viol, one can distinguish the forehead 
In order to 
determine the whole composition a dozen 


and nose of another figure. 


separate details have been x-rayed and 
pieced together. 

This composition may be grasped more 
clearly by reference to other early pic- 
tures of the Flagellation, such as the ex- 
ample which Fra Angelico and his pupils 
painted on the doors of the silver press 
now preserved in the Hospital of San 
Marco in The vitality of the 
conception is proved by the fact that in 
Rome almost 


Florence. 


two hundred years after 
Spinello, Sebastiano del Piombo painted 


a Flagellation for San Pietro in Montorio 





into | 


| 
} 
} 





“SAINT MARY MAGDALEN” 


in which the figures of the executioners 
take the same poses but in reversed posi- 
their with the 
same gusto as in the Spinello, and have 


tions; they swing arms 


a marked resemblance in action, though 
Sebastiano’s figures are nude or clothed 
in the scanty draperies which the classical 
taste of his time demanded, whereas 
Spinello’s executioners are clothed in the 
blouses and hose of the XI Vth century. 
The subject was a popular one, fostered 
no doubt by the Battuti, or societies which 
practised self-punishment in public. By 
the middle of the XIVth century these 
societies again became active after a pe- 
riod of quiet. In the chronicle of Saint 
Justine of Padua is found this description 
of the practice: “When all Italy was 
plunged in every kind of vice and crime, 
of a sudden a superstition broke out in 
Perugia, then among the Romans, and 
thence spreading almost to the entire pop- 
ulace of Italy. Fear of the Savior’s ad- 
vent and the last judgment seized them 
in such a way that nobles and commons, 
old and young, and even children five 
years old, went nude through the streets, 
covering only their natural parts, and 
marched thus without shame, two by two 
in processions; each one had his whip in 
his hand and lashed his shoulders until 
the blood ran; they moaned and shrieked 
and wept fountains of tears, no more or 
less than as if they had seen with their 
own eyes the passion of the Savior... . 
Not only by day, but by night, with 
lighted torches and in the coldest part 
of winter, these hundreds, and thousands 
and ten thousands, with priests in the lead 
carrying crosses and banners, overran the 
towns and the churches and _ prostrated 
themselves humbly before the Altars. 
They did the same thing in small villages 
as in the cities, so that the mountains and 
plains seemed to echo the voices of those 
who cried out to God. So musical instru- 





By SPINELLO ARETINO 


In the Metropolitan Museum of Art 


ments and little love songs were silenced; | 

[city and country heard only the song of 
\the mourning penitents whose sad modu- | 
lations moved hard hearts and drew tears | 
from the most obstinate. Women also | 
practised these devotions, but in their | 
rooms where not only common women 
but noble matrons and delicate virgins 
performed these rites with all modesty. 
Then all discords were reduced to con- 
'cord; usurers and robbers hastened to 
| give back their bad gains; certain crim- 
inals, confessing their crimes, humbly 
| punished themselves ; prisons were opened, 
| captives dismissed ; and exiles returned to | 
| their own. 

In 1349, when Spinello was a boy, Cle- 
|ment VI published a bull from Avignon 
|commanding the Bishops and Inquisitors 
|to stamp out Flagellant Orders, but the 
| practice persisted, as can most readily be 
| proved by the burning of the leader of 
|the Bianchi in 1389. Clement VI was an 
especially active Guelph. Gubbio, where 
lived the monks of San Sepolchro for 
whom Spinello painted this banner, was 
Ghibelline. The struggles between the 
Papacy, represented by Cardinal Albor- 
noz, and the communes lasted during 
Spinello’s early career and_ sufficiently 
explain how this banner could have been 
made after the Flagellant Orders had 
been officially disbanded. As a matter of 
fact the Battuti of Siena, Bologna and 
Gubbio founded hospitals—Case di Dio— 
which enabled them to meet in quiet for 
penitential exercises in spite of the 
Church’s disapproval of their practices. 

Surely, then, Spinello’s banner was not 
carried in wild processions; probably it 
hung in some chapel protected from wind 
and rain. This would account for its 
condition, which is excellent, considering 
the fate of other banners of later date. 
And it would also account partly for the 
difference in condition of the two sides. 
The Christ at the Column is practically 
ruined, according to the x-ray studies. 
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X-RAY DETAIL OF ANGELS AT THE LEFT SHOWING AT THE 
LOWER LEFT THE HAND OF AN EXECUTIONER HOLDING A 
WHIP AND THE TOP OF HIS HEAD 





X-RAY DETAIL OF ANGELS AT THE UPPER RIGHT SHOWING 


AT THE LOWER RIGHT THE 


NOSE 


AND FOREHEAD OF AN 


EXECUTIONER 


His leg and the drapery about His waist 
are in a fair state, but of His torso, only 
the lower part can be traced. From His 
shoulders up to the capital of the column 
the x-ray records nothing but fragments 
of paint like that seen on the reverse of 
the Magdalen’s cheek. 

It is unfortunate that even the damaged 
parts of the composition on the reverse 
of the Magdalen cannot be recovered to 
view, because the painting of the execu- 
tioners suggests more action than does 
the familiar work of Spinello, and the 
brushwork, while broad and_ simplified 
as in his wall-paintings, suggests more 
energy. The excellent criticisms of Pro- 
fessor Mather’s article on the Magdalen 











seem to be reasserted in one’s study of 
the Flagellation. And the style in gen- 
eral agrees with, but is less painstaking 
than that in the Madonna Enthroned in 
the Fogg Museum, a picture which has 
also been x-rayed. The same method of 
modeling appears in the peculiar emphasis 
on the tips of noses, nostrils, lips, and 
chins, in the rigid fingers and rippling 
hair. The Fogg Museum picture, which 
is on wood, is signed and dated 1385. 
Naturally it shows greater care and more 
skill than the Metropolitan banner, be- 
cause of the difference in materials, sub- 
ject, and purpose, as well as because of 
the highly probable difference of ten years 
in date, 
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THIRTY VAN GOGHS 
MAY BE FAKES 


BERLIN.—The Berlin police are in- 
vestigating the reported forgery and sale 
of thirty pictures said to have been 
painted by the famous Dutch artist, Vin- 
cent Van Gogh. The appointment of a 
special investigating commission, headed 
by Dr. Ueltzen and Dr. Thomas has been 
announced, but so far no charges have 
been brought against anybody mentioned 
in connection with the affair, The New 
York Times reports. It is hinted, however, 
that the investigation will be principally 
directed against the art dealer who han- 
died a large number of the paintings. 

The principal witness to be examined 
by the commission will be the Dutch Van 
Gogh expert, Dr. de la Faille, who re- 
cently announced that the thirty paint- 
ings catalogued by him as genuine were 
really forgeries, but which had been so 
cleverly executed that he had been duped 
by them. 

According to reports published here, 
Dr. de la Faille made misstatements in 
regard to the origin of the pictures 
ascribed to Van Gogh, The dealer is 
now in Holland but is expected to return 
to Berlin tomorrow, and he will be ex- 
amined immediately, it is stated. 

It is now asserted that the questioned 
pictures were not all copies of the works 
of Van Gogh but that many have sub- 
jects such as were generally preferred 
by him. A Russian living in Italy is 
believed to be responsible for the spuri- 
ous canvases. 


BRITISH MUSEUM 








GETS ORIENTAL MS. 





LONDON.—The_ Trustees of. the 
British Museum at their meeting on 
November 10th received a number of im- 
portant gifts, the most valuable being a 
collection of fifty-seven Oriental manu- 
scripts, formed and presented by an an- 
onymous donor, reports The Times of 
London. 

Forty-seven of the manuscripts are 
Persian and are remarkable for their an- 
tiquity and beauty. Several are exquisitely 
written and richly illuminated, such as 
a copy of the Divan of Jami, copied 
A.H.895 (A.D. 1489-90) in the poet's 
lifetime, and one of the same poet's 
Yusuf u Zulaikha, of about the same 
date, which bears the name of the cal- 
ligrapher Sultan; two fine copies, one 
dated A.H. 859 and one of the XVIth 
century A.D., of works by Sadi, and 
two, of the same periods, of the Divan 
of Hafiz, the latter having “The Ru- 
baiyyat” of Omar Khayyam written in 
the margins. The remainder include 
works by a number of classical Persian 
poets and prose-writers, including a copy 
of Jami’s Munsha’at, written in A.H. 
898, the year of his death. The donor 
is also presenting a series of Western 
printed books, being mostly English 
works on the East printed in the X VIIth 
century, but including a copy printed on 
vellum of Porson’s edition of the Medea 
of Euripides, with a note of gift in Por- 
son’s hand. 

Mr. J. G. Lousada has presented, 
through the National Art-Collections 
Fund, five sketches for portraits by the 
Venetian painter Jacobo Amigoni (1675- 














1752), by whom the Museum hitherto has 
possessed no drawings. Mr. Richard 
Owen gives two very fine drawings of 
heads by Tiepolo, part of a series made 
by Tiepolo himself, and possessing a very 
good pedigree, as well as being a type of 
the artist's work hitherto unrepresented 
in the Print Room. Other prints and 
drawings acquired include a scarce mezzo- 
tint by J. Murphy, 1793, of Peter Beck- 
ford, a rare engraving by Lucas van 
Leyden, “The Agony in the Garden,” a 
red chalk portrait of a man, by L. R. 
Trinquesse, three Indian drawings (Mo- 
gul, Rajput, and Lahore schools), and a 
small selection of woodcuts by Utamaro, 
Hiroshige, and other Japanese masters. 

Among the antiquities added to the 
collections are a series of twenty-five 
Cappadocian tablets from Kul Tepe, near 
Kaisarich, some in an East Semitic dia- 
lect, and throwing light on the language; 
a plasma intaglio of the IlIrd century 
B.C., representing a young warrior, or 
perhaps Ares, seated on a rock; a Greco- 
Roman sard intaglio with a representa- 
tion of Asklepios and the young Teles- 
phoros, a rare subject in ancient gems, 
an unusual alabastron of Rhodian fabric, 
or of Italian work under Rhodian influ- 
ence, Vith century B.C.; and a late ar- 
chaic terra-cotta antifix, with a Satyric 
mask in relief. 





STUDIO NOTE 
The well known’ English 
painter, Mr. W. G. de Glehn, A. R. A., 
R. S. P. P., and member of the Societé 
des Beaux Arts, Paris, has just arrived 
in the United States and will hold an 
exhibition in ‘New York, later in the 
season. 
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AINSLIE GALLERIES 
OPEN IN DETROIT 





On December 15th the Ainslie Galleries 
of New York, Philadelphia and Los An- 
geles will enter Detroit. A fourth gal- 
lery will be opened in that city and will 
occupy quarters in the new $12,000,000 
Fisher building on the Grand Boulevard. 

The expansion program of the Ainslie 
Galleries which has resulted in the open- 
ing of three Ainslie branches within the 
past three years—in Los Angeles, Phila- 
delphia and Detroit—is a significant evi- 
dence of the geographical growth of the 
art market in this country. 

H. Ainslie, president of the 
Galleries, 


George 
Inc., declared in an- 
nouncing his decision to enter Detroit: 
“The American art market today. ¥s 
undergoing important The 
course of empire in the field of art is, 


Ainslie 


changes. 


in a sense, moving westward. 
it is true that the Atlantic seaboard no 
longer holds its former position of un- 
disputed pre-eminence. 

“Prophets of gloom and the numerous 
detractors who can see neither good nor 
hope in the American scene ‘will insist 
that the increase of wealth in this country 
is alone responsible for the growing in- 
terest in art here. But, as usual, their 
cries will be half truths. There is evi- 
dence on every hand that America is on 
the threshold of a Renaissance in art— 
that there is a great and growing public 
for works of art. The rapid increase in 
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the number of first rank art museums in 


this country is one evidence. But there 


are other signs. 
and pans, ice-boxes, cigarette lighter, and 
jall the rest may not seem to be symbols 
of a new age but they point to an awak- 
ening. Manufacturers have discovered 
that color sells more goods—whether 
pianos or tooth-brushes.” 

Rare paintings valued at close to a 
quarter of a million dollars have been 
shipped to Detroit for the opening of 
|the Ainslie Galleries there. They include 





srightly colored pots | 








great French master not in private hands, 
Constable’s “Flatford Lock,” which was 
at one time in the Tate collection, and 
“Mrs. G. F. Stratton” by Sir Thomas 
Lawrence. The Fragonard alone is 
valued at $125,000. 

The opening exhibition will also bring 
the work of two outstanding modern 
painters to Detroit—Merton Clivette and 
Gustav Wiegand. Some twenty of Cliv- 
ette’s most recent landscapes, sea-scapes, 
still life paintings and submarine fish 
pieces are to be shown. A dozen delicate 


Fragonard’s “Fete Galant,’ one of the| flower pieces by Wiegand will be hung in 
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BELMONT ET AL 
FURNISHINGS 
Exhibition, December 1 
Sale, December 3-8 





The late August Belmont’s sterling sil- 
ver punch bowl from Tiffany and several 
silver racing trophies, including the Astor 
Cup for sloops, as well as his superb 
antique tapestries will be placed on view 
in the the American Art 
Association, Madison Avenue, on Decem- 
ber Ist. Antique furniture and decora- 
tions, the property of the estate of the 
late August Belmont, and the contents 
of the house of the late John M. Phillips, 
at Freeport, Long Island, and artistic 
properties from other sources, will also 
be shown. 

The tapestries include an important 
point d’Arras hanging, Florentine of the 
XVIIth century, with bold leafage, huge 
peonies, carnations and other flowers. 
The XVIth century tapestries include 
two Flemish Renaissance panels—“The 
Golden Calf of Aaron,” one showing the 
interior of the temple with a life-size 
figure of Miriam and the other a land- 
scape with the High Priest in the fore- 
ground. Notable among the Belmont tap- 
estries are several Brussels “Fins Teniers” 
weaves, including, “Les Ivrognes,” about 
1720, showing a merry party of peasants 
entering a thatched cottage; “Le Retour 
de la Peche,” early XVIIIth century, 
with a colorful group of men and women 
around baskets of fish which are being 
landed from boats; “La Contradanse,” 
about 1720, showing peasants feasting and 
dancing; “L’Auberge a la Croix d'Or,” 
about 1700, showing men, women and 
children carousing at tables before an old 
inn, “L’Auberge au Croissant,” about 1700 
and an early XVIIIth century weave, 


galleries of 











“Meet of the Otterhounds.” Other tap- 
estries of importance in the exhibition 
are a Brussels late Gothic, after Bernard 
van Orley, about 1520, “Episode from the 
Courtly Romances,” showing a queen in 
ermine trimmed green robes with a grace- 
ful group of attendants, property of the 
Princess Helene de Saxe Altenbourg; 
“The Banquet of Venus,” Brussels Re- 
naissance tapestry, XVIth century; and 
the “Meeting of Odysseus and Alcinous 
on the Island of Scheria,” XVIth cen- 
tury, showing a life-sized figure of Queen 
Ardis with the King. 

Among the many interesting items on 
exhibition are an Elizabethan oak library 
table, about 1600, with four turned legs 
swelling into huge bulbous ornaments and 


joined by box stretchers; a fine pine 
shell corner cupboard, New England 
XVIIIth century, with original finely 


carved shell roof; a Duncan Phyfe ma- 
hogany lyre sofa, about 1810, covered 
in green silk damask; a Regency carved 
mahogany pedestal sideboard, English, 
about 1810; an inlaid satinwood boudoir 
table, decorated by Sir William Hamilton, 
English XVIIIth century, the serpentine 
top hinged in two sections, each beauti- 
fully painted with garlanded medallions 
enclosing figures of XVIIIth century 
beauties; two oval portraits in oils, the 
Duchess de Maine and the Duchesse de 
Bourgogne, by Nicolas Mignard 1606- 
1668; and a Napoleonic Sevres apple- 
green vase mounted in cuivre dore. 

The 1507 catalogue numbers include 
early American glass; old blue Stafford- 
shire and other wares; hooked rugs; 
bronzes; Chinese semi-precious carvings 
and lamps; fine table glass, European 
porcelains and faience; velvets, damasks, 
brocades and embroideries, including ex- 
quisite boudoir hangings; furniture, in- 
cluding English, French, Italian and 
American; paintings, etchings and en- 
gravings; fine oriental rugs; silver and 
Sheffield plate; and linens and laces. 

All will be sold on the afternoons of 
December 3rd, 4th, 5th, 6th, 7th and 8th 
beginning at 2 o'clock. 





MORRIS WOOLF 
ETCHINGS, ETC. 
Exhibition, December 2 
Sale, December 7 





Rembrandt’s “Christ Healing the 
Sick” (The Hundred Guilder Print) 
and his “The Gold Weigher,” and Whist- 
ler’s lithograph “Limehouse,” the iden- 
tical print shown at the Paris Exposi- 
tion des Oeuvres de James McNeill 
Whistler in 1905, in the original frame 
and the label on the back, will be put 
on exhibition December 2, and come up 
for sale on Friday evening, December 7, 
at the American Art Galleries, in a col- 
lection of 161 etchings, dry-points, litho- 
graphs and (a few) mezzotints, the 
private collection of Morris Woolf of 
Chicago. 

Others of the very rare Whistler 
lithographs are “Model Draping,” fine 
early proof, signed on the stone with the 
3utterfly, of which there were only 28 
proofs in this printing; “Little Draped 
Figure — Leaning,” fine early proof, 
signed on the stone with the Butterfly, 
ot which 48 proofs were printed by Way 
in 1894. Among the Whistler etchings 
is his “The Kitchen,” a very fine proof, 
printed by Whistler in brown ink on 
French paper. 

Frank W. Benson’s “Migrating Geese,” 
and his “Broadbills,” dry-points; Muir- 
head Bone’s dry-point, “The Fish Mar- 
ket, Venice’; David Young Cameron’s 
etching “Pontivecchio” from the Sir John 
Day collection and his etching and dry- 
point “Joannis Darius” are among the 
interesting items in the collection which 
embraces, among others, the work of 
French, American, English, Swedish, 
German, Canadian, and Scotch etchers. 
Among other artists included are Ed- 
mund Blampied, Felix Buhot, Timothy 
Cole, Sir Francis Seymour Hadén, Josef 
Israels, William Auerbach Levy, Joseph 
Pennell, J. M. W. Turner and Anders 
Zorn. 





JEFFERSON LIBRARY 
Exhibition, December 1 
Sale, December 6 





The Joseph Jefferson collection of 
books to be sold at the American Art 
Association on December 6 includes li- 
brary sets, dramatic literature and first 
editions, with a complete set of John- 
son’s The Rambler, first issue of the first 
edition; Johnson’s Dictionary; first edi- 
tions of Milton’s Paradise Lost, with the 
“seventh title-page”; Gibbons The His- 
tory of the Decline and Fall of the Ro- 
man Empire, first edition, no copy of 
which appears to have been sold in 
America at public sale in 20 years; the 
excessively rare first edition of Fugitive 
Pieces by John Phillip Kemble, a work 
which he had suppressed; autograph 
letters signed by Thomas Moore; and 
other material. On exhibition December 
1. Sale December 6, afternoon and even- 
ing. 





ANDERSON GALLERIES 





SACK AMERICAN ANTIQUES 
Exhibition, December 2 
Sale, December 7, 8 

Important American antiques from the 
King Hooper mansion, Marblehead, 
Mass., will be sold at the Anderson Gal- 
leries on December 7th and 8th, by order 
of Mr. I. Sack of Boston. The collec- 
tion includes fine Colonial furniture and 
embellishments of the XVIIIth century, 
Pennsylvania, New Jersey and New Eng- 
land glass in rare colors, armorial Low- 
estoft porcelain, lustre decorated china, 
etc. Interesting items among the furni- 
ture include a Chippendale walnut writ- 
ing chair of roundabout type, a Connecti- 
cut cherry block-front chest-on-chest 
with bonnet top, a large turned walnut 
gate-leg table, circa 1690-1700, an 
XVIIIth century New England star in- 











laid walnut lowboy with Dutch feet, a 
William and Mary mirror in walnut 
marquetry frame and an early XVIIIth 
century walnut flat top highboy with 
Dutch feet. The early American glass 
numbers several specimens by Stiegel, 
early Sandwich ware, Pitkin flasks and 
interesting pieces made by the New Eng- 
land Glass Company. The Lowestoft 
china includes some fine pieces, among 
them an armorial tea and coffee service 
with the arms of the Martyn family and 
a thirty-six piece service of the same 
type, decorative with the American eagle. 





PLAzA Art Rooms 
MONTICELLO FURNISHINGS 
Sale, December 4-8 





The furnishings from Monticello, 


which will be sold at Plaza Art auction 
rooms during the week of December 2nd, 
include many pieces, which testify to 
that love of French art acquired by Jef- 
ferson during the years when he was 


American ambassador to France. Among 


these is a candelabra from the dining 
room at Monticello, 
the of the Palace 
of Fontainebleau. This piece, as are 
many others in the sale, is described in 
the Nineteenth Annual Report of the 
American Scenic and Historic Preserva- 
tion Society. Other interesting items in- 
clude a gilt and hand-carved Louis XV 
bedstead, used for many years in Jef- 
ferson’s bedroom, a clock and pedestal 
representing Pandora with her casket of 
troubles, that adorned the palace of 
Louis XV before it was placed in the 
salon at Monticello, a bronze statue of 
Henry Clay, that stood in the main hall 
and two large blue Sevres vases from 
the Monticello dining-room. Two green 
and gold hand-carved bedsteads, said to 
have come from King Ludwig in Munich, 
(Continued on page 28) 


which was once 


part of decorations 




















New York 


MAX SAFRON GALLERIES 





IMPORTANT PAINTINGS BY AMERICAN AND FOREIGN MASTERS 


Saint Louis 
































DANCING KALI 
Nepalese Bronze 
(13th-15th Century) 


HEERAMANECK 
GALLERIES 


PARIS 


724 Fifth Avenue 
NEW YORK 


ASIATIC 
Antiques 
& Arts 


ow 


NEW YORK 

















ENGLISH 
DRAWINGS «4 








BOWER GALLERIES 
Paintings 
XVIth—XVIIth—XVIIIth CENTURY 


WATERCOLORS « 
FAIRFAX HOTEL — 116 East 56th Street, New York 





SCHOOL 
MINIATURES 














Ancien Palais Sagan, 57 Rue St. Dominique 








3 East 51st Street, New York 






PARIS 


JACQUES SELIGMANN & C2: 


PAINTINGS and WORKS of ART 









9 Rue de la Paix 














MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 


—_ 


WILLIAM MACBETH, Inc. 
15 East 57th Street New York 











, 














FRANK K. M. REHN 


Specialist in 
American Paimtings 


| 
| OY3 Fifth Avenue New York 
Between 54th and 55th Streets 











_—— 





























AMERICAN & ENGLISH ANTIQUES 
GINSBURG & LEVY, Inc. 











815 Madison Avenue, New York 








ALEXANDER ARCHIPENKO 


ECOLE d’ART 


SCULPTURE - PAINTING 
DRAWING + MOSAIC - CERAMIC 
Winter Courses from Sept. 15 








16 West 61st Street, New York 














THE GORDON GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 























FLORENCE 





A. OLIVOTTI & CO. 
WORKS OF ART 


867 Madison Avenue 
NEW YORK 


“Member of The Antique and Decorative Arts League’ 


VENICE 























COMING AUCTIONS 








(Continued from page 27) 
and to have been used by the Mad King 
before being brought to Monticello, re- 
mained in the James Monroe room for 
a number of years. A model of the first 
Corliss engine, for many years in the 
Monticello library is also included in the 
sale, as well as paintings and tapestries, 
the majority of them French. 





Rains GALLERIES 


JEWELRY 
Sale, December 6 to 8 








Appropriately before Christmas, the 
Rains Galleries, 3 East 53rd Street, an- 
nounces a sale at public auction of the 
stock of a well known wholesale Fifth 
Avenue jeweler, comprising a large num- 
ber of pieces of jewelry for men and 
women. These are now on public view at 
the Rains Galleries where they will be 
sold on Thursday, Friday and Saturday, 
December 6th to 8th at 2 p. m. each day. 
A special exhibition has been arranged 
for Sunday, December 2nd from 2 until 
5 in the afternoon. 





AUCTION CALENDAR 











AMERICAN ART ASSOCIATION 
Madison Avenue and 57th Street 
November 30 and December 1—B. Benguiat 

collection of textiles. 

December 6—- Joseph Jefferson 
books. 

December 7—-Etchings, the private collection of 
Morris Woolf of Chicago, including works of 
Whistler, F. W. Benson, S. Arlent Edwards 
and others. 

December 3-8 — Belmont-Phillips combination 
sale, including XVIIIth century Brussels tap- 
estries, silver, china, paintings of the Barbizon 
school, a Stradivarius violin, etc. 


ANDERSON GALLERIES 
Park Avenue and 59th Street 

December 1—XVIIIth century French furniture 

and objets d'art, the property of Mrs. George 
Maxwell. 

December 3 and 4—The autograph collection of 
a late American author. 

December 5 and 6—200 oriental rugs collected 
by Abdul Rahrim, including examples from 
Persia, Asia Minor and Turkestan. 

December 7 and 8—American antiques from the 
King Hooper mansion, Part 3, sold by order 
of Mr. I. Sack. 

FIFTH AVENUE AUCTION ROOMS 
341 Fourth Avenue 
December 6-8, 10-15—-General household goods. 
PLAZA ART ROOMS 
9-13 East 59th Street J 

December 4-8—Art furnishings from Monticello, 
the home of Thomas Jefferson, also a collec- 
tion from John Markle and other sources. 

RAINS GALLERIES 
3 East 53rd Street 

December 6, 7, 8—The stock of a wholesale 
Fifth Avenue jeweler. 

SILO GALLERIES 
40 East 45th Street 

December 4-8—The estate of the late Holbrook 

Blinn. 


coliection of 


FOREIGN AUCTIONS 














HOTEL DROUOT 
Paris 
December 8—Modern French paintings, coming 
from the villa “Sauge Pourpree in Deau- 
ville.” 
DEBENHAM, STORR & SONS, LTD. 
London 


December 4, 5, 6—Old English Silver and 
Jewelry. 

December 11, 12, 13—Old English Silver and 
Jewelry. 


December 18, 19, 20—Old English Silver and 
Jewelry. 








AUCTION REPORTS 








ARMOR AND ARMS 
American Art Association—European arms 
and armor, mainly of the XVth, XVIth and 
XVIIth centuries, were sold on November 23rd 
and 24th. The grand total for the sale was 
nae. Important items and their purchasers 
oO : 


140—Maximilian Helmet. German, 1500-1515; 
TD do ka a oecccedeecceccs $340 
$42—Suit of Maximilian Armor. German, 


RT oe $5,000 
144—Three-quarter Suit of Black and White 
Armor. German, 1580; F. A. Korty....$425 
147—Three-quarter armor. Swiss (?), 1610; 
ES Ee $550 
148—-Engraved Black and’ White Three-quarter 
Harness, South German, 1560-1575; John W. 
oA 


ee ee 


HUEFFER AND JACKSON COLLECTIONS 

American Art Association—First editions, in 
scribed copies and autograph letters of Joseph 
Conrad, the property of Mrs. Ford Madox 
Hue“Ter, a Kipling collection and the Poe col 
lection of Mr. Joseph Jackson, with material 
from other sources, were sold on November 21, 
22 and 23. The grand total for the sale was 


26,364: Important items and their purchasers 

follow : 

259--Hardy, Thomas. The Dynasts. 3 vols., 
entirely uncut, London, 1903, 1906, 1908. 
First edition; T. J. Gannon.......... $1,200 

351—Kipling, Rudyard. Schoolboy Lyrics. La- 
hore: printed at the “Civil and Military 
Gazette” Press, 1881. First edition; Rosen 
et EE anc cewepnccceinacecc cote 

352—-Kipling, Rudyard. The United Services 


College Chronicle. Numbers 2 to 2 i8nclusive, 
and Numbers 41, and 58. From October 25, 
1878, to December 17, 1894. Together 29 
pieces. Printed for the United Services Col 
lege, Westward Ho! North Devon, by Wilson 


Brothers, Bideford, 1878-1894; J. F. Drake, 
$1,700 
353—-Kipling, Rudyard. Echoes. By Two Writ 


ers. Lahore: The “Civil and Military Gazette 
Press,” 1884. First edition; E. F. Dutton, 
$1,350 

382—-Kipling, Rudyard. The Friend. Bloem 
fontein, March 15, 1900, to April 18, 1900. 
Together 30 numbers. Bloemfontein, 1900: 
Ce Cou hss hip cide hen’ eee $1,025 
513—Poe, Edgar Allan, Collected set of first 


editions and first appearances of Poe's writ 
ings. With numerous illustrations. Together 
64 pieces, Collected by Joseph Jackson; Harry 
F. Marks $4,500 





BOURLIER-COLLARD COLLECTION 


Anderson Galleries——Antique French furniture 
and objects d'art from the estate of Mme. 
Leclerc de la Briere and other sources, collected 
by Andre Bourlier-Collard, were sold on Novem 
ber 16th and 17th. The grand total for the sale 


was $68,925. Important items and their pur 

chasers follow: 

71—-Standing encoignure of the Louis XVI 
period. French, XVIIIth century; Tate & 
8 ERE Ae ee $1,250 


73—-Walnut commode of the Louis XVI period. 
French, XVIIIth century; E. F. Bonaventure, 


Ds bi Gb Eeas- 6 ip As baad ake er bas $350 
78—Knee-hold desk of the Louis XV_ period. 
Provencial, XVIIIth century; Mrs. H. E. 
PE Saude sves beds oeebeaeeck bo vee'es $410 
104—-Small entre-deux of the Louis XVI period. 


French, XVIIIth century; Mrs. Joseph Wil- 


EE eer Pree rry Prt rire re $320 
106—Small cabinet of the Louis XVI period, 
forming console. French, XVIIIth century; 
a ee OG ND Winns 66:60 6009.50 00004 $325 


135—-Important walnut commode of the Louis 
XV period. French, XVIIIth century; Elsie 
TE tlh oS Gh 6d 6 «6 bbe 6p eee ose $350 

163—Portrait of Mademoiselle de Signiani. 
French, XVIIIth century; Nancy McClel- 
oe so eae tae cov iw ed tonenees $400 

182—Painted four-fold paper screen of the con- 
sulate. 


French, circa 1800, each panel 76 in. 
7 22 in.: Histe Sloan Parley.....ccscces $310 


284—Lit de repos of the Regence period. French, 
XVIIIth century; Mr. B. D. Vance... .$800 


336—Six-fold painted paper screen of the con- 
sulate. French, circa 1800, each panel 75 
in. x 24 in.; Mrs. Reginald Newton... .$650 


342—-Set of scenic paper: “‘Bois du Boulogne.” 
French, early XIXth century, 39 running 
. © m «x 6 ft. 6 in.s Mes. S. F...Ren 
RE ORS AL a a as oe a $1,600 


Set of scenic paper: “‘Olympic Fetes.” 
Paris, 1824. 6 panels and one over-door. 49 
running ft. 9 in.; Mrs. J. H. Hunt....$1,000 
349—-Silver service from the table of John VI, 
King of Portugal. Portuguese, XVIIIth cen- 
gk ES er er $800 
369—-Carved and painted pine boiserie of the 
Louis XVI period. French, XVIIIth cen- 
tury; Miss H. Counihan, Agent....... $3,000 


370—Writing table of the Louis XV riod. 
French, XVIIIth century; Tate and Hall, 
DRE ant tl Oieitas oe dies dd Chae eens $525 


389—Pair of cabriolet armchairs of the Louis 
XV period. French, XVIIIth century; Miss 
Irene Richard $625 
399-—-Set of scenic paper: A Chinese Procession. 
French, early X1Xth century, height 5 ft. 10 


in.; total width, 19 ft. in.; Jones & 
ee ene dere asee 6ekes $950 
405—Bergere of the Louis XVI period. French, 


XVIIIth century; Tate and Hall, Inc...$650 
413—Set of scenic paper: “Scene Champetre.” 
French, early XIXth century. 41 running 
ft. x 6 ft. 5 in.; Miss Irene Richards. .$1,600 
413A—Set of scenic paper: “Les Monuments 
de Paris.’”” French, 1815. 32 strips. 49 run- 
ee ee BS Tes 2 BS OORT ic ccccvess $1,800 


JAMES LIBRARY, PART II 


Anderson Galleries—The library of Norman 
James of Baltimore, Maryland, Part II, was 
sold on November 20-23, bringing a grand total 
of $47,569.50. Important items and their pur- 
chasers are as follows: 

1266—Mathews, Gregory M. The Birds of 
Australia. 600 plates. London: Witherby & 
Co., 1910-27, 14 vols.; B. E. Baxter....$575 


1287—Melville, Herman, Moby Dick or the 
Whale, New York, 1851. Good copy of first 
edition; Brick Row Book Shop........ $925 
1410—Orme, Edward. Collection of British 


Field Sports. London, Edward Orme, 1807. 
First edition; James P. Drake, Inc...$10,500 
1573—Rowlandson colored plates. The Mi- 
crocosm of London or London in Miniature. 
London, R. Ackermann (1808-10, 3 vols. 4to); 
PME ahh en det th 54s 4 kdb bes 460-00 6 0% $500 
1587—Sage, Dean. The Ristigouche and its 
Salmon Fishing, Edinburgh, David Douglas, 
1888; James F. Drake, Inc............. $600 
1684—-Smith, James Edward. The Natural His- 
tory of the Rarer Lepidopterous Insects of 


Georgia. Dedication copy with the original 
drawings in place of the plates. London, 
I es wo Sed ches occes.e deed 8 


1725—-Sporting Magazine from its beginning in 
1792 to its close in 1870, accompanied by its 
subsidiary publications and its rare Oriental 
contemporaries; James F. Drake, Inc...$4,600 
1777—-Surtees, Robert Smith. Sporting Novels. 
London, 1843-88. 9 vols. 8vo.; Mr. Ernest 
En 6s sons 6 one 66oeee $2,050 
1952—Illustrations of the American Ornithology 
of Alexander Wilson and Charles Lucian 
Bonaparte, one of the rarest ornithological 
works. Edinburgh, Frazer & Co., 1835; Mrs. 
Marian Moffat $675 


1979—-Zoological Society of London, proceedings 





from 1830-1919. London. Together, 114 vols., 





B OR ey eee ae 1,500 
236—State Halberd. Austrian, dated 1632; 
companion piece to the preceding; Drs 
MS TOS a Py rer ietneceet 1,300 
270—Bascinet. Italian, mid-XIVth century; 
Duveen Brothers .:.........0...0+3- 4,600 
ae Defense. Milanese, 1475; Duveen 
Ee SP ere $1,500 
279—Hunting Sword with Knife and Trousse. 
1662; Duveen Brothers........ $1,600 
289—Swept-hilted Gilded Rapier. Saxon, 1580; 
PR re ree ee 2,600 
ilded Foining Dagger. Saxon, 1580; 

ME MOUINS 2, odin cua ssccdvoccecag $1,200 
299—Complete Harnass for Tilting. German, 
1575; Duveen Brothers.............. $17,000 
sy) tone eeeees Aaunee German, late X Vth 
Ty; Vuveen Brothers ........... $17,000 
302—Turkish Armor. XVIth century; Duveen 
Tiss 0 oe bibs <eccceces oe. $1,500 


Swe Je DD. Sherman, Je... 6 ccc ccegocce $850 
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Anderson Galleries 


BLOOMINGDALE-KENNEDY 
FURNISHINGS AND RUGS 


Antique French and Eng 


ish furniture, Flemish tapestries, Ispahan rugs, 
textiles and objects of art, the property of Irving 


nd Hiram C. Bloomingdale and of Mrs. Mary 


Price Kennedy, were sold on November 23 and 
24, bringing a grand total of $106,886 Im 
portant items and their purchasers are as follows: 
21—Louis XVI tulipwood marqueterie commode 
of the XVIIIth century; L. Alavoine & Co., 
$800 

22—-Queen Anne walnut and petit point wing 
chair; Dr. G. Frank Muller, Agent... .$1,050 
23—Louis XV inlaid kingwood writing table 


with cuivre dore mounts; Mr. F. P. 


Watkins, 


$2,300 


30-—Louis XV _ lacquer and carved console; 
Bayonne Antique Shop.................$925 
31—-Set of 12 carved mahogany Chippendale din 
ing chairs; Symons, Inc.............. $1,150 
34--Louis XV marqueterie secretaire 4 abattant: 
EY CeO hE aha wu ditad ke4boe es cbeee $900 
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35—Louis XV _ lacquer and carved fauteuil, 
signed E. Mevhier; Barton, Price & Wiill- 
GUD 6 hese ed trge cnn be casddiewasete $1,000 
36—Louis XV _ lacquer and carved fauteuil, 
signed E. Mevhier; Barton, Price & Will 
en Wns bce 60054 Fh b6Ns 00% 643050008 $1,000 
38--Needlework and walnut Queen Anne settee; 
Dr. G. Frank Muller, Agent..........$1,350 


56-—Large part of Ispahan palace rug, XVIth 
or early XVIIth century, 7 ft. x 7 ft. 7; 
Pt MINED b's cue Lacie cachas oc 0% $800 
58—-Large and important antique Oushak of the 
XVIth century, 10 ft. 6 x 6 ft.; Mrs. F. J. 
Carman 
60—Very Ispahan rug, probably of the 
XVth century, 9 ft. 11 x 10 ft. % in; 
PO TR Khas. va pibees'saseatéads $2,000 
68—-Antique Aubusson tapestry carpet of Louis 


early 
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146—-William and Mary walnut settee covered 
in needlework; Dr. G. Frank Muller, Agent, 
$3,200 


book- 


$3,500 


149—Adam mahogany winged secretary 
case; Miss H. Counihan, Agent........ 
151—-Painted and carved boiserie for a draw- 
ing room of the Louis XVI period, French 
XVIIIth century; Alavoine & Co.....$3,100 
153—Bronze group by Frederic Remington, The 
Bronco Buster, American, 1861-1909, height, 
32% inches; Mr. H. D. Sickles....... $3,700 
154—Bronze group by Frederic Remington, 
“The Mountain Trapper,” height, 29% inches; 
CE Sa von whsadibiasnsaranee 
159--Set of six Brussels haute lisse tapestries 
illustrating the story of Ulysses, woven by 
Jan Raes after cartoons by Peter Paul Rubens, 











“a 
> 7 


XVI_ design, 15 ft. 7 x 13 ft.; Mr. Frank early XVIIth century; size, 11 ft. x 12 ft. 
Schnittjer SON Rae e de beesecndénnd ceces $775 7 in.; Lans Curiosity Shop......... $10,750 
135—Louis XVI lacquer and carved suite, of a} 163—Large antique Oushak palace rug, XVIth 
canape and six fauteuils; Bayonne Antique or early XVIIth century, 14 ft. 10 x 8 ft.; 
DOPE webee Rbk ae bodnegn dd tec useds be eaeee TR, ac hik deNedeesdeees ane st $3,150 
143—-Set of six Queen Anne walnut chairs with | 165——-Ispahan palace rug, XVIth century, 16 ft. 
needlework seats; Symons, Inc....... $5,050 6 x 9 ft. 2; Costikyan & Co., Inc.....$3,250 
‘ . oo ~ a 
2 Sa > . oe > 





EXHIBITION 
OF PAINTINGS BY 


IWAN F. 





CHOULTSE 


Court Painter to Czar Nicholas II 


DEC. 15' ro DEC. 24" 


At 9 East 56th St., New York 4 





Mr. Choultse has devoted two years solely 


to the preparation of this Exhibition, during 


which period no paintings have been offered 


for sale. 


The unusual collection represents the most 
remarkable expression of illumination pro- 
duced on canvas, exhibited in America for 


Paris 


3 Place Vendome 


the first time. 


EDOUARD JONAS 


OF PARIS, INC. 





Expert to the French Government ‘ 
PICTURES, TAPESTRIES, WORKS OF ART 


9 East 56th Street 
New York 































: 
E 


Os. a 


he I. 


— 


Res os 














: 
i 


Bee.” are 


retest 








Saturday, December 1, 1928 


The Art News 











HIGH PRICES IN 
BROSE SALE 


BERLIN.—On the second day of the 
sale of the C. Brose collection of graphic 
art at the Hollstein and Puppel Galleries 
in Berlin, some very high prices were 
obtained. Many prominent collectors and 
dealers competed for the works of this 
collection. The most important items and 
their prices are as follows: 





488—F. Bol, Young Woman..... RM 450 
489—Bosch van Aken, Sketch..... 930 
497—J. Brueghel, Landscape...... 600 
518—De Gheyn, 6 pictures........ 1,000 
532—Lancret, Scene in a Park.... 550 
557—Ostade, Peasant Merrymaking 460 
564—Quast, Company ............ 800 
585—Ruisdael, J., Landscape...... 850 
597—Tiepolo, Three Men......... 410 
600—Uden, Dorfstrasse .......... 370 
630—Altdorfer, Venus ........... 300 
638—Anonymous Artist, Christ on 

Sg Et ee ay ganeere 2,500 
639—Anonymous Artist, Calendar, 

DOR oo be decd ure ue ie lmaeesss: Qe 


728—Cranach, St. Christopher.. 
730—Cranach, Knight and Noble- 


ESS SIT POE 600 
751—Durer, Passian, 16 sheets.... 4,000 
755—Durer, Sudarium ...........- 800 
757—Durer, Madonna, B. 32...... 1,200 
763—Durer, Madonna, B. 38...... 1,100 


764—Durer, Madonna, B. 40...... 


765—Durer, Madonna, B. 41...... 1,050 
766—Durer, Madonna, B. 42...... 6,600 
770—Durer, St. Jerome in his Cell 9,000 
771—Durer, St. Jerome in the Wil- 
ee ee eae ee 750 
773—Durer, Jealousy ....cccseece 750 
774—Durer, Melancholy ......... 2,900 


HERVEY PORTRAITS 
IN LONDON SALE 





LONDON.—Messrs. Robinson, Fisher, 
and Harding (of Willis’s Rooms, St. 
James’s-street) sold recently, on the 
premises, the contents of 67, Brook- 
street, W., by order of the executors of 
the late Dowager Marchioness of Bristol 
and Lady Mary K. I. Hervey. The total 


amounted to £4,280. 

A noteworthy feature of the sale con- 
sisted of two portraits of Augustus Her- 
vey, third Earl of Bristol, and Chief Sec- 
retary and Privy Councillor for Ireland, 
1766. The larger of these, catalogued as 
by Allan Ramsay, shows him in a gold- 
embroidered dark coat and waistcoat, 
holding a telescope, and standing beside 
a table on which are papers and callipers, 
46in. by 36in.; this fell to Messrs. Acker- 
mann at 520 guineas. The other portrait 
of Lord Bristol, ascribed to Sir Joshua 
Reynolds, shows him in a gray coat with 
gold braiding, white cravat, and gray 
wig, holding documents in his left hand, 
30in. by 24in.; it is dated in the top 
right-hand corner 1768, and does not 
agree with either of the two portraits 
described in Graves and Cronin’s “Rey- 
nolds”; it fetched 165 guineas (Field). 

Some of the furniture realized good 
prices. A Louis XV _ kingwood library 
table, with chased ormolu mounts, 58in. 
long, brought 340 guineas (Blumenthal) ; 
a sixfold leather screen painted with 
flowers, figures, and birds in the Chinese 
taste, 7ft. high—240 guineas (Lord Hyl- 
ton); a set of six and two elbow Hep- 
plewhite mahogany chairs, with carved 
and reeded rail backs—130 guineas (Ed- 
wards) ; a 44in. Dutch burr-walnut china 




















778—Durer, Standard Bearer...... 820 cabinet—75 guineas (Lady Katherine 
781—Durer, Knight, Death and the meaatitich TE g a Selena satinwood 
Devil ........ Re da .++++ 1,600) show table with raised glazed top—105 
783—Durer, Coat of Arms with a - guineas (M. Harris); a Queen Anne 
796 Rooster ale da ide bedi 2,800) burr-walnut and inlaid bureau cabinet, 
>—Durer, Small Passion, 37 42in.—140 guineas (Edwards); a Chip- 
797 sheets ........ bidet o bd x 2,100| nendale fretted mahogany table, with 
—Durer, Apocalypse, 12 sheets. 3,850 pierced serpentine gallery, 34in. long— 
NR pamhbe i Landscape cue We —e 205 guineas (M. Harris) ; and three pairs 
5 ie pamrenmery pee ae teense — of old Vienna china groups of the Sea- 
It pom emg Landscape ...... 750) °°"* etc.—137 guineas (Lord Hylton). 
8 Leyden, David Before Saul.. 600 
896—Meckenem, Death of the Vir- SMALL LOUIS XVI 
RR EA aa eee 1,600 
g07—Meckenem, COMMBOON 56 senses 800 TABLE SOLD 
Rembrandt 
948—Abraham and the Angel..... 1,300} PARIS.—A small rosewood readin 
950—Mardochaus ..........seeee. 2,950 | table of Louis XVIth’s time, with a rac 
953—Adoration of the Shepherds.. 1,400}and pinion arrangement, brought 15,250 
960—Hundred Guilder Print....... 16,500 | francs in a sale conducted by Me. Bignon 
962—Christ in Emmaus.......... 950| with M. Logé. These small pieces of 
965—Peter and John............. 1,400 | furniture, even when simple, provided 
969—The Baker of Pancakes...... 940|they date from the XVIIIth century, 
978—Woman at the Oven........ 850|are always sought after and bring good 
982—Landscape with Huts........ 2,200 | prices. 
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RECENT SALES AT 


HOTEL DROUOT 


PARIS.—Old Marseilles earthenware 
brought the highest prices at the sale of 
old faience directed by Me. Lair-Du- 
breuil, with MM. Pisani and Lasquin, at 
the Hotel Drouot. <A dish decorated 
with a polychrome country scene from 
the Bonnefoy manufactory went to M. 
Pisani for 10,500fr. A dish decorated 
with the French arms in camaieu blue, 
from the Leroy factory, was bid up to 
7,000fr. by M. Vandermeersch. An old 
Rouen plate with a polychrome Chinese 
subject was bid up to 6,150fr. by M. 
Tumin. 

In a sale in Room 1 three large deco- 
rative panels of the XVIIIth century 
French school with birds and fish as 
subjects went to M. Fabre for 24,000fr. 
At the last sale conducted by Me He- 
mard and M. Pape a carved wood arm- 
chair covered with point tapestry of 
Louis XIV’s time attained 10,200 fr., and 
at the sale of the possessions of the late 
Mme. Arachequesne in Room 11 by Me. 
Gabriel, the most important of the old 
tapestries, an XVIIIth century verdure 
piece with large birds as subjects went 


for 14,300fr. 








DRAWINGS SOLD 
AT HOTEL DROUOT 


PARIS.—A large concourse of dealers 
and collectors gathered in Room 6 of 


the Hotel Drouot on November 15th for 
the sale of M. Pierre Geismar’s collec- 
tion of drawings and watercolors, di- 
rected by Me. Hémard and Me. Lair- 
Dubreuil, assisted by MM. Lasquin and 
Bine. The feature of the sale was a pen 
and sepia drawing by Rembrandt, “The 
Reaper,” a very interesting composition 
with figures. It was the occasion of con- 
troversies during the exhibition and at 
this sale produced only 64,000 francs, al- 
though the experts demanded 80,000 
francs. M. Bine was the purchaser. At 
the sale of the Marmontel collection, 
thirty years ago, it went for 1,200 fr. 

Among the purchasers of other impor- 
tant drawings was Mr. Stoneborgh, an 
American who paid 50,100 francs for the 
portrait of Mme. Moitessier, by Ingres; 
50,000 francs for a study of three figures 
for “Le Bain Ture,” Ingres’ picture in 
the Louvre Museum, and 21,000 francs 
for a drawing by Millet, “Paysan debout 
avec Enfant.” 

Four watercolors 





by Vernier, “Les 
Bals Publics a Paris,” dating sixty years 
ago, went for 29,600 francs. A red-chalk 
study by Boucher, “Femme Accoudée,” 
attained 22,00 francs; “L’Annonciation,” 





REMBRANDT “REAPER” 
SOLD IN PARIS 


PARIS.—At the Hotel Drouot on No- 
vemb 15th the collection of M. Pierre 
Geismar was sold by Me. Heimard and 
Me. Lair-Dubreuil, assisted by MM. 
Lasquin and Bine. Among the 160 old 
and modern drawings and watercolors 
sold was “The Reaper,” a pen and sepia 
drawing by Rembrandt, which formed 
part of the Richardson, Schneider and 
Marmontel collections. Among the works 
of XVth century masters were a pen 
drawing on pink paper of the Annuncia- 
tion, attributed to Robert Campin, called 
the “Maitre de Flemalle,” who died about 
1443, and “Le Portement de Croix,” a 
pen study for a triptych leaf, attributed 
to Roger van der Weyden or de La Pas- 
toure. There were some good drawings 
by Italian masters, from Veronese to 
Tiepolo, and many red chalk drawings 
among those of the XVIIIth century 
French school, Boucher, Watteau, Greuze, 
Teignesse, Fragonard, Hubert-Robert. 
Several drawings by Ingres, one a lead- 
pencil study for the portrait of Mme. 
Moitessier. 











a fine drawing by Campin, called “Le 
Maitre de Flemalle,” 23,000 francs, and 
“La Mort de la Vierge,” by Cranach, 
10,000 francs. 
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RECENT PARIS 
AUCTION PRICES 


PARIS.—At a recent sale at the Hotel 
Drouot a picture by Derain, “Femme nue 
couchee,” went to M. Le Bon’s bid of 
25,000fr. A picture by Zak, “L’Arlequin 
et la Danseuse,” was acquired by MM. 
Gerard Fréres for 15,000fr. Three 
paintings by Utrillo brought, “Le Lapin 
Agile” (Montmartre cabaret), 12,600fr. ; 
“L’Eglise de Monthuel,” 8,600fr., and 
“La Maison de Santé,” 6,650fr. Works 
by Degas are not rising in price; a rather 
important pastel, “Femme sortant du 
Bain,” did not exceed 9,500fr., and an 
insignificant drawing, “Etude de Téte,” 
190fr. 


An XVIIIth century Flemish verdure 
tapestry brought 31,000fr. at a recent 
sale directed by Me. Lair-Dubreuil with 
M. Lasquin. A carved waxed wood cup- 
board, XVIIth century Swiss work, went 
to M. Jost at 20,000fr.., and a bacchanal 
group in terracotta, restored, bearing 
Clodion’s initials, brought 19,500fr. 

At another sale by the same auctioneer, 
a large XVI Ith century Brussels tapestry, 
representing a battle, with large figures, 
brought 33,550fr., and a Flemish verdure 
tapestry 26,700fr.; two small marquetry 
tables of Louis XV’s time brought 14,000 
and 10,000fr. 

At a sale of prints conducted by Me. 
Henri Baudoin and M. Cailac a proof 
of “La Nativite,” by Albert Durer, 
reached 14,200fr., although the corners 
were damaged. The same auctioneer, 
assisted by M. Marboutin, the preceding 








POWDER BOXES 
BRING £700 


LONDON.—The top price in the 
fourth session of the Sir Hercules Read 
sale at Messrs. Sotheby’s on November 
8th was £700, given by M. Bonhomme 
for a pair of XVIIIth century French 
silver powder boxes, 6% in. diameter, 
4% in. high, by J. B. Cheret. The cover 
of each box is engraved with the arms 
of De Rohan impaling Montmorency, and 
were doubtless marriage presents. 

A Grinling Gibbons carving, in lime- 
wood, of a lace cravat, 8% in. by 10 in., 
formerly in the Strawberry Hill Collec- 
tion, made £100 (Spero); a set of 12 
XVIth century German Apostle spoons, 
the stems engraved with mottoes relating 
to food, and joined to the bowls by lion 
masks, £210 (FE. Simmons); a Parian 
marble head of Venus, on marble base, 
14% in. high, c. Ist century B.C., £155 
(S. B. Burney) ; and an Egyptian bronze 
figure of a hawk, 9 in. high, the eye- 
sockets inlaid with gold, XX VI Dynasty, 
£240 (Fairfax). 

In an adjoining room a sale of old pic- 
tures and drawings brought a total of 
£2,193 4s. A black and red chalk draw- 
ing of a half-length portrait of a boy, 
by J. G. Cuyp, signed and dated 1830, 
fetched £140 (Savile Gallery). 








day, sold a very small portrait of a wo- 
man of the XVIth century Clouet school 
for 8,000fr. and two panels of the XVth 
century Italian school, representing saint 
and apostles, 7,000fr. 


_|PRINT AFTER WALTON 





£350 BROUGHT BY 
CRYSTAL FLAGON 
LONDON.—The third day's sale of 


Sir Hercules Read’s collection at Sothe- 
by’s on November 7th included oriental 





works of art, bronzes, ceramics and hard- 
stones, extending to nearly 160 lots. The 
total realized amounted to £1,916. 

The highest price, £350, was paid by 
Messrs. Durlacher for an Arab rock 
crystal flagon, tubular shape with raised 
bands, carved with scroll pattern, found 
in Egypt, Xth or XIth century. A jade 
drinking cup with globular body, and 
dragon handle, 5% in. diameter, 4 in. 
high, said to have been one used by the 
Mogul Emperor Jahangir in his revels, 
was bought by Mr. H. W. Bromhead for 
the Jackson Higgs Gallery, New York, 
for £290. <A fine contemporary cameo 
portrait of Queen Elizabeth, in gold oval 
frame, pierced with lozenges set with 
rubies, and pearl pendant fetched £105 
(E. Simmons); a beryl or rock crystal 
ball, 154 in. diameter, probably Merovin- 
gian, mounted in XVIth century silver 
strapwork, with ring, from the Bernal 
sale—£80 (Durlacher); and a German 
XVIIth century globular pomander, with 
eight falling sections, each with the name 
of a scent, 2% in. high—#£64 (Webster). 





BRINGS 21,500 FR. 


PARIS.—A very fine proof of the por- 
trait of Mrs. Curtis, engraved by Hudson 
after Walton, brought 21,500 francs at 








the recent sale at the Hotel Drouot, di- 
rected by Me. Henri Baudoin with M. 
Cailac; and a very good proof of “Les 
Hazards Heureux de 1'Escarpolette,” by 
de Launay after Fragonard, reached 
6,200 francs. 

At the sale of Japanese books from the 
Emile Javal collection, conducted by M. 
Lair-Dubreuil, the 


was drawn up by M. 


which 
Charles Vignier 
and Miss N. Densmore, the highest price 


catalogue of 


was paid for “Portraits de Courtisans,” 
by Tori Kiyonobu, a book of nineteen 
black prints which is extremely rare. 


MEDICI MUSEUM 
NEAR COMPLETION 


FLORENCE.—The Medici Museum, 
which is approaching completion, is situ- 
ated on the ground floor of the Palazzo 
Riccardi, where Brunelleschi’s designs and 
work are still very much as they were in 
the time of Cosimo, “Il Vecchio,” and Lo- 
renzo, reports the London Morning Post. 

The work of collection and arrange- 
ment is under the direction of Professor 
Nello Tarchiani, Director of the Florence 
Galleries. There will be four rooms in 
the museum, and here will be placed the 
portraits and personal relics of the vari- 
ous personages of the Medici family, 
dating from the end of the trecento to 
1800. 

There are tapestries, autographs, repro- 
ductions and photographs and the official 
series of portraits which have been for 
so long in the passage between the Uffizi 
and Pitti Galleries. 











MARIE-ANTOINETTE 
COFFER SOLD 


PARIS.—Some big were ob- 
tained at some of the recent sales at the 
Hotel Drouot. At the sale conducted by 
Me. Lair-Dubreuil, M. Chamonial bid 
35,000fr. for the coffer covered with red 
morocco which belonged to Marie An- 
toinette and bore her arms on the lid. 
At another sale by the same auctioneer a 
picture by Louis Watteau, “Scénes Vil- 
went to M. Aubry for 21,100 
francs. An XVIIIth century interior 
painted by Lagny brought 14,600fr. At 
a sale directed by Me. Hemard, assisted 


prices 


lageoises,” 


by M. Bine, a picture by Lépicié, “Le 
Petit Marchand de Perdrix,” 
16,000fr. and a “Scéne d’Intérieur,” by 
Teniers, went for 9,000fr. 


reached 





OLD ENGLISH 
FURNITURE SALE 


LONDON.—The sale of old English 
furniture and objects of art at Willis’s 
Rooms on November 7th included a 9 ft. 
Hepplewhite mahogany breakfront book- 
case, which fetched £125 (Betts); and a 
bronze figure of St. George, a study, for 
the Duke of Clarence Memorial at Frog- 
more, believed to be by Gilbert, £52 10s. 
(Fine Art Society). 
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LONDON LETTER 


(Continued from page 15) 
limned, but their style and dash re- 
main unimpaired. Lautrec’s relation to 
portraiture is rather like that of Sarah 
Bernhardt (whom he so ably depicted) 
to acting—intense, artificial, mannered, 
yet inspired. To go from his works 
to those of Paul Nash is indeed to make 
a change of centuries. This artist has 
now reduced his landscapes to a mere 
skeleton, but in that skeleton he manages 
to convey the structure of nature. We 
could sometimes wish that the bones 
were more fully clothed, yet there is a 
certain poetry in his conceptions that 
is often missing from more representa- 
tional studies. 

The Bland flower pictures are acquir- 
ing a fussiness and elaboration which do 
not make for directness. This is a fault 
which should be corrected by so tal- 
ented a painter. 

Abbey Gallery, Victoria Street, S. W. 

This is the home of exhibitions, de- 
voted to specific callings among painters. 
At present it is the parson painters who 
are showing their skill both in oils and 
watercolors. Most of the clergy confine 
their studies to landscape, and presum- 
ably give rein to their aesthetic fancy 
when on holidays bent. The work does 
not pretend to be ambitious, but for the 
most part it bears the impress of an 
intelligent appreciation of the problems 
involved and attacks their solution with 
understanding, if not with a_ highly 
evolved technique. It is a bright little 
show, worthy of the organization. 
Lefévre Gallery, King Street, St. James’, 

S. W. 

The French artist, Pierre 
newcomer to London. 
tor, Zadkine, 


land, 


Gatier, is a 
Like the sculp- 
he studied largely in Eng- 
and his work shows the influence 


that British landscape painting has 
wielded. Yet his Breton descent comes 
out clearly in the seascapes, in which 
he is peculiarly successful in suggesting 
the clarity of the air and the sweep of 
the coast line. His forte lies in the in- 
dication of space and the suggestion of 


plein-air. There is undoubtedly a future 
of no small brilliance in store for him. 
The French Gallery, Pall Mall, S. W. 

It has been a good idea to mingle con- 
temporary work with some less modern 
in the show of paintings held here. 
Such exhibitions help the student to un- 
derstand the evolution which has taken 
place as is still taking place, and to ad- 
just his ideas concerning that evolution. 
There is as much English as French 
work that comes up to the standard set 
for this gallery, and the Sickerts, while 
they betray the French influence, are 
quite on a par with the Parisian con- 
temporaries. Frank Brangwyn is an- 
other English artist whose thunder is 
not stolen by propinquity. 


CHICAGO 


At the Chester Johnson Galleries there 
are now on view a very fine collection of 
modernist art, in which there are out- 
standing examples by De Chirico, Redon 
and Marie Laurencin. There are three 
works by De Chirico and two pastels and 
an oil by Odilon Redon, all floral sub- 
jects. Several works by Derain are 
placed close to some very characteristic 
Chardins, a grouping which emphasizes 
the genuinely classic qualities in the work 
of this contemporary French artist. Other 
interesting analogies are provided in the 
exhibition by grouping together Mon- 
ticelli and Van Gogh. 

* * * 








The Contemporary Art Society of Lon- 
don is now holding an exhibition at the 
Marshall Field Galleries. Duncan Grant 





and Paul Nash are the leaders of this 
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society, while others who are associated 
with it include Roger Fry, Vanessa Bell, 
Vivian Pitchforth and William Roberts. 
William Robert’s mechanistic pictures, 
“The Paddock” and the “Pawn Shop,” a 
painting of lilies by Paul Nash, a still 
life by Duncan Grant and landscape 
work by Roger Fry and Vanessa Bell are 
some of the outstanding features of the 
show. 
* * * 

A special exhibition of fine and rare 
etchings and engravings has been sent 
from Kennedy & Co. of New York to 
the Brown Robertson Galleries in the 


Palmer house. 
a * * 


The Duncan Studio of Winnetka re- 
cently held an exhibition of drawings, 
watercolors and paintings by the cowboy 
artist, Jack Van Ryder. 

en ss 


An exhibition of rare fans and em- 
broideries has just been opened in the 
Allerton Wing of the Art Institute, by 


Anne, include a quaint little dress of that 
period, hangings and draperiesy The fans 
include lorgnette fans of XVIIth cen- 
tury, fans of parchment delicately pain- 
ted with sticks of pearl, ivory, shell, 
bone, many beautifully carved and some 
with inlay of gold. Two mourning fans 
of black English thread lace with sticks 
of tortoise shell were loaned by Mrs. 
Hutchinson and Mrs. Page. Mannikins 
and dolls and some embroidered mules 
and shoes are also among the exhibits. 


the Needlework and Textile Guild. The}: 
embroideries, which were. chiefly ‘Queen | | 





At the Anderson Galleries is now on 


view an exhibition of portraits by Frank 
O. Salisbury. In addition to the portraits 
there is a painting of “The Kings Of- 
fering,” a portrayal of the ceremony of 
the Installation of the Order of the Bath. 
The collection of individual portraits in- 
cludes likenesses of Andrew Mellon, 
Bishop Ernest M. Stires, Miss Louise 
Carr, Mrs. Charles Daniel Frey, Nancy 
Gardner and Dr. W. L. Baum. 
* * * 


An exhibition of paintings by Grace 
Hall Hemingway and Frank F. Farkas, 
under the auspices of the All-I1linois So- 
ciety of the Fine Arts, opened at the 
Almco Galleries on November 9th. 

se * 


The art committee of the Chicago Wo- 
man’s aid held an exhibition of paintings 
by Jean Crawford Adams during No- 
vember. Watercolors and oils made up 
the exhibit and there were subjects of 
local origin as well as many landscapes 


'ffrom abroad. 
: e »s 


The Chicago Society of Artists opened 
its annual autumn exhibition on Novem- 
ber 11th, at the Stevens hotel. Painting, 
sculpture, and the graphic arts made up 
the exhibit. 

* * * 

A collection of thirty paintings by 
eight modern American and European 
artists are being exhibited in the new 
modern rooms at Mandel Brothers, Chi- 
cago, from Dec. 3 to 15. The paintings 
come from the Dudensing galleries of 
New York. The artists represented are 
“Buk,” “Nura,” Phil Evergood, Peppino 





AKRON 


An exhibition of paintings by Ohio 
born women artists was assembled for 
its fourth season by the art department 
of the Akron and Summit County Fed- 
eration of Women’s Clubs and was 
shown at the Akron Art Institute dur- 
ing the month of November. Miss 
Charlotte M. Hoff, chairman of the art 
department, through the cooperation of ° 
the Akron Art Institute, was instrumen- 
tal in collecting the paintings, numbering 
about forty. 

Among the canvases shown in this ex- 
hibition were the following: “Kentucky 
Hills” by Elizabeth Heil Alke, “New 
England House” by Jesse Brown Aull, 
“On the Beach” by Harriet Dunn Camp- 
bell, “Phyllis Heinle” and “The Stoker” 
by Helen Niles, “Virginia” and “Old 
Sea Captain” by Marion Maxwell, two 
watercolors by Emma _ Mendenhall, 
“Snowballs” by Miss Martha Schauer, 
“Granada Gypsy” and “Widow of Ale- 
dent Louis” by Dixie Selden, “Laura” 
by Iris Miller, “Riverside Drive” by 
Belle Hoffman, and “Spikes and Bells,” 
a still life by Florence Gotthold. Jessie 
Benton Evans contributed “Desert Iron- 
wood” and “The Grand Canyon.” An- 
other of her pictures, “The Arroyo,” 
was purchased by the Akron and Sum- 
mit County Federation of Women’s 
Clubs and has been presented to the 
Akron Art Institute. 











Mangravite, Alice Flint, William Schul- 
hoff, John Graham and Herman Trunk. 
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SAN FRANCISCO 


The long heralded exhibition of paint- 
ings from th. Pacific Southwest is now 
on view at the California Palace of the 
Legion of Honor. It contains approxi- 
mately one hundred canvases represen- 
tative of the work of the leading artists 
of Taos and Santa Fe colonies. Ernest 
Blumenschein, one of the founders of 
the colony, is represented by twenty can- 
vases. The variety of composition as 
weil as of subject matter is extraordi- 
nary. All deal exclusively with the land- 
scape of New Mexico and the life of 
the Pueblo Indians. John Sloan, who is 
considered the leader of this vital move- 
ment is represented by “Dust Dance,” 
“Sunmount Arroyo, Evening,” “Corpus 
Christi Procession,’ and “Rio Grande 
Country.” ‘The canvases of Josef Bakos, 
who has developed a strong style of his 
own are sincerely painted. Andrew Das- 
burg is also showing several of his most 
recent paintings, which show the faculty 
of seizing with a few strokes the essen- 
tials of any particular landscape or por- 
trait. Frank Applegate and Carlos Vier- 
ra, both veterans of the Sante Fe group, 
contribute characteristic works. Other 
exhibitors in the show include Willard 
Nash, B. J. O. Nordfeldt, Howard Pat- 
terson, Albert Schmidt, Robert Walker- 
and Will Shuster. . 


Paintings by Andrej Nesnamokoff 
Jawlensky are now on view at the Oak- 
land Art Gallery. Oils, pastels, draw- 
ings and a few lithographs make up the 
collection, which is modern in spirit, al- 
though less extreme than the work of 
the German expressionists. The draw- 
ings and pastels are particularly interest- 
ing. 





* * » 


The annual traveling exhibition of the 
California Society of Etchers is one of 
the two new exhibitions on view at the 
Oakland Art Gallery. In general this 
year’s showing is rather better than the 
society’s previous ones, despite the purely 
local nature of the society, which makes 
it rather limited in appeal and scope. 
Among the individual works, block prints 
by Esther and Helen Bruton are parti- 
cularly interesting. Armin Hansen is 
represented by two etchings which show 
considerable technical skill. Other ex- 
hibitors are Loren Barton, Arthur Mil- 
lier, Gordon Grant, Henrietta Shore, 
Elizabeth Norton and Gottardo Piazzoni. 

ee 

At the Beaux Arts Gallery there are 
now on view oil paintings by Florence 
I. Tufts and a few watercolors by Flor- 
ence I, Tufts. 

*_ * * 

Drypoints by Cadawallader Washburn 
are on view at the Vickey, Atkins and 
Torrey Gallery. 

ea 

At the Gump Gallery, Frances Brown 
is exhibiting her New Zealand land- 
scapes. 

* * * 

At the Courvoisier Galleries are on 
view sculpture by Alice O'Neil and wood- 
block prints by Elizabeth Norton. 

es 


Work in many different art and ap- 
plied art media is included in the third 
annual exhibition of the San Francisco 
Society of Women Artists now in special 
galleries in The Emporium. There are 
a small group of carefully selected oil 
paintings; a colorful group of water- 
colors; some interesting drawings, litho- 
graphs and other black and whites; and 
individual pieces of work in painted wall 
hangings, jewelry, tiles and other kinds 
of applied design. 

There are seventy-five things exhibi- 
ted, the few examples of each type of 
work having been selected from a much 
larger group of work submitted. The 
result is that the exhibition is stronger 
in many ways than either of the previous 
annual shows. 

Outstanding in the paintings are 
“Cacti,” by Henrietta Shore; “Two Fig- 
ures,” by Emelie Sievert Weinberg; 
“Dark River,” by Sally Benfield; “At 
the Window,” by Margaret Bruton, and 
“Portrait of a Nurse,” by Helen Forbes. 

Ne ee 


The collection of American Indian art 
at the Emporium which ranges, from 
rare and valuable old ceremonial blan- 

$s, to the most delicate pieces of hand- 
wrought jewelry, is declared by many to 

the most complete and comprehensive 
ov of Indian handicrafts ever shown 


ere, 

Paintings by the most famous of the 
Pueblo Indian artists are one of the 
features of the exhibit. There are also 
rare old Mexican paintings on wood, 
most of these being religious in char- 
acter, representing saints, the Virgin of 
Guadalupe, or crucifixions. 

The jewelry, most of which is made 
by Navajo Indians, hammered by hand 
from the silver of Mexican dollars, is 
another feature. 

A fine collection of blankets and rugs 


is also included, the most beautiful be- 
ing a rare chief's blanket with the char- 
acteristic wide black stripes and red and 
black rectangles, which the chiefs’ blank- 


ets always have in varying designs. And 
there is an unusual display of Mexican 
serapes striped with exquisite faded col- 
ors of every hue. 

The pottery exhibit, which is extensive, 
includes the work of the famous Maria 
of San Ildefonso (New Mexico), and a 
fine selection of basketry and bead work, 
woven belts, moccasins and Indian drums 
(made of hollowed trunks of trees, 
stretched with buckskin and painted in 
gay colors), completes the exhibition. 

. ee 

The East West Gallery is now show- 
ing a representative collection of primi- 
tive African wood carvings, stone and 
metal work brought to America by Edith 
J. R. Isaacs, editor of the Theatre Arts 
Magazine. The exhibition includes fe- 
tishes of various types, head rests, oint- 
ment boxes, ceremonial cups, snuff boxes, 
masks, battle axes and other weapons, 
and various types of primitive jewelry. 
Throughout the wide range of objects, 
all of which serve some definite func- 
tion, one finds an essential feeling for 
design. The extreme simplification of 
these negro works holds at once a primi- 
tive appeal and a sophisticated analysis 
as one relates its principles to the ob- 
jects themselves or to the influence of 


African art. 
SS 
The Santa Barbara Craft Workers’ 
Association recently held its first ex- 


hibition in the Casa de la Guerra Gallery, 
Santa Barbara. This showing of crafts 
work from batik to hooked rugs, from 
iron work to tapestry, replaced the ex- 
hibition of paintings and drawings by 
Allan Gilbert Cram. The Cram one-man 
show attracted much interest, particularly 
because of the portraits included. These 
portraits were painted to give the back- 
ground as well as the personality of the 
person. 

Harry Dixon for his metal work, Si- 
meon Pelenc for a panel in fresco, Glad- 
ding McBean & Co. for colored tiles were 
among the winners of honor awards 
given last week to craftsmen who ex- 
hibited at the exhibition of decorative 
building materials sponsored by the 
Northern California Chapter of the 
American Institute of Architects, in co- 
operation with the San Francisco Cham- 
ber of Commerce. 


MEMPHIS 








Some of these “pictures of the float- 
ing world,” examples of the Ukiyo-ye 
art, are now on display in the print room 
at the Brooks Memorial gallery. They 
include the work of the famous Hiro- 
shige and Hokusai, as well as two ex- 
quisite prints of Hiroshige’s teacher. 
Toyoharu, Eisen, a contemporary of Hir- 
oshige, Yeigan, Keisa Kitan, Hokujui, 
Bunsei, Kuni Nai, and Sekkyo. 

The prints constituting this exhibition 
come from the private collection of Mr. 
Sho Nemoto of Tokyo, and are sent out 
by the American Federation of Arts for 
the purpose of better acquainting Ameri- 
can art lovers with the work of the 
justly celebrated print-makers of Japan. 

a 

Beginning in November, the gallery is 
also displaying an exhibition from the 
National Academy of Design which of- 
fers the work of John Carlson, William 
Foster, Theresa Bernstein, Dines Carl- 
sen, Irving Couse, Maud Mason, Van 
Deering Perrine, and other of the as- 
sociate and full academicians who are 
more or less familiar to gallery-goers 
here. These paintings are selections 
from the 1927 winter exhibition that 
met with such success. 





BALTIMORE 


An exhibition of modernists at the 
Friends of Art, East Pleasant Street, 
opened the second week of November. 
Works by Matisse and others were on 
view. 

* * * 

The Maryland Institute opened on No- 
vember llth a display of posters from 
foreign countries collected by Miss Ade- 
laide Everson. The collection of about 
fifty posters includes works by Spanish, 
French, Italian and Swiss artists. At the 
same time fifteen watercolors, Baltimore 
scenes by Miss Helene Hedian, were put 
on view in the print room. 


* * * 


Several examples of the work of J. J. 
Levin are on view at the Little Theatre 
on North Howard Street. The artist 
uses a peculiar medium which he calls 
“paper sculpture.” The work now shown 
is a distinct advance over his former 
productions, revealing better draughts- 





manship and economy of effect. 





STEEPLE CUP AND COVER, 1610, 

FROM BRASENOSE COLLEGE, OX- 

FORD, IN THE EXHIBITION OF 

SILVER PLATE FROM THE OX- 

FORD COLLEGES. A DESCRIPTIVE 

ARTICLE APPEARS ON PAGE 34 
OF THIS ISSUE 


WASHINGTON 


The National Gallery of Art has been 
entirely rehung during the summer. In 
accordance with the necessity for rota- 
tion because of the gallery’s large col- 
lection, some pictures which have not 
been seen for some time are now on 
view. In one of the small end galleries, 
occupying the entire wall is Thomas 
Moran’s “Grand Canyon,” which was 
purchased and given to the National Gal- 
lery last summer by George D. Pratt 
of New York. In the same room is a 
large painting by Lucien Powell of the 
Yellowstone Canyon and a rendition by 
Sidney Laurence of Mount McKinley 
with its snow covered peak among the 
clouds. 





oe. a 

The National Gallery has received re- 
cently from Mrs. Clara L. Tuckerman a 
gift of three representative works by 
Thomas Moran. One of these is a pic- 
ture of the open sea, another is of a 
little boat weathering a squall and the 
third is entitled “Life Saving Patrol.” 
Through the Ranger Fund the National 


Gallery has also recently acquired a 
painting by Belmore Browne, entitled 
“The Chief’s Canoe,” which has now 


been placed on exhibition. 
* * * 

The National Gallery of Art has an 
interesting program for the coming sea- 
son. Early in the year, under the Na- 
tional Gallery’s auspices, there will be 
assembled and shown a representative 
exhibition of the works of Edward G. 
Malbone, one of the greatest of our 
American miniature painters, and a pain- 
ter of portraits in oil of very consider- 
able distinction. This exhibition, which 
will consist of loans from private indi- 
viduals and public museums, will, it is 
understood, constitute the most compre- 
hensive exhibit of his work so far as- 
sembled. 

There is also the prospect that before 
the end of the season a notable exhibi- 
tion of paintings by Russian artists, 
which is being assembled under the aus- 
pices of the Soviet government, will be 
shown here in our National Gallery, 
though arrangements for this exhibition 
have not yet been fully consumated. . 

+ * * 


At Gordon Dunthorne’s there is now 
on view a collection of exquisite repro- 
ductions of portraits of illustrious per- 
sons of the court of Henry VIII by 
Holbein, engraved by Bartolozzi. There 
has probably never been a more intimate 
record of personalities than this made by 
Holbein, court painter between the years 
1527 and 1543. The originals of these 
works are in Windsor Castle. 

* * * 
The Arts Club, 2017 I street, changes 





OMAHA 


A group of watercolors by Boston art- 
ists were on exhibition in November at 
the Art Institute of Omaha. “Iron Moun- 
tain from Jackson” by Sears Gallagher 
and two watercolors by Vladimir Pavlo- 
sky, “Reflections” and “Sombre Day, 
Gloucester,” were among those included 
in the exhibit. 





*_ * * 


The seventh annual exhibition of the 
work of Nebraska artists will be on view 
at the Art Institute from December 5th 
through December 30th. The exhibitors 
will be artists who live in the state of 
Nebraska or who have lived there in the 
past, although those from Council Bluffs, 
[owa, are also invited. The jury is now 
being chosen. 

* + * 

Among the recent acquisitions to the 
permanent collection of the Art Institute 
of Omaha, is an XVth century print, 
purchased by the institute last summer 
in London. It is Hortulus Animae, prin- 
ted by Johannes Grueninger of Strass- 


burg in February, 1489. The British 
museum has a similar copy of this 
but with its margins cut down, while 


Omaha’s copy preserves the volume in- 
tact with its original pigskin binding and 
clasp, 252 leaves with signatures (want- 
ing the first two) and the printer’s de- 
vice at the end of the book. The book 
is printed in black and red and has about 
30 woodcuts of incidents in the lives of 
the saints. It is a fine example of the 
work of Grueninger, who was one of 
Germany’s most famous early printers. 
Gallery visitors will find this book in the 
northeast corner of the gallery. 

Other recent acquisitions of the insti- 
tute are the work of modern artists, 
among them several textiles and a 
wrought iron lamp by Edgar Brandt, a 
Frenchman, which in its design suggests 
the machine age. 





exhibits today, watercolors by Clara 
Dieke and designs by Miss Dieke’s pupils 
in the schools of Cleveland replacing the 
little paintings by a group of Woodstock 


artists which have been on view for 
nearly a fortnight. 
* * * 


The Yorke Gallery is now holding an 
exhibition of paintings by a British ar- 
tist, W. B. E. Rankin, and of pencil 
drawings of Princeton and Harvard 
University by Miss Marian Lane of this 
city. Among the most interesting of the 
Rankin paintings in the exhibition at the 
Yorke Gallery is an interior of the Gas- 
parini room of the royal palace, Madrid, 
showing elaboration of wall and ceiling 
decoration and furniture in the exquisite 
ornate style of the Renaissance. 
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DON’T BUY 


Antique or Modern Fur- 
niture, Paintings, Rare 
Books, Tapestries, etc., be- 
fore you have visited our 
galleries, where sales with 
exceptional values are held 
weekly during the entire 
season. 

Located in the heart of 
the world of art and fash- 
ion, next to the Sherry- 
Netherland and opposite 
the Savoy-Plaza, many fine 
collections of value and in- 
terest find their way to us. 
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EXHIBITIONS IN NEW YORK 








Ackermann Galleries, 50 East 57th St.—Old 
English sporting paintings through December. 

Thomas Agnew & Sons, 125 East 57th St.— 
Exhibition of pictures and drawings by old 
masters. 

Ainslie Galleries, 677 Fifth Ave. 
Joseph Margulies and Florence 
December Ist to 15th 


Paintings by 
Christiansen, 


American Academy of Arts and Letters, 633 
West 155th St.—Exhibition of the works of 
Edwin Austin Abbey, until March 3lst, 1929. 


American Designers Gallery, 145 West 57th St. 


Exhibition of contemporary decorative art, 


to December 25th. 
Anderson Galleries, 489 Park Ave.—Paintings 
by William Yarrow, Bessie Lasky and Reva 


Jackman, to December 8th 
Arden Gallery, 460 Park Ave. 
toys and early juveniles, 
The Art Center, 65 East 56th St.—Paintings 
by Theodore Coe and watercolors by Emma 
L. Brock, until December Ist. Paintings by 
Edward Baxter, Karl Glockner and Eleanor 
R. Craighill and modern decorative furniture 
shown by Mr. and Mrs. Frederick Rhine- 
lander King, until December 15th Mexican 
and Volkmar pottery through December 
Babcock Galleries, 5 East 57th St. 
paintings by modern artists to December 
Watercolors by Frida Gugler, December 
to 15th 
Belmont Galleries, 
tives, 
Boehler & Steinmeyer, 
Suite 729. 
Bonaventure Galleries, 
American naval and 
autographs, to December 
Paul Bottenwieser, 
by old masters. 
Bourgeois Galleries, 693 Fifth Ave. 


Exhibition of 
to December 24th. 


3rd 


137 East 57th St. 
old masters, period portraits. 


Primi- 


Paintings by old masters. 

536 Madison Avenue— 
historical views and 

Ist 

489 Park Ave. 


Paintings 


Fine paint- 


ings. 
Bower Galleries, 116 East —_ St.—Paintings 
of the XVIth, XVIIth and XVIIIth century 


English school. 


Brooklyn Museum, Eastern Parkway, Brooklyn 
Paintings and sculpture by the New So- 


1. 
| Kraushaar Galleries, 680 Fifth Ave. 


ciety of Artists, and paintings by modern 
Bavarian Artists, through December 13th 
Annual Exhibition of thé Brooklyn Society | 
of Etchers, December 4th to 31st 

Brummer Gallery, 27 East 57th St.—Works of 
art. 

Butler Galleries, 116 East 57th St.—Etchings | 
by Blampied, Brouet, Soper and other con- 
temporary etchers, through December 

Daniel Gallery, 600 Madison Ave.-—New litho- 
graphs by Kuniyoshi to December 15th 

De Hauke Galleries, 3 East S5ist St.—French 
paintings, drawings, watercolors, etc. 

Down Town Gallery, 113 West 13th Street— | 


Exhibition of new paintings and watercolors 
by George Ault, to December 8th : 
A. S. Drey, 680 Fifth Ave.—Antique Paintings | 


Dudensing Galleries, 5 East 57th St.—-Water 


colors by Herman Trunk, to December 16th 
Durand-Ruel Galleries, 12 East 57th Street— 
Paintings by Louis Kronberg, to December 
oth Paintings by Pissart ind Sisley, De- 
cember 5th to 24th 
Ehrich Galleries, 36 E. 57th St.—Exhibition of 
silk murals by Lydia Bush-Brown 
Ferargil Galleries, 37 East 57th St.—-Colored 
etchings by ix Pollack, to Decembe 10th 
Watercolors by Delbos, to Deceml 
y. Louis de Kerstrat, to D mie 
| ae J. Mortimer F De- 


d 
Gainsborou gh Galleries. 222 Contras Park South 


paintings Elie { 


rtraits im 
Lovet 
Gallery of Living Art, 100 Washington Square 
East Permanent exhibition of progressive 
XXth century artists. 


BOSTON 


\n exhibition of one hundred prints 


and twenty-five paintings of sporting 
cts was on view at the Casson Gal 
leries until the first of December. Scenes 
oft fe hunting, coursing, stag hunting, 
coaching, partridge and pigeon shooting, 
and several “portraits” of race horses 
were included. 
\mong the pictures of race horses 


were three prints after paintings by John 


I’. Herring. his 


They belong to series 
of winning horses at the annual Derby, 
Oaks and Great St. Ledger Stakes, which 
ran from 1815 to 1849. The three pic- 
tures in this show are: “Memnon,” win- 
ner of the St. Ledger Stakes at Don- 
caster in 1825; “Tarrare,” winner of the 
same contest in 1826; and “Phosphorus,” 
the 1827 champion of the Derby at Ep- 


som. 

Two of the set of ten prints by W. P. 
Hodges of the hunt of the Duke oft 
Beaufort are also included. They are 
“Crossing the River Avon” and “Hold 
Hard,” and are hung as companion 
pieces to two others by the same author, 
“Chase of the Roebuck” and “Death of 
the Roebuck.” Among the coaching 
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The School is officially recommended by the 
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| other Nations in Rome. 


1947 BROADWAY 
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Pascal M. Gatterdam Gallery, 
Ss 


Paintings and 


145 West 57th 
E 


watercolors by Lucile 


Montross Gallery, 26 East 56th St. 
hibition of paintings by Russell 


Special ex- 
Cheney, to 


= 


Howard and pastels by Johann Berthelfen, December 8th. 

December 3rd to 29th Morton Galleries, 49 West 57th St.—Water- 
Rene Gimpel, Hotel Ambassador, 5ist St. and colors by Edith Haworth and drawings by 

Park Ave.—Exhibition of drawings by Fra- Harry Carlson, December 3rd to 17th. 

gonard, until December 15th, National Academy of Design, 215 West 57th 
Grand Central Art Galleries, 6th floor, Grand St.—Winter exhibition, until December 16th. 

Central Terminal—Member prize exhibition, ] National Association of Women Painters and 


December 8th. 

Guarino Gallery, 600 Madison Ave.—Paintings 
by Rubin, December 4th to 30th. 

Helen Hackett Galleries, 9 East 57th Street— 


until Sculptors, 17 East 62nd St.—-Second general 


exhibition, until December 15th. 
J. B. Neumann, New Art Circle, 35 West 57th 
St.—Recent paintings by Maurice Becker, to 





Selected | 
Ist. | 


Inc., Ritz Carlton Hotel, | 


Paintings by H. Clinton Beagare, to Decem- December 12th. 

ber Ist. Portraits by Mary Mackinnon, De-| New York Public Library, 476 Fifth Ave. 

cember 3rd to 15th, Room 321, one hundred notable American 
Harlow, McDonald & Co., 667 Fifth Avenue— engravers, 1683-1850; Room 316, engravings 

Memorial exhibition of etchings, pastels and after portraits by Gilbert Stuart and litho- 

paintings by Warren Davis, to December 4th. graphs by R. P. Bonington; corridor, third 


Etchings by McBey, watercolors by Knap and floor, early views of American cities. 
watercolors of hunting subjects by Simpson, | Newhouse Galleries, 11 East 57th St.—Oil 
December Sth to 3st. paintings by H. Devitt Welsh, December 3rd 
P. Jackson Higgs, 11 E. 54th St.—Works of to 3ist. 
art. Arthur U. Newton, 665 Fifth Ave.—Paintings 
Holt Gallery, 630 Lexington Ave.—Exhibition by XVIIIth century English masters. 
oi small paintings and over-mantels by con-| Opportunity Gallery, The Art Center, 65 East 
temporary American painters, December 3rd 56th St.—Paintings selected by Bernard Kar- 
to 3lst fiol, to December 12th. 
Intimate Gallery, 489 Park Ave.—Exhibition| prank Partridge, 6 W. 56th St.—Exhibition of 
of fifty new paintings by John Marin, until : : 


old English furniture, Chinese porcelains and 


31st. paneled rogms. 


December 


Edouard Jonas Art Galleries, 9 East 56th St. Portrait Painters Gallery, 570 Fifth Avenue— 
Paintings by Iwan Choultse, December Ist Group om portraits by twenty American 
to 24th. artists. 


Kennedy Galleries, 785 Fifth Ave.—Etchings, 


a An gga: A ner Ralston Galleries, 730 Fifth Ave.—Paintings by 

engra pS és — owe . Martin Kainz, December Ist to 15th. 

Keppel Galleries, 16 E. 57th St.—Color prints | Rehn Galleries, 691 Fifth Ave.—‘Wire and 
of the XVIIIth and early XIXth centuries, Steel,” exhibition of paintings by Allen 
through December. Tucker. to December 10th. ‘ 





Thomas Kerr, 510 Madison Ave. -Antiques. 
Kew Gallery, 634 Lexington Ave.—Exhibition 
of English contemporary prints of all sub- 


Reinhardt Galleries, 730 Fifth Ave.—Exhibition 
of contemporary French paintings by Picasso, 
ht atisse, Derain, Dufresne, Vlaminck, Utrillo, 
| 


jects, through December. riesz ind thers, until Decem! Stl 

Kleemann-Thorman Galleries, Ltd., 575 Madison | mA. Schoen, ptm 115 East 60th St = = 
Ave.—Etchings and engravings by old and] hibition of silver and other metal work, to 
modern masters. December 15th 


12 E. 54th St.—Exhibi- 


through December. 


Kleinberger Galleries, 


h Schwartz Galleries, 517 Madison Ave.—Sporting 
tion of old masters, 


and marine paintings by 


- 7 arious artists, to 
Knoedler Galleries, 14 East 57th St.—Exhibi-|  J)ocember 10th. eee ee 
tion of Century of French Painting for the Scott & Fowles, 680 Fifth Ave —XVIIIth cen- 
benefit of the French Hospital, to December ¥ 


tury English paintings and modern drawings. 
Jacques Seligmann Galleries, 3 East 5ist St.— 
Loan Exhibition of XVIIIth Century Paint- 
ings. 
Messrs. Arnold Seligmann, Rey & Co., In 
East 52nd Street—Works of Art. 


5tl 

Paintings 
Ist Exhibition 
December 17th 


Walkowitz, 


by Walter Pach, to December 
of bronzes by Fritz Behn, to 
Paintings and watercolors by 
December 3rd to 15th 


cS, 83 


. Silb llery, .—Paint- 
John Levy Galleries, 559 Fifth Ave.—Old mas- ign Bee “a ee Fae 
ters. Marie Sterner Galleries, 9 East 57th St.— 


Lewis and Simmons, Heckscher Bldg., 730 Fifth 
Avenue—Old masters and art objects. 
Little Gallery, 29 West 56th St.—Hand-wrought 


Modern English pictures by the London 
Association, December 3rd to 17th. 


Valentine Gallery of Modern Art, 43 East 57th 


Art- 


ists 


jewelry, to December Ist. A group of small St. -Mode oemels oni io” Shane’ 2 
decorative flower paintings by Maud M. Ma- to 8th een aes Serna Sree ony 
son, December 3rd to 15th. Van Diemen Galleri > > 
es, 21 East 57th St.—Paint- 
| Macbeth Gallery, 15 East 57th St.—Portraits by ings by old masters ins 
Ernest Ipsen, to December 10th Vernay : r 
y Galleries, 19 East 54th St.—Wether- 
| Saw Art Gallery, Inc., 28 West 57th St.—| field collection of clocks, oak paneled rooms, 
master paintings mantelpieces in oak, pine and marble. 
| George de Maziroff Galleries, 11 East 55th St.| weston Art Galleries, 644 Madison Avenue 
Portraits in oil and pastel by Mme. Mihri Paintings. 
Rassim, until December 15th 


Weyhe Gallery, 794 Lexington Ave.—Water- 


Metropolitan Galleries, 578 Madison Avenue— 





ot | 
| 


: : colors and lithographs by Mabel Dwight, and 
American, English and Dutch paintings. bronzes by Renée Sintenis, to December 15th 

y eeapeen Museum, 82nd St. and Fifth Ave.—] Whitney Studio Galleries, 10 West 8th St.— 

prints, — the auspices of the Amer- Paintings by Kenneth Frazier, black and 
ican Federati f Arts, to December 15th whites by Regis nald Mars h and perHene. 
Japanese '. "Robes ind» works of Goya, Brox klyn Height hy sabel Whitney, to 
through Decembet A cember 15th ; 

Milch Galleries, 108 West 57th St.—French Wildenstein Galleries, 647 Pith Ave.—( 
landscapes and chateaux by De Leftwich Loo’s shibition Chinese jects of art, 
Dodge and recent watercolors, among them thre aad December | 
camping and hunting subjects, by Frank W.] Yamanaka Galleries, 680 Fifth Avenue Works | 
Benson, to December Ist Group of decora- of art from Japan and China. 
tive paintings by Beauré, to December 8th.| Howard Young Galleries, 634 Fifth Avenue— 
Works of Childe Haasam and still life paint Paintings of ships and the sea by sordon 
ings by Ruth Payne Burgess December ird Grant, to December Ist Portraits by Louis 
to 24th Betts, N.A., December 3rd to 15th 

prints those after the painter, James Pol- \t the Robert C. Vose galleries is a 

lard, seem the most interesting. They |™emorial exhibition of paintings and 

: ; nits ~ | bronzes by Charles M. Russell, the “cow- 
show England in transition, at the , 


Curtiss will show 
same place. 


boy painter.” Christine 


iT 1d ; . . 
threshold of the pastel portraits at the 


machine age. 

* * * 
The Boston Community 
third 


\rt Group has \n exhibition of paintings and water- 
opened its session 


with an exhibi- colors by John Whorf is now on. at 
tion of works by local Jewish artists at | Grace Horne’s galleries, where it will 
‘The Barn,” 40 Joy Street. The exhibit | main until December 8th. 
continued throughout the month of No- Se 


vember. 

Jacob Binder showed portraits, Bashka 
Paeff sculpture, and Isidore Richmond 
exhibited architectural studies. Sonia 
Mazer’s portraits in oils and pastel, Mor 


Samuel Chamberlain's drypoints, pencil 
sketches and lithographs are on view at 
Goodspeed’s Print Gallery. 


a? te 


ris Greyser’s oils, Jacob George Rosen-| The Boston Art Club is holding an ex 
berg’s portrait sketches in pastels, Ar-| hibition of intimate pictures, small oils, 
thur Esner’s oils, Morris Newman’s| watercolors, pastels and color prints. 


watercolors and Louis Novack’s oils and * * * 
watercolors were the chief contributions 





PORTRAIT 


HIS EXCELLENCY GEORGE 
By ELIE CRISTO-LOVENAU 
Now on exhibition in the Gainsborough Galleries, Courtesy of Mr. Richard Vitolo 


GRETZIANO 














LOUIS PARAF 


23bis Rue de Berri, PARIS (Champs-Elysées) 
FIRST-CLASS OLD PAINTINGS 





FRENCH FURNITURE (18th Century) 














q 
x A M b UJ iv G it R } 362 Rue Saint-Honore 
ROTHERS PARIS 
ANTIQUE FURNITURE—TAPESTRIES 
Old China—Miniatures—Snuff Boxes 
' GOTHIC—XVIIIth CENTURY 














J. WATELIN 


XIX Century French Masters 
11 Rue Auber 
PARIS 





J. Herbrand 
Old Masters 


31 Rue Le Peletier, Paris 





























MARCEL BERNHEIM & Co. 
2bis RUE DE CAUMARTIN, PARIS 
MODERN PAINTINGS 





aa siianes 

















Japanese color prints are on exhibition 


to the exhibition. at Doll and Richards, 


BRIMO, DE LAROUSSILHE 


Works of Art for Collections 
TAPESTRIES — PAINTINGS 
From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 
PARIS 

















| R.G. Michel Gallery 


17 QUAI ST. MICHEL, PARIS V 


J. FERAL 


Original Engravings @ Etchings by 








Ancient Paintings Béjot, Buhot, Mary Cassatt, Corot, Daumier, 

Degas, Delacroix, Gauguin, Forain, Lepere, 

7 RUE ST. GEORGES Manet, Matisse, Méryon, Millet Od. Redon, 
Renoir, Whistler, Zorn, ete. 


PARIS 


Catalogues on Application 














; Chas. Sentunsain 





Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
ew York 


Ancient Tapestries, Point 
Old Paintings, High Antiques 


> Fawbourg St. Honoré, Paris 
































First-class Paintings 
8 Rue La Boétie 





PARIS 


BIGNOU 




















M&R. ae 


Gothic and Renaissance 
Works of Art 


Paris, 32 B'S Boulevard Haussmann 


GALERIE VAN LEER 


Painting since Cezanne 








41 Rue de Seine, Paris (6) 
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OXFORD COLLEGES 


SHOW SILVER PLATE) 


By Louise Gorpon-Stas_es 
LONDON.—The Exhibition of Silver | 
Plate, belonging to the Oxford Colleges | 
and now on at The 
Museum, Oxford, comes as something | 
of a revelation to those who hitherto 





view Ashmolean 


have not realized to what extent the 


University is rich in rare medieval sil- 
ver. The University would have been 
still richer and the little 
rare had it not been that after reverses | 
on the field of battle, King Charles 1 | 
made such onslaughts upon the plate | 
belonging to the Colleges that something 
like 2,000 Ibs. in weight of early speci- 
mens must have been melted down ruth- 
lessly in the mint which he found it 
practical to establish in their vicinity. 

Still, sufficient has remained behind 
to make this exhibition a unique event. 
Graduates and scholars have from the 
earliest days of the inception of the 
various colleges, delighted to testify to 
their appreciation of the learning im- 
parted there, by means of pieces of fine 
plate; indeed at one time it was con- 
sidered fitting to make such gifts at 
specified stages of a collegiate career. 
The exhibits date from 1340, the year 
proper to the Founder’s Cup, a horn 
mounted in silver and one of the treas- 
ures of the Queen’s College Collection, 
to which it was contributed by the 
founder, Robert Engleheart. He him- 
self had received it from Queen Philippa 
of Hainault. It is the finest of the early 
drinking horns, of which only three 
others are known to exist. 

That many of the presentations to the 
colleges took the form of cups is due 
partly to the fact that a cup was re- 
garded as a very personal thing, and so 


silver a less | 














CHALICE 


esteem. The Steeple design in covered 
cups was, it is believed, greatly in vogue 
the XVIIth century, the 
Steeple Cup illustrated is the only ex- 
ample still extant. 
College and is dated 1610, 


during yet 


It is from Brasenose 
Luckily for 
the student, the college records afford 
reliable evidence as to date and prove- 
nance in almost every case. This cup 
was a bequest from Dr. Radcliffe, who 
had received it from Lord Chancellor 
Egerton on the occasion of his installa- 
tion as Chancellor of the University. 


Like many another college cup this 


AND 








PATEN, 


1527, 


From the exhibition of silver plate from the Oxford Colleges 


FROM TRINITY 


history. The chalices are especially in- 
formative in regard to ecclesiastical af- 
fairs, those with small bowls belonging 
to pre-Reformation times when the laity 
were not permitted to partake in the 
ceremony of the communion wine, and 
those with larger bowls belonging to the 
later period, though prior to the rule of 
Archbishop Laud, who sought to return 
to the earlier custom. The chalice and 
paten illustrated from Trinity College 
are dated 1527, and are characteristic of 
the pre-Reformation type. A noteworthy 
feature in the chalice is the wavy design 
of the base, as contrasted with the more 





COLLEGE 


ART INSTITUTE 
STARTED IN VENICE 


VENICE-.- 


A few days ago in the hall 


of the secretary of the Biennial Exposi- 


tion « 
porar 
desta 
of th 


Signor 


»f Venice, the Institute of Contem- 
y Art was inaugurated. The Po- 
of the city, the general secretary 
e International Eposition of Art, | 
Antonio Maraini, and a number 


of representatives of the different coun- 


tries 


whose works have formed part of 





the exposition were present. 


The Podesta, Count Orsi, explained the} ago. 

















which will have its seat in the office of the 
exposition building. He dwelt on the im- 
portance and duties of the organization, 
which will be a most interesting archive 
of contemporary art, and will be useful 
not only to the student, but also to art- 
ists, who will be able to gain many new 
ideas there. : 
Signor Maraini then explained what 
documents will be collected, and said 
that there will be a series of compart- 
ments arranged to hold biographical and 
bibliographical notices of the various 
modern artists and their work. Naturally 
the enterprise must develop slowly, as 
the institute cannot go to great expense 
at first, but little by little it is believed 
that funds will be provided and _ that 
there will be a generous collaboration 
from persons interested. The Commune 
of Venice will also give as much help as 
is possible. ae eS 


XIVTH CENTURY MS. 
STOLEN IN VENICE 


VENICE.—The superintendent of mo- 
dern and medieval art in Venice has re- 
ported to the police the disappearance 
from the parrochial church of San Sal- 
vadore of a rare illuminated parchment 
of the XI Vth century. Its author is un- 
known, but it is a very valuable choral 
work, 54 by 36 centimetres, and is valued 
at 250,000 lire. 

In 1898, the superintendent included it 
in the catalogue of works of art in Ve- 
nice, and since 1819 it has remained in 
his charge, though in that same year it 
was given back to the church of San 
Salvadore, that is to say, to the care of 
the ‘priest there,. Monsieur Prevital. Its 
loss was discovered by the sacristan, who 
had deposited it in a cupboard in the 
sacristy. This man says that the cup- 
board had no proper lock, but that no 
one had imagined that the manuscript 
was missing, as it was there a few years 
Its recovery is anxiously awaited. 


















































































{ INC. ] 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 

























































GALLERIES, Inc. 
Richard Vitolo, Prop. | 








Fine Paintings 
Rare Antiques 








222 Central Park South 
New York 
























HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, Inc. 


! SCHWEIZERHOFQUAIS, LUCERNE 



















Paintings 


Between 53d and 54th Streets 


Drawings 


Bronzes 


680 Fifth Avenue 


(Fifth Floer) 


NEW YORK CITY 














was often used as a token of especial | serves to throw light upon contemporary | usual sexfoil. purposes and aims of the new institute | K. R. 5. 
z —— " qerngagames sing | — - 
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| ‘Robert C. Vose} 
| BRUMMER _ [RxC.Yor! 
: | DeMmoOo;TTe 
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by Old and Modern Masters 
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OF ( Carved Frames } 
: pa } , NE&W-YORK & PHRIS# 
| se! H 25GHST # 27 RUG DE 
set alae aah $59 Boylston Street 78t STREET BERRI (VIII®) 
27 East 57th Street 203 Bis Bd. St. Germain - Copley Square BOSTON 
ae ll hn 
GAINSBOROUGH eee 
JULIUS LOWY Scott & Fowles ||| Frans Buffa & Sons 


Fine Art Dealers 


MODERN MASTERS 
Dutch and French 


NORWEGIAN LANDSCAPES 
by William H. Singer, Jr. 
Recent works of 


JACOB DOOYEWAARD and 
WALTER GRIFFIN 


5&8 West 57th St., New York City 





























EXHIBITION OF 
AMERICAN 


ETCHERS 
KLEEMANN 
-THORMAN 

GALLERIES, . 1. 


575 Madison Ave., New York 
































ARTISTS FRAMING CO. 


Established over 25 years 


57 East 59th Street 


PICTURE 


INC. 
NEW YORK 


FRAMES | 


J. LOWENBEIN, President | 
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